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BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
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REPORT  ON  THE  EIGHTH  SESSION 


July  3rd  to  August  13th 
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This  report  has  been  prepared  by  Ralph  Berkowitz, 
Executive  Assistant  to  the  Director,  & Thomas  D. 
Perry,  Jr.,  Executive  Secretary.  The  figures  for 
the  financial  statements  have  been  furnished  by 
James  J.  Brosnahan,  Assistant  Treasurer. 


George  E.  Judd,  Manager 


November  1950 
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BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLE  WOOD  — LENOX,  MASSACHUSETTS 




Opening  Exercises  of  the 
Eighth  Session  - July  3,  1950 


The  opening  exercises  of  the  eighth  session  were  held 
in  the  Theatre-Concert  Hall  at  half  past  three  on 
Sunday  afternoon,  July  third.  Dr.  Lewis  Perry  presided, 
talking  briefly  about  the  work  of  the  Music  Center  and 
of  the  Friends,  and  introducing  Mr.  Copland.  Mr.  Copland 
presented  the  individual  members  of  the  Faculty  to  the 
guests.  Dr.  Koussevitzky  gave  the  address  printed  on  the 
following  pages.  After  Dr.  Koussevitzky *s  address 
Mr.  Ross  led  the  students  in  a performance  of  the 
"Alleluia'1  of  Randall  Thompson.  At  the  close  of  the 
Exercises,  refreshments  were  served  in  the  Tanglewood 
Gardens. 


Digitized  by  the  Internet  Archive 

in  2016 


https://archive.org/details/tanglewoodmusicc1950bost 
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FACULTY 


SERGE  KOUSSEVITZKY,  Director 
Aaron  Copland,  Assistant  Director 

Ralph  Berkowitz,  Executive  Assistant  to  the  Director 

ORCHESTRAL  CONDUCTING 

Serge  Koussevitzky 
Assisted  by: 

Leonard  Bernstein 
Richard  Burgin 
Eleazar  de  Carvalho 
Lukas  Foss 
Howard  Shanet 

CHAMBER  MUSIC 

Gregor  Piatigorsky,  Head 
William  Kroll,  Associate  Head 
Assisted  by: 

Jean  Bedetti 
Simeon  Bellison 
Ralph  Berkowitz 
Fernand  Gillet 
Ruth  Posselt 
Zvi  Zeitlin 

&,  Members  of  The  Boston  Symphony  Orchestra 

COMPOSITION 

Aaron  Copland 
Jacques  Ibert 

Assisted  by: 

Irving  Fine 


OPERA 


Boris  Goldovsky,  Head  (On  Leave  of  Absence) 

Dr.  Jan  Popper,  Acting  Head 
Assisted  by: 

Sarah  Caldwell  - Stage  Direction 

F.  Cowles  Strickland  - Stage  Direction 

G.  Philippe  de  Rosier  - Scenic  Design  and  Lighting 
Leo  Van  Witsen  - Costume  Design 

Felix  Wolfes  - Coach 
Paul  Ulanowsky  - Coach 
Lee  Shaynen  - Coach 

Robert  J.  Lawthers  - Technical  Direction 
Arnold  Sundgaard  - Libretto  Writing 

CHORAL  CONDUCTING  & CHORUS 

Hugh  Ross 

Assisted  by: 


Edward  Barret 


SOLFEGE 


Katharine  Wolff 

ANALYSIS 

Irving  Fine 
Julius  Herford 

GUEST  LECTURERS 

Peter  Gradenwitz 
Hans  David 
Arthur  Mendel 
Irwin  Bodky 

INSTRUMENTAL  FACULTY 


VIOLIN 

Richard  Burgin 
Alfred  Krips 
Einar  Hansen 
Clarence  Knudson 
Vladimir  Resnikoff 
George  Zazofsky 

BASS 

Georges  Moleux 
FLUTE 

Georges  Laurent 

OBOE  & ENGLISH  HORN 
Louis  Speyer 

CLARINET 
Rosario  Mazzeo 

BASSOON 

Raymond  Allard 

TIMPANI 
Roman  Szulc 


VIOLA 

Joseph  de  Pasquale 
Georges  Fourel 
Eugen  Lehner 

VIOLONCELLO 
Samuel  Mayes 
Alfred  Zighera 

FRENCH  HORN 
Willem  Valkenier 
James  Stagliano 

TRUMPET 
Roger  Voisin 

Georges  Mager  - On  Leave 

TROMBONE 
Jacob  Raichman 

HARP 

Bernard  Zighera 
PIANO 

Lukas  Foss 


ORGAN 

E.  Power  Biggs 


Applications 


and 


Enrollment 


1947 

Applicants:  1135 

Students  enrolled:  426 


1948 

1949 

1950 

934 

939 

897 

460 

447 

394 

The  size  of  the  departments,  comparing  the  seventh 
with  the  eighth  sessions  follows.  These  figures  contain 
much  duplication,  since  many  students  participated  in  more 
than  one  activity. 


1949  1950 

Applied  Enrolled  Applied  Enrolled 
Dept.  I - Orchestral  Conducting 


Active 

48 

3 

33 

4 

Auditor 

68 

39 

39 

24 

- Choral  Conducting 

Active 

37 

11 

33 

10 

Auditor 

53 

22 

42 

17 

Dept. 

II 

- Orchestra 

412 

98 

368 

110 

Chamber  Music 

402 

141 

406 

121 

Dept. 

III 

- Composition 

48 

18 

38 

20 

Mr.  Copland 

(7) 

Mr.  Ibert 

(8) 

Mr.  Fine 

(5) 

Dept. 

IV 

- Opera 

Singers 

32S 

31 

296 

31 

Production 

49 

34 

36 

15 

Auditor 

43 

48 

14 

30 

Orchestra 

22 

39 

11 

21 

Libretto-writing  4 

4 

8 

4 

Dept . 

V 

- Choral  Singing 

104 

81 

96 

88 

- Orchestra 

102 

39 

57 

38 

-Chamber  Music 

42 

39 

38 

38 

* Woodwinds  and  Brass.  Strings  included  in  Department  II 
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DATA 


REGARDING 


STUDENTS 


1950 


Sex: 

1947 

1948 

1949 

1950 

Men 

259  (61%) 

263  (62$) 

264  (59%) 

222  ( 

Women 

167 

177 

163 

172 

426 

460 

447 

396 

Age  Groups : 

1950  63$  of 

the 

students  were 

s under 

30 

, 59$  under 

25 

1949  83%  " 

it  ii 

it 

ti 

, 41%  " 

it 

1946  81%  " 

(i 

it  it 

tt 

it 

, 61$  " 

it 

1947  82%  " 

it 

M ii 

ii 

it 

, 55%  " 

It 

1947 

1948 

1949 

1950 

19  or  less 

77 

67 

77 

61 

20-24 

167 

194 

163 

152 

25-29 

104 

96 

109 

93 

30-34 

39 

37 

36 

30 

35-39 

16 

24 

16 

14 

40  and  over 

21 

22 

24 

24 

426 

460 

447 

394 

Geographic  Distribution: 

1947 

1948 

1949 

1950 

Number  of  States 

37 

40 

36 

37 

District  of  Columbia  yes 


yes 


yes 


no 


Number  of  foreign  countries  (including  Canada,  Hawaii,  Cuba 
and  Puerto  Rico)  : 


14  16  21  20' 


The  States  most 

represented : 

(in  1950) 

New  York 

104 

Missouri 

6 

Massachusetts 

56 

Michigan 

6 

Pennsylvania 

36 

'Colorado 

5 

Illinois 

22 

Florida 

5 

New  Jersey 

16 

Indiana 

5 

Ohio 

16 

Texas 

5 

California 

13 

Washington 

5 

Connecticut 

12 

Wisconsin 

5 

Foreign  Countri 

es  represented: 

(41  students 

- 20  countries) 

Europe : 

Austria 

1 

Denmark 

1 France  1 

England 

1 

Estonia 

1 U.3.S.R.  1 

Germany 

1 

Holland  ' . 

1 

Hungary 

2 

Near  East: 
Iran 

1 Israel 

5 Lebanon 

1 

FAR  EAST 


Japan 

CANADA 

HAWAII 


LATIN  AMERICA 

Fuerto  Rico  2 


1 China  1 

12 
1 

Cuba  5 Brazil  2 


EDUCATIONAL  BACKGROUNDS: 


High  School  graduates  351 
Bachelor  of  Arts  62 
Bachelor  of  Fine  Arts  3 
Bachelor  of  Music  46 
Bachelor  of  Music  Education  6 
Bachelor  of  Science  26 
Master  of  Arts  25 
Master  of  Education  3 
Master  of  Fine  Arts  1 
Master  of  Music  20 
Master  of  Social  Science  1 
Doctor  of  Philosophy  4 
Doctor  of  Music  1 

Colleges  represented:  (246  students  - 135  colleges) 

Boston  University  9 
Columbia  University  6 
Smith  College  7 
Hunter  College  6 
New  York  University  6 
University  of  Pennsylvania  6 
McGill  University  (Canada)  5 
Oberlin  College  5 
University  of  Washington  5 
University  of  Los  Angeles  (U.C.L.A.)  5 
College  of  City  of  New  York  4 
Harvard  University  4 
Queens  College  4 
University  of  Miami  4 
Carnegie  Institute  of  Technology  4 

Music  Schools  represented : 


Juilliard  School  of  Music  50 
New  England  Conservatory  of  Music  46 
Curtis  Institute  of  Music  19 
Eastman  School  of  Music  19 
Manhattan  School  of  Music  10 
American  Conservatory,  Chicago  6 
Cincinnati  Conservatory  6 
Longy  School  of  Music  6 
Oberlin  Conservatory  of  Music  6 
Settlement  School,  Philadelphia  4 
Yale  School  of  Music  4 


Graduate  Schools  represented:  (80  students  - 41  schools) 


Columbia  University  16 
Harvard  University  6 
New  England  Conservatory  of  Music  3 
Northwestern  University  3 
Temple  University  3 


Former  Students: 

25%  of  the  students  of  the  1950  session  had  attended 
the  Berkshire  Music  Center  previously. 


1940  1 

1941  1 

1942  1 

1946  11 

1947  11 

1948  22 

1949  53 


Total  former  students  100 


Student  occupations; 


in  1949  in  1950 


Students 

“TW 

Teachers 

93 

57 

Flayers  in  symphony  orchestras 

70 

40 

Other  occupations 

36 

73 

No  answer 

14 

13 

None 

13 

447  394 


FOREIGN 


STUDENTS 


1950  (41  students  ) 

( 20  countries) 


EUROPE 


deAlmeida,  Antonio  Paris,  France  Dept.  IV-Auditor 


Andriessen,  Jurriaan  H. 

The  Hague,  Holland 

It 

1-Conducting 

Carus-Wilson,  Louis  R. 

Suffolk,  England 

tt 

II-Violin 

Ferenczy,  Georges 

Budapest,  Hungary 

It 

I-Auditor 

Gerle,  Robert 

Budapest,  Hungary 

It 

II-Violin 

Raid,  Kaljo 

Estonia 

n 

Ill-Composition 

Kuentzel,  Peter 

Darmstadt,  Germany 

ft 

V-Chorus 

Gintovt,  Henry 

U.  S.  S.  R. 

it 

II-Violin 

Ussing,  Marie  Louise 

Lyngby,  Denmark 

tt 

V-Chorus 

Weltsch,  Ruth 

Austria 

it 

IV- Auditor 

NEAR  EAST 

Antoun,  Daniel  R. 

Beirut,  Lebanon 

tt 

V-Viola 

Ettlinger,  Jona 

Tel-Aviv,  Israel 

tt 

II-Ciarinet 

Murvitz,  Moshe 

Tel-Aviv,  Israel 

tt 

II-Violin 

Rechtmann,  Mordecai 

Tel-Aviv,  Israel 

tt 

II-Bassoon 

Thorner,  Eliahu 

Tel-Aviv,  Israel 

tt 

II-0boe 

Weiss,  Antonia 

Jerusalem,  Israel 

it 

IV-Auditor 

Palasanian,  Nina 

Teheran,  Iran 

it 

II-Violoncello 

FAR  EAST 

Matsuo,  Yoko 

Tokyo,  Japan 

tt 

II-Violin 

Hsu,  John 

Shanghai,  China 

tt 

II-Violoncello 

LATIN  AMERICA 

Pichardo,  Luis 

Havana,  Cuba 

tt 

IV-Opera 

Beato,  Jose  Luis 

Havana,  Cuba 

tt 

II-Violin 

DeCastro,  Norberto 

Havana,  Cuba 

tt 

II-Violin 

Fajardo,  Alberto  R. 

Havana,  Cuba 

it 

II-Viola 

Perich,  Guillermo 

Havana,  Cuba 

it 

II-Violin 

Campos-Parsi , Hector 
Rodriguez,  Augusto 
Federowski,  Bernardo 
Gandelman,  Henrich 

Caparra  Hgts.  Puerto  Rico 
San  Juan,  Puerto  Rico 
Rio  de  Janeiro,  Brazil 
Rio  de  Janeiro,  Brazil 

Ill-Associate 
I-Choral  Cond. 

II-Violin 

Ill-Composition 

HAWAII 

Koito,  Hinae 

Maui,  Hawaii 

tt 

IV-Auditor 

CANADA 

Druckman,  Jacqueline 

Montreal 

tt 

V-Chorus 

Friedman,  Myrna 

Montreal 

it 

V-Chorus 

Goodman,  Marilyn  R. 

Montreal 

it 

V-Chorus 

Galler,  Beatrice  H. 

Montreal 

it 

V-Chorus 

Graton,  Fernand 

Montreal 

ft 

I-Choral  Cond 

Rosemarin,  Pearl 

Montreal 

ft 

II-Violoncello 

Schwartz,  Meta 

Montreal 

It 

V-Chorus 

Singerman,  Clair 

Montreal 

It 

V-Chorus 

Kaye,  Carl  E. 

Toronto, 

tt 

II-Violoncello 

Kilburn,  Claude 

Toronto 

It 

II-Bassoon 

LeTourneau,  Claude 

Quebec 

tt 

I-Auditor 

Martel,  Fernand 

Quebec 

ft 

IV-Opera 

! 


I 


Scholarships 

see  page  16  in  1949  report 
B.M.C.  Scholarships  - comparison  1949 1950 


1949 


Academit 


Tuition  Main. 

65  - - 111,330.70  2 a - $425 


1950 

Tuition  Main. 

115 — $16,030  9-Free  Dorm 


Foreign 

Work 


140  - $19,430.70  2 - $425  162  - $22,955.  20  - free 

plus  16  free  room  dorm  &Meals 

plus  5 - free  roon 
see  detail  below 


32  - - 4,600.  2 - free  room  16  - 2,375.  4-  " " 

23  - - 3,300.  14  - " " 31  4,550.  7 - " " 


for  1950  - 9 free  dorm  — $1,507.75  - see  above 

4 - 600.00  " 

7 - 1,140.00  " 

plus  2 - - barn 

2 - - rear  studio  barn 
1 - - Hawthorne  Cottage 


. . 


«** 

* 

> 

J U rn  no  on  v 


/ 


I 

j 


) 

| 

Tod,  I did  not  include  the  Paine,  Beinecke,  Schweitzer,  Curtiss,  Sanborn 
and  Lawrie  in  Scholarships  fDom  other  sources  - not  assigned  to 
student  or  students  - credited  only  to  T.R.S.F. 

Will  you  want  to  add  their  names  and  amount  (each  $150)  or  include 
them  in  the  write-up  about  the  scholarships  ?? 

What  is  the  amount  to  B.M.C.  from  T.R.S.Fund  this  year  - $5000  ??  or  more* 


1 


s 


Scholarship  - - write-up  continued 


Total  Value  of  Tuition  Scholarships  in  1950  from  All  Sources  - 


162  - - B.  M.  C. 

30  - - From  other  sourses 

(considered  paid  tuition) 
including  $10Q-J.C.Howe 

A 4 - - G.  I.  Students 

(at  the  date  books  closed) 


Value  $22,955. 

M 4,150.  ( as  shown  on  detailed 

sheets ) 

" 6,470.20,. 


236 


$33,575.20 


In  1950  31  students  attended  B.M.C.  with  scholarships  from  Other  Sources 
a Total  paid  for  Tuition  $4150.  and  for  maintenance  $2825. 


r u c.  r- 

v ! 
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B.erkshire  Music  Center 


Scholarship 


Department  I - Orchestral  Conducting 


Andriessen,  Jurriaan 

$ 25. 

(Piatigorsky  #400. )Fore*  , 

Schanzer,  Wolfgang 

150. 

Schiff,  Charles 

150 

- Choral  Conducting 

Chute,  Richard  L. 
Holcomb,  Dorothy 

150 

150 

( i CL-fvw’)  U-fLA*r  : 

Rodriguez,  Augusto  A. 

150 

(Foreign) 

Department  II  - Orchestra  and 
Violin 

Chamber 

Music 

"Apel,  Lois 

150 

Balazs,  Ronald 

150 

Beato,  Jose  Luis 

150 

-(Foreign) 

Carus-Wilson,  Louis  P. 

150 

-(Foreign  - Dorm.  $125) 

DeCastro,  Norberto 

150 

(Foreign ) 

Dritsas,  Doris 

150 

Federowski,  Bernardo 

150 

(Foreign) 

Field,  Joseph  M. 

150 

Fine,  Burton 

150 

Friedman,  Faye 

150 

Gillett,  Marguerite 

150 

(Foreign  - Dorm.  $125) 

Gintovt,  Henry 

150 

Hoffman,  Stanley 

150 

Lang,  Roslind 

150 

Matsuo,  Yoko 

175. 

(Foreign  - Dormitory 
(K.M.F. -Eastman  $150) 

Mutchnik,  Marvin 

150 

(Barn  at  T. ) free  room 

Nahmensen,  Annette 

150 

De  Pasquale,  William 

150 

(B.S.0.  Family) 

Perich,  Guillermo 

150 

(Foreign) 

Pintavalle,  John 

150 

Rosenthal,  Alfred 

150 

Shub,  Ross 

150 

Steiner,  Diana 

50 

(Sigma  Alpha  Iota  $125) 
Proctor-Lenox  School  175 

Stewart,  Eleanor 

150 

Tengwall,  Ruth 

150 

Proctor-Lenox  School  175 

Tressel,  Willard 
VIOLA 

150 

’’"Fajardo,  Alberto  R. 

150 

(Foreign) 

Fishbach,  Joyce  E. 

150 

Hill,  Barbara 

150 

Montoni , Raymond 

150 

Personnel  Manager 
Free  Dormitory  $175 

Oppelt,  Robert 

150 

(Barn  at  T. ) free  room 

Price,  Arthur 

150 

Free  Dormitory  #175 

Swift,  Cynthia 

150 

Proctor-Lenox  School  17" 

\.n 


VIOLONCELLO 

— Hsu'~  John 

$150 

(Foreign)  Free  Dorm.  175 

Kaye,  Carl 

125 

(Foreign) 

Leonard,  Ronald 

150 

(Free  Dormitory  175) 

Sayre,  Robert 

150 

Thomas,  Paul  H 

150 

STRING  BASS 

Avallone,  Vincent 

150 

DerMagerderian,  John 

150 

Eakin,  Charles  F. 

150 

Hirsh,  Jules  M. 

150 

Martin,  Leslie 

150 

Reicherts,  Jean  Marie 

75 

Thompson,  Richard 

130 

(Harvey's  helper) 

FLUTE 

Armer,  Robert 

150 

(Free  Dormitory  175) 

Kole,  Richard 

150 

Rickard,  Jane 

150 

Tape  recorder 

OBOE-ENGLISH  HORN 

Hewitt,  Burton  S. 

150 

(Harvey's  helper  “$90.) 

CLARINET 

kleeman,  Kenneth 

150 

(Dormitory  credit) 

Hunger,  L eland 

150 

Free  Dormitory  175  Ass't 

Taylor,  Clifford 

150 

Librarian  for  Dept.  II 

BASSOON 

Eifert,  Otto 

175 

(Dormitory)  Tuition— 1 50' 

Kilburn,  Nicholas 

150 

Music  Clubs  - New  Jersey 
(Foreign) 

Fetrulis,  Stanley 

150 

FRENCH  HORN 

Adams , John 

150 

Folmer,  Harry 

25 

Goldstein,  Arthur 

150 

Mackey,  Richard 

150 

Uline,  Nancy 

150 

TRUMPET 

Berman,  Lynn  H. 

150 

Brodie,  Phillip  J. 

150 

Goldrich,  James 

150 

Hois,  Charles 

150 

Schermerhorn , Kenneth 

150 

TROMBONE 

Hill,  William 

150 

Melick,  John  Jr. 

150 

Moyer,  William 

150 

TIMPANI  - PERCUSSION 

Appelbaum,  Mordecai 

150 

Lang,  Morris 

150 

HARP 

Birdsong,  Blanche 

150 

Fintz,  Jeanne  C. 

150 

PIANO 

Pauli,  Joyce 

150 

Department  III  - Composition 

Akst,  Georgia 

$150 

Boykan,  Martin 

1 50 

Cook,  Peter 

150 

Druckman,  Jack 

150 

•Ganaelman,  Henrich 

150 

Krebs,  Stanley 

150 

Parris,  Robert 

150 

Department  IV  - OPERA 

Mamatics 

Addison,  Adele 

150 

Alberts,  Eunice 

150 

Anders,  Nell 

75 

Bush-Kane,  Beatrice 

150 

Caplinger,  Carmon  0. 

150 

Carter,  Sara 

75 

Cox,  Jasper  Jean  (Gene) 

75 

Crockett,  Sumner  A. 

150 

Elias,  Rosalind 

?7  50 

Evans,  Edith  fy 

/A  150 

Harbrecht,  Ewan  ' 

75 

Lalli,  Mario 

150 

Luciano,  Nino 

150 

McCloskey,  Helen 

150 

Martel,  Fernand 

150 

Morgan,  Mac 

150 

NIXON,  Marni 

75 

Nordquist,  Irvin 

75 

Patrick,  Julian 

150 

Pichardo,  Luis  F. 

150 

Shames,  Morton 

150 

Smolover,  Raymond 

150 

Spafford,  Joan 

150 

Stagliano,  Margot 

150 

Trickey,  Nancy 

150 

1 Underwood,  Willabelle 

75 

Wolansky,  Raymond 

75 

SCENIC  ARTS 

AcFart,  Robert  C. 

150 

Berkowitz,  Ellen 

150 

Hammond,  Charles 

50 

Holland,  Henr}'  M. 

150 

Merrill,  Nathaniel 

150 

Miller,  Frank  G. 

150 

Troupin,  Dorothy 

150 

STAGE  DIRECTING 

Whitney,  Gilbert 

150 

COACHING 

Cunningham,  Joseph 

150 

Gerstenberger , Arlene 

1 50 

Saffir,  Kurt 

1 50 

LIBRETTO-WRITING 

Naun,  Eugene 

150 

Wolcott,  Holly  A. 

150 

ORCHESTRA 

Strings  - same  as  Department  II  - 

except 

Benner,  Raymond 

150 

VA-M  {lU 


(Foreign) 


(N.E.U.T.  75) 

(Free  Dorm.  132.75) 
(James  C.Howe  <$100) 


(Foreign) 


(N.E.O.T.  75) 
(Foreign) 


(B.S.O. Family) 

(N.E.O.T.  75) 
(N.E.O.T.  75) 

(l/ork ) 

M 3. M.C. Faculty 
" withdrew  7-15-5 

n 

u 

ii 

il 


H 


it 

>1 

It 


(Free  Dormitory 
175  - AssTt. 
Librarian  for  Orch. 


■ ■ ' 


Department  IV  - ORCHESTRA  Cont?d 


FLUTE 

Slume , June  Lois 
Hagen,  Richard 
Berg,  June 
CLARINET 

Schmidt,  Lois 
OBOE 

Suffer,  Martha 
BASSOON 

Morris , Ruth 
FRENCH  HORN 

Pottle,  Ralph  B. 

Patterson,  Dudley  Russell 
Wolfson,  Chester 
TRUMPET 

Mulligan,  Francis 
TROMBONE 

Trudeau,  S.  John 

DEPARTMENT  V - Orchestra 

Antoun,  Daniel  - Viola 
Boerlin,  Richard  - Bassoon 
Knudsen,  Robert  - Trumpet 
Render,  Clarence  - Violin 

Chorus 


Black,  David 
Chandler,  Maybelle 
Miller,  Robert 
Culling,  Virginia 
McDonnell,  Mary 
Mapes,  Gertrude 
Main,  Alexander  e 

Ussing,  Marie  L. 

CHORUS  LEADERS 

Dubner,  Eleanor 
Goodjohn,  Arlouine 
Holmgren,  Betty 
Holt,  Thomas 
Jud,  John 
Lester,  Nina 
Luce,  James 
McCreath,  Susanna 
Me  Murray,  Ma  r y 
Nisita,  Margot  L. 
Patterson,  John 
Redvanly,  Marilyn 
Riddell,  Robert 
Rock,  Donald  W. 

Sa'iindor  o , D.-i.  o 


$150 

150 

150 

75 

150 

150  (Free  dormitory  175) 

150 

150 

150  (Personnel  Manager) 
150 
150 


150  (Foreign 

150  Assft.  Librarian 

150  ( B.S.O. Family) 

150  Personnel  Manager 


150 

(Librarian)  Work 

150 

(Lenox  P • R. ) 

150 

( 11  it  11  j 

150 

(Stockbridge  P.R.) 

150 

( n it  n ) 

150 

( Husband-Gate-keeper-T ) 

150 

Personnel  Manager 

Free  Dormitory  - $175 

150 

(Foreign) 

150 

150 

150 

150 

150 

Accompanist-Mr . Barret 

150 

150 

150 

150 

Grinnell  Coll,  dorm  175 

150 

150 

150 

150 

150 

Personnel  Manager  - 
Free  Dormitory  - $175 

150 

The  scholarship  awards  by  the  Berkshire  Music  Center 


were  for  the  following  amounts: 

146  @ $150 

1 @ 130 

3 @ 125 

10  @ 75 

3 @ 50 

2 @ 25 

1 @ 132.75 

15  @ 175 

1 @ 90 

182  of  r^ec*.ls 


$21,900 

130 

375 

750 

150 

50 

132.75 

2,625 

90 

$26,202.75 


The  above  awards  are: 


Academic 

- 96 

@ 

150 

Dormitory 

7 

@ 

175 

1 

@ 

130 

1 

132.75 

10 

@ 

75 

1 

© 

150 

2 

@ 

50 

2 

@ 

25 

7/  / 

Foreign  - 

15 

@ 

150 

n 

2 

© 

175 

1 

@ 

125 

li 

2 

© 

125 

Work 

15 

@ 

150 

ii 

6 

@ 

175 

1 

@ 

50 

Meals 

1 

© 

90 

Chorus 

15 

@ 

150 

Leaders 

B.S.O.  and  B.M.C.  4 @ 150 
Family  - Faculty 


2£  — £i£££lli.££-_.££££l  — 2£2££  — 2££££££  —-*-25.2 


KOUSSEVITZKY  MUSIC  FOUNDATION 


Murvitz,  Moshe 

Dept  o 

II 

- Violin 

1325 

Thorner,  Eliahu 

st 

- Oboe 

325 

Ettlinger,  Jona 

tt 

- Clarinet 

325 

KOUSSEVITZKY  MUSIC  FOUNDATION 

- EASTMAN  SCHOOL 

Matsuo,  Yoko 

it 

tt 

- Violin 

150 

Schneider,  Alfred 

ft 

ft 

- Violin 

150 

Heard,  John 

ft 

ft 

- Oboe 

150 

Barnett,  Richard 

t. 

ft 

- Timpani 

150 

GREGOR  PIATI GORSKY 

Andriessen,  Jurriaan 

Dept . 

I - 

• Orch.Cond. 

400 

Gerle,  Robert 

St 

II  - 

■ Violin 

400 

THE  JEAN  TENNYSON  FOUNDATION, 

INC. 

Falasanian,  Nina 

Dept  o 

II 

- 'Cello 

400 

THE  PHILIP  Ft.  ALLEN  FUND  ( N.E. 

C. ) 

Walsh,  Donna 

Dept . 

II 

™ Violin 

150 

Cormier,  Richard 

s? 

IV 

- Trombone 

150 

MRS.  F.  So  CROFTS 


Theodore  Snyder  Dept. Ill  - Composition  250 

White-Wilding,  Raymond  Sl  y*  - composition  250 


MAINS  FEDERATION  OF  MUSIC  CLUBS 

Firth,  Everett  Dept.  II  - Timpani  300 

MUSIC  CLUBS  OF  NEWARK  AND  THE  ORANGES.  NEVf  JERSEY 

Brady,  Owen  Dept.  I-Choral  Cond.  150 

Eifert,  Otto  " II  - Bassoon  150 

WOMENS'  COMMITTEE  ST.  LOUIS  SYMPHONY  ORCHESTRA 


Wilmers,  Susanne  Dept.  II  - 'Cello  300 

NEW  ENGLAND  OPERA  THEATRE  , INC. 

Cox,  Jasper  Jean  (Gene)  Dept.  IV-Dramatics  75 

Nordquist,  Irvin  ” " 75 

Underwood,  Willabelle  11  " **  75 

Wolansky,  Raymond  ” M " 75 

LOUISVILLE  PHILHARMONIC  CHORUS 

Grossman,  Helen  B.  Dept.  V -Chorus  325 

Leader 


ADSLPHI  COLLEGE 


Hoelle,  Mary  Louise 

Dept.  V - 

Chorus 

$325 

GRINNELL  COLLEGE 

McMurray,  Mary 

Dept.  V - 

Chorus 

175 

DELTA  OMICRON 

Karras,  Geneve 

Dept.  III  - 
Composition 

Mr.  Fine 
Associate 

125 

SIGMA  ALPHA  IOTA 

Steiner,  Diana 

Dept.  II  - 

Violin 

125 

WYOMISSING  INSTITUTE 

of  the  FINE  ARTS 

Rapp,  Danice 

Dept.  V - 

Chorus 

325 

THE  WINDOW  SHOP,  Inc. 

Cambridge,  Mass. 

Gintovt,  Henry 

Dept.  II  - 

Violin 

100 

ANONYMOUS 

Walker,  Leander 

Dept.  II  - 

Bassoon 

250 

DEPARTMENT  ONE  ORCHESTRA  CONDUCTING 


ACTIVE  STUDENTS 

Four  students  were  enrolled  in  Dr.  Koussevitzky ' s class;  Irwin 
Hoffman  (a  student  in  1949) , Vfolfgang  Schanzer  (r.  choral  cond- 
ucting student  in  1949),  Juriaan  Andriessen  (a  composition 
student  in  1949)  and  Charles  Schiff.  These  students  rehearsed 
daily  with  the  Orchestra  of  Department  II  and  received  private 
instruction  from  Dr.  Koussevitzky.  They  appeared  at  the  regular 
Friday  night  concerts  of  Department  II  Orchestra  in  the  Shed. 

AUDITORS 

This  group  consisted  of  twenty-four  students.  Orchestral  cond- 
ucting classes  were  held  three  times  weekly,  each  one  hour  and 
a half  in  length,  and  as  in  previous  sessions,  various  aspects 
of  conducting  technique  and  analysis  were  considered.  During 
the  first  three  weeks  these  classes  were  under  the  supervision 
of  Lukas  Foss,  Eleazar  de  Carvalho  and  Julius  Harford,  with 
the  arrival  from  Europe  of  Leonard  Bernstein  the  auditors 
classes  were  under  his  direction  with  one  session  a week  taken 
by  Mr.  Herford  for  analysis.  Attendance  at  rehearsals  of  Department 
Two  Orchestra  and  The  Boston  Symphony  Orchestra  were  included 
in  the  schedule  of  this  division  as  well  as  attendance  and  perf- 
ormance with  the  Festival  Chorus. 

Two  members  of  the  Auditor’s  Class  were  chosen  by  Leonard 
Bernstein  and  Eleazar  de  Carvalho,  respectively  for  performance 
with  Department  II  Orchestra  in  sixth  program;  they  were 

Charles  Roth  and  Bernardo  Federowski. 
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DEPARTMENT  ONE  ORCHESTRA  CONDUCTING 


ACTIVE 


AUDITOR 


Juriaan  Andriessen 
Irwin  Hoffman 

Usher  Abel 
Antonio  Almeida 
Frederick  Beckman 
Easley  Blackwood 
Marjory  Bram 
Adolpho  Colker 
Harvey  Garber 
Richard  Gargulak 
Alfred  Heller 
Jack  Kunz 
James  B.  Ldrch 
Saul  Lillienstein 


Wolfgang  Schanzer 
Charles  Schiff 

Howard  Reid 
Stuart  Seid 
Henry  Stevenson 
Samuel  Wechsler 
John  Edward  Williams 
Claude  Letourneau 
Daniel  Antoun 
Lenore  Goldman 
George  Ferenc zy 
Charles  Roth 
Theodore  Vosburgh 
Phillip  Delia  Penna 
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THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  ONE  SECOND  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  ORCHESTRAL  CONDUCTING  July  10,  1950 
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THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  ONE  THIRD  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  ORCHESTRAL  CONDUCTING  July  17,  1950 
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THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  ONE  FOURTH  REEK 

SERGE  KOUSS EVITZKY,  DIRECTOR  ORCHESTRAL  CONDUCTING  July  22, ; 1950 
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THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  ONE  FIFTH  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  ORCHESTRAL  CONDUCTING  July  31;  3950 


THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  ONE  SIXTH  WEEK 

SERGE  KCUSSEVITZKY,  DIRECTOR  ORCHESTRAL  CONDUCTING  August  7,  1950 


DEPARTMENT  ONE  CHORAL  CONDUCTING 


This  division  consisted  of  ten  Active  and  seventeen  Auditor 
students.  Active  students  were  chosen  by  audition  after  their 
arrival  in  Tanglewood, 

Choral  Conducting  classes  were  held  three  times  weekly,  each 
session  being  one  hour  and  a half  in  length.  One  of  these 
meetings  combined  the  classes  of  Hugh  Ross  and  of  Edward 
Barret,  the  other  two  c] asses  being  meetings  with  Mr.  Ross 
and  Mr.  Barret  respectively. 

Four  concerts  were  given  by  the  Small  Choir,  a body  of  singers 
chosen  by  audition  from  the  large  Festival  Chorus,  at  which 
Active  students  conducted. 

All  Choral  Conducting  students  were  members  of  the  Festival 
Chorus  and  also  had  classes  available  in  Solfege,  Harmonic 
Analysis  and  the  lecture  series,  "Aspects  of  Music." 
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D B P A 


ACTIVE 


AUDITOR 


RTMENT  ONE  CHORAL  CONDUCTING 


Georges  H.  Petitpas 
Louis  LeB.  Chapin,  Jr. 
Margaret  Hillis 
Fernand  Graton 
Alexander  Main 

Paul  Cooper 
Janet  F.  Floyd 
Abraham  Gershkovitz 
Richard  L.  Chute 
Rochelle  Miller 
Numa  Andre  Wehrle 
Alice  C.  Wieland 
Mildred  Buttrey 
Thomas  C.  Hardie 


Owen  Brady 
Dr.  Charles  T.  Lee 
Augusto  Rodriguez 
Dorothy  Holcomb 
Susanna  McCreath 

Jack  Kunz 

Leontone  Anna  Meyer 
George  E.  Muns,  Jr. 
Carolyn  Jean  Noite 
Mildred  J.  Holt 
Barry  Volkman 
Mary  McMUrray 
Thomas  Holt 
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THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  ONE  FOURTH  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  CHORAL  CONDUCTING  July  24,  1950 


THE  BERKSHIRE  MUSIC  C ETWEE  DEPARTMENT  ONE  FIFTH  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  CHORAL  CONDUCTING  July  31,  1' 
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THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  ONE  SIXTH  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  CHORAL  CONDUCTING  August  7,  1950 


4:30-5:30  j 4:30  4:30-5:30 

Small  Choir  ; CONCERT  Madrigals 

Ch0  M.H.  ! Ch.  M.H.  GARAGE 


DEPARTMENT  T H 0 ORCHESTRA 


Members  of  the  orchestra  of  Department  II  were  chosen  by 
auditions  held  in  the  winter  and  spring  of  1950.  Acceptance 
was  based,  as  in  former  years  upon  the  formation  of  a 
symphony  orchestra  composed  of  students  of  a high  degree 
of  advancement. 

The  orchestra's  work  began  each  Monday  morning  with  three 
hours  of  Sectional  Rehearsal  with  faculty  members  from  the 
Boston  Symphony  Orchestra.  Monday  afternoon  was  devoted 
largely  to  rehearsal  by  strings,  wood-winds  and  brass,  which 
brought  the  preparation  a step  farther  for  the  full  orchestral 
rehearsals  taking  place  during  the  remainder  of  the  week. 

Four  orchestral  rehearsals,  each  three  hours  in  length  were 
held  in  the  Shed  under  the  supervision  of  Dr.  Koussevitzky 
or  his  assistants.  The  orchestra  was  conducted  by  Messrs. 
Andriessen,  Schanzer,  Hoffman  and  Schiff,  conducting  students 
of  Dr.  Koussevitzky,  and  each  week  a faculty  member  also 
worked  with  this  orchestra.  These  were  Dr.  Koussevitzky, 
Richard  Burgin,  Lukas  Foss,  Eleazar  de  Carvalho,  Leonard 
Bernstein  and  Howard  Shanet. 

String  students  of  Deportment  II  were  assigned  to  three  per- 
formances by  the  Opera  Department  of  Mozart's  "La  Finta 

Giardiniera" , Foss'  "The  Jumping  Frog"  and  Ibert's  "Le  Roi 

d'Yvetot"  on  a rotational  basis,  each  group  working  for 

two  weeks  in  preparation  for  these  performances  with  the 
ATind  instruments  of  Department  IV. 

Six  orchestral  concerts  were  given  in  the  Shed.  Two  additional 
programs  were  also  added;  one  for  "Tanglewood  on  Parade"  and 
the  other  for  a Bach  Concerto  Concert  given  on  July  28th,  the 
200th  anniversary  of  Bach's  death. 
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DEPARTMENT  TWO  ORCHESTRA 


VIOLIN 

Lois  Apel 
Ronald  Balazs 
Jose  Beato 
Norberto  De  Castro 
Bernardo  Federowski 
Burton  Fine 
Marguerite  Gillett 
Stanley  Hoffman 
Marvin  Mutchnik 
Annette  Nahmensen 
Guillermo  Perich 
Leo  Sawitz 
Alfred  Schneider 
Ross  Shub 
Ruth  Tengwall 
Donna  Walsh 
Robert  Gerle 
George  Bennett 
Yoko  Matsuo 
John  P0  Pintavalle 
Diana  Steiner 
Willard  Tressel 
Mo  she  Murvitz 
Louis  Carus-Wilson 
Faye  Ae  Friedman 
Regina  Do shay 
Doris  Dritsas 
Roslind  Lang 
Eileen  Schiff 
Lawrence  Segel 
Eleanor  Stewart 
Harlalee  Wilson 
Alfred  Rosenthal 
Joseph  Field 
Henry  Gintovt 
William  de  Pasquale 
David  Yarin 

TRUMPET 

Lynn  Berman 
Phillip  Brodie 
Gerard  Goguen 
Kenneth  Schermerhorn 
Charles  F„  Hois 

PERCUSSION 

Richard  Barnett 
Everett  Firth 
Morris  A.  Lang 
Mordecai  Appelbaum 


VIOLA 

Alberto  Fajardo 
Raymond  Montoni 
Robert  Oppelt 
Chester  Petranek 
Cynthia  Swift 
Barbara  Hill 
Joyce  Fischbach 
Arthur  Price 
Marjorie  Bram 
Hugo  Winterhalder 

VIOLONCELLO 

Catherine  Barnhart 
Elaine  Domrose 
Jerome  Goodman 
Holly  Haste 
Evelyn  Steinbock 
Susanne  Wilmers 
Pearl  Rosemarin 
Carl  E.  Kaye 
Nina  Palasanian 
Daniel  Chazanoff 
Paul  Thomas 
Ronald  Leonard 
John  Hsu 
Robert  Sayre 

BASS 

Vincent  Avallone 
John  DerMagerdecian 
Jules  Hirsh 
Leslie  Martin 
Jean  Reicherts 
Charles  Sturgis 
Richard  Thompson 
Charles  Eakin 
Raymond  Benner 

TROMBONE 

William  Moyer 
Raymond  Or cut t 
John  Melick 
Robort  Murray 

HARP 

Blanche  Birdsong 
Jeanne  Fintz 


FLUTE 

Robert  Armer 
Jane  Rickard 
Richard  Giese 
Richard  Kole 

OBOE 

John  Heard 
Burton  S,,  Hewitt 
Eliahu  Thorner 

CLARINET 

Leland  Munger 
Clifford  Taylor 
Kenneth  Kleeman 
Richard  Weerts 
Jona  Ettlinger 

BASSOON 

Otto  Eifert 
Stanley  Petrulis 
Leander  Walker 
Max  Rechtmann 

FRENCH  HORN 

John  Adams 
Harry  Folmer 
Arthur  Goldstein 
Richard  Mackey 
Zoltan  Koi 
Nancy  Uline 

TUBA 

James  McAllister 
Harold  McDonald 

PI  MO 

Joyce  Pauli 
LIBRARIAN 
Leland  Munger 
PERSONNEL  MANAGER 
Raymond  Montoni 


THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  TWO  FIRST  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  ORCHESTRA  July  3,  1950 
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THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  TWO  THIRD  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  ORCHESTRA  July  17/1950 


THE  BERKSHIRE  HU SIC  CENTER  DEPARTMENT  TWO  FOURTH  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  ORCHESTRA  July  24,  195C 


[1 


o 

•H 

P 

0 

CO 

p 

o 

,0 

o 

o 

cH 

c--r» 

CO 

cv 

P 

r~l  "* 

r-  -» 

P 

CD 

p 

I 

o 

P 

CO 

o 

3 

P 

r~^ 

P 

o o 

CO 

<d 

O (P 


co 

*» 

-4 

8 

o 

<N 


P 
•H 

' a 

CD  . 

CD,  P 

P CO 


o 

o 


cu 

P 

+3 

CO 

CD 

■S0 

P p 
H O CO 


-4 

8 

O 


Eh 

6 

o 

p 

Eh 

o 

P 

o 

p 

o 

p 

p 

o 

o 

o 

CQ 

O 

O 

ix 

CO 

• • 

§ 

i — 1 

-4 

CO 

CO 

0 

p 


H 

P 

P 

P 9 

E-<  P 
•4  o 
W CO 


0 


CV  H 
.H  CD 

i-S" 

CO  O CO 


U-\ 

-4 


W 
P 

O p 
H P Q 
CO  Eh  P 

o p p 

E*  P O 
4 CO 
••  P Ph 
C\2  0D  P 

I p co 
° £ r, 
c<o  co  P 

..  p P 

H O CO 


CD 

p 

+3 

co 

CD 

-P 

o 

p 

COO  co 


vO 

I 


8-50 


o 

•h  p 

CO  Eh 

O Pi  ‘ 3 

>H 

O S4  ctj 

« 

i oj  p,  pi; 

co 

i — i CD  Ph 

p 

l X!  CO 

p 

O d 

Q 

0 3 9 

g 

..  jp  p 
O O CO 

w 

KH 

I 

o 

CO 


o 

CD 

o 

P 

• • 

P 

CO 

! 

CO 

O 

OP 

O 

CD 

• • 

P 

rH 

o 

« 


f- 


0 

•HW§ 
co  eh  rc 
o pi  j O 
O P1  P CO 


OJ 


0 

co 


p 

o 

! -Q 

O c; 

O ro  H 
£ 0 
On  O CO 


o 

o 


CD 

Pi 
-P 
CO 

CD 

-p  q 

i — I O CO 


i 

o 


ir\ 

-4 


W 

P 

P 

a q 

Eh  tO 

4 p 
p o 
co 


P P 

CD  p 


CO 


cr\ 

I 

tf\ 

Cl  3,  0 

-4  o CO 


Q 

m 

-4 

W 

5§ 

P-iH 

•=.  ' 

0 

w 

O 

o 

O 

O 

O 

• 

0 

) — i o 

co, 

H 

M 

H 

• 

O 

p 

M 

r! 

Q 

CO  o 

o 

C}  rH 

rH 

PJ 

CP 

Q 

Q 

P 

o 

w0 

P 

H 

PD 

PD 

p 

M 

•H 

p 

P 

i S 

n~; 

p 

Eh 

Eh 

O 

Pp?» 
P — 1 

w 

Eh  P 

h-* 

CO 

Eh 

o 

CO 

co 

CO  s 

CO 

co  o55 

CO 

o 

P 

pi 

<p  O 

CO 

0D 

O iH 

O Eh 

o 

pH] 

P co 

••  co 

SP  -P 

o 

CH 

o 

"C 

o 

X) 

C4  £ 

Pi  O 

c 

a 

q3  sp 

«*• 

• • 

P 

p 

• • 

p 

>H 

rH  O 

a 

PP  c 

o 

Jp 

H 

o o 

co 

<r\ 

CO 

CD 

w 

CT\ 

•H 

! *H 

•H 

CD  O 

0) 

*H 

o 

CD 

PP 

a.o 

P 

X • 

8 

P 

CO 

x 

0 

CO 

O -P 

rH 

rH  i — 1 

co 

-p 

CD 

• Pi 

CO 

c 

H ip 

Pi 

p 

O P 

d 

0 

o 

X 

CO 

g 

CO  CD 

o 

O P 

(O 

pi 

o 

WD  re 

CO 

0) 

3 o 

Eh 

p 

oo  d 

OD 

CO 

o 

CI1 

o 

..  CD 

•H 

•H  CD 

CD 

1 — 1 

pp 

C <H 

CD 

Pc 

P u 

cD 

••  P 

«« 

p 

• • 

o 

P 

to  CO 

> 

> O 

PQ 

o 

w o 

PJ 

(H 

Eh  Eh 

K 

rH 

o 

CO 

<r\ 

CQ 

. 

■■ 

' 


o 
tr\ 
o 
« H 
W 


£3 


P 

P >> 
IP  r— I 
M 3 
P ’“a 


P o 


m P 

o o 


o 
p p 
w o 
P M 
P CEj 
P Hi 
O Q 

o ** 

M >1 
CO  P 
p CO 
% P 


H 

CO 

CO 

B 


P 

*T~1 

CO 

p 

0“ 
m w 
o 
w P 

p p 
E-t  CO 


THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  TWO  SIXTH  WEEK 

SERGE  KOJSSEVITZKY,  DIRECTOR  ORCHESTRA  August  7,  1950 
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BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLE  WOOD  — LENOX,  MASSACHUSETTS 

iinniniiimiwwiiiiiiwiiii/iiiiwiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiniiiiiiiiiiiiiiiii 

First  Concert  by  the  Orchestra  of  Department  II 
Friday,  July  7,  1950  at  3:15  in  the  Shed 

PROGRAM 


Beethoven  Overture  "Leonore” 

No.  2,  Op.  72 

Conductor  - Charles  Schiff 

Harris  Symphony  No.  3 

Conductor  - Jurriaan  Andriessen 


S<ohubert 


Symphony  No.  4 

in  C minor,  ’’Tragic" 


II  Andante 
IV  Allegro 


Conductor  - Wolfgang  Schanzer 


INTERMISSION 


Sibelius 


The  Swan  of  Tuonela, 
Op.  22,  No.  3 


Conductor  - Irwin  Hoffman 

In  memory  of  Eliel  Saarinen,  1S73  - 1950 
This  Music  Shed  was  his  design 
and  the 

Theater-Concert  Hall  and  Chamber  Music  Hall 
his  creations 


Brahms 


Symphony  No . 4 
in  E minor,  Op.  9$ 


III  Allegro  giocoso 
IV  Allegro  energico  e passionate 

Conductor  - Eleazar  de  Carvalho 


BALDWIN  PIANO 


V 

BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLE  WOOD— LENOX,  MASSACHUSETTS 

tiiiiiiiiiiiiiiiiiiiiimiiiiimii!iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii:iiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiuiiiiii!iiiiiiiitiiiiiiiiiiiiiiiiiiiiiiiiii!itiiiiiiiiiiiii<iiiiiiiiiiiiiiiiittiiiiiiiiiiiiiiiimiiiiii!iwmiiiiiiii 

Second  Concert  by  the  Orchestra  of  Department  II 
Friday,  July  14,  1950  at  8:15  in  the  Shed 


P R 0 G R A M 

Honegger 

Pacific  231 

Conductor  - Antonio  de  almeida 

Debussy 

Prelude  to  !,The  Afternoon 
of  a Faun” 

Conductor  - Charles  Schiff 

Copland 

El  Salon  Mexico 
Conductor  - Irwin  Hoffman 

Brahms 

Concerto  for  Violin 
in  D major,  Op.  77 

I Allegro  non  troppo 


Soloist  - Robert  Gerle 
Conductor  - Wolfgang  Schanzer 

INTER  KIS3I0  N 

Schumann 

Symphony  Mo.  1 
in  B flat,  Op.  3b 

I Andante 

un  poco  maestoso;  allegro  mol to  vivace 

II  Larghetto 

IV  Allegro  ,‘ahimato  p grazioso 

Conductor  - Lukas  Foss 


B A L D W IN  PIANO 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLEWOO  D--L  ENOX,  MASSACHUSETTS 

iiiiiiiiiiii;iiiiiiii!iiniiiiiiiiiii;iiitiiiiiiiiiiiiiniiiiiii!iiiiiiiiiitiiiiiiiiiiiiw:iiiiiii!iiiiiiiii!iiiiiii!uiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiuiiiiiiiiiiiiiiiiiiiiiiiii:;!iiiiiiiiiiniiiiiiiiiwiiiiinwiiiii!iii!imimiim 


Third  Concert  by  the  Orchestra  of  Department  II 
Friday,  July  21,  1950  at  £:15  in  the  Music  Shed 


PROGRAM 


Haydn  Symphony  No.  104  in 

D major,  "London" 

I Adagio;  allegro 
II  Andante 

III  Menuetto:  Allegro 

IV  Allegro  spiritoso 

Conductor  - Irwin  Hoffman 


Jurriaan  Andriessen  Berkshire  Symphonies 

I Poco  adagio;  allegro  giusto 
III  Vivace;  Trio:  l’istesso  tempo;  vivace 

Conductor  - Jurriaan  Andriessen 


Mendelssohn  Concerto  for  Violin  in 

E minor.  Op.  64 

I Allegro  molto  appasionato 

Soloist  - Diana  Steiner 
Conductor  - Charles  Schiff 

INTERMISSION 


Shostakovich  Symphony  No.  1,  Op.  10 

I Allegretto;  allegro  non  troppo 
II  Allegro 
III  Lento 

IV  Lento;  allegro  molto 

Conductor  - Richard  Burgin 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLEWCO  D — L E NOX,  MASSACHUSETTS 

Hllllllllllllllllllllirilll!lllllli:!IIIIIIII!IIIIIIIIIIIIMII!!lllllI!llllllll!IIIIIIIIIIIIJIIIIIIIllllllll!llllll!!lllllllllllllllllillllll!llllllIII!lllllll!!llll!|ll!!llirill!ll!lllllllll!lll.'!lllltllillllllllllllllll!l!lllll!itllllllimillir!  ’ 

A Special  Concert  by  Members  of  Department  II 
Friday,  July  2$,  1950  at  4^30  p0m.  - The  Music  Shed 
JOHANN  SEBASTIAN  BACH,  March  21,  1685  - July  28,  1750 


Concerto  for  Four  Pianos  in  A minor 

I Allegro 
II  Larghetto 
III  Allegro  vivace 

Soloists : Frances  Reiche  - Frances  Myska  - Donald  Smith  - Betty  Schade 

Conductor  - Irwin  Hoffman 

Concerto  for  Two  Pianos  in  C major 

I Allegro  maestoso 
II  Largo 

III  Fuga:  Allegro 

Soloists:  Ralph  Einstein  - Joseph  Rezits 

Conductor  - Jurriaan  Andriessen 


Concerto  for  Two  Violins  in  D minor 
I Vivace 

II  Largo,  ma  non  tanto 
III  Allegro 

Soloists:  Moshe  Murvitz  - Donna  Walsh 

Conductor  - Charles  Schiff 


Concerto  for  Three  Pianos  in  C major 

I Allegro  ma  non  troppo 
II  Adagio 
III  Allegro 

Soloists:  Joyce  Pauli  - Norma  Holmes  - Frank  Gilbert  Miller 

Conductor  - Wolfgang  Schanzer 


BALDWIN  PIANO 


« 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

niinmiinniiwiiiiiiwiiiiiiritiiiiiiiiiiiniiiiiiiinwiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiwiwiiiiwiiiiiiiiiiiwiiiiiiwiiiiniiiiiiiiiiiiiiiiiiiiiiitiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiniiiiiiiiiiiiiitiiiiiiiiiiniiiiiiiiwiiii 


Fourth  Concert  by  the  Orchestra  of  Department  II 
Friday,  July  28,  1950  at  8: 15  in  the  Music  Shed 

PROGRAM 


Gerald  Kechley  Overture  for  Orchestra 

Conducted  by  the  Composer 


Bloch  Schelomo,  Hebrew  Rhapsody 

for  Cello  and  Orchestra 

Soloist  - Robert  Sayre 
Conductor  - Irwin  Hoffman 


INTERMISSION 


Ravel  Rapsodie  Espagnole 

I Prelude  a la  nuit 
II  Malaguena 
III  Habanera 
IV  Feria 


Conductor  - Leonard  Bernstein 


Ravel  La  Valse,  Choreographic 

Poem 

Conductor  - Leonard  Bernstein 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLE  WOOD  — LENOX,  M A 3 S A C H U S E T T S 

(lllllllllllllllllllllltllllllllllllllllllllllllltlMllllIllllllllllllllllllflltlllllllllllllllllillllllllfflfllllfllllllllltlllltllHClMIIMIIIIIIMIIIIIIIIIlirillllltilllllltltllllllltlllMtlllMIIHIilUIIIIIIIIIIIIIIIU.'ftillimillllinilllltlir 


Fifth  Concert  by  th©  Orchestra  of  Department  II 
Friday,  August  4,  195^  at  5:15  p°m.  in  the  Music  Shed 

PROGRAM 


Beethoven  Overture  to  "Coriolanus" , 

Op.  62 

Conductor  - Wolfgang  Schanzer 


Ravel  Le  Tombeau  de  Couperin 

I Prelude 
III  Menuet 
■ IV  Rigaudon 

Conductor  - Charles  Schiff 


deFalla  El  Amor  Brujo 

Alto  - Eunice  Alberts 
Conductor  - Eleazar  de  Carvalho 


INTERMISSION 


Tchaikovsky  Symphony  No.  4 in 

F minor.  Op.  36 

I Andante  sostenuto 
II  Andantino  in  modo  di  canzona 
III  Scherzo,  piszicato  ostinato:  Allegro 

IV  Finale:  Allegro  con  fuoco 

Conductor  - Dr.  Serge  Koussevitzky 


I 


BALDWIN  PIANO 


< 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLE  WOO  D — L ENOX,  MASSACHUSETTS 

Sixth  Concert  by  the  Orchestra  of  Department  II 
Saturday,  August  12,  1950  at  3^00  p.m.  in  the  Music  Shed 

PROGRAM 


Beethoven  Overture  to  ’’Egmont,” 

Op.  84 

Conductor  - Bernardo  Federowski 
I b e r t Trois  Pieces  de  Ballet 

Les  Bouquetieres— -- Les  Creoles- — Les  Bavardes 
Conductor  - Jurriaan  Andriessen 


Brahms 


Symphonv  No.  2 in  D major, 

Op.  73 


II  Adagio  non  troppo 
IV  Allegro  con  spirito 

Conductor  - Irwin  Hoffman 

INTERMISSION 

Wagner  Prelude  to  ’’Tristan  and  Isolde” 

Conductor  - Charles  Roth 

Meyerowitz  Herodiade 

for  Soprano,  Contralto 
and  Orchestra 

Prelude 

Recitative:  Tu  vis l ou  vois-je  ici  l’ombre  d’une  princesse? 

Aria:  P'ar  quel  attrait  menee. 

Recitative  and  Aria:  Je  veux  que  mes  cheveux. 

Recitative  and  Aria:  0 miroirJ 

Scene  with  Interludes:  Arr§te  dans  ton  crime. 

Aria:  J*aime  l¥horreur  d?etre  vierge. 

Recitative  and  Arioso:  Des  ondes  se  bercent^. 

Epilogue:  Vous  mentez,  '6  fleur  nue  de  mes  levresS 

Played  without  pause 
Herodiade  - Sara  Carter,  Soprano 
The  Nurse  - Arlouine  Goodjohn,  Alto 

Conductor  » Howard  Shanet 

First  American  performance 


This  concert  is  one  of  about  40  that  are  given  each 
season  by  Tanglewood  students  for  the  Friends  of  the 
Berkshire  Music  Center,  a society  that  contributes  to 
the  financial  support  of  the  school.  Those  who  are 
interested  in  the  work  of  the  Music  Center  and  who 
would  like  to  be  invited  to  its  orchestral,  choral, 
chamber  music  and  operatic  performances  are  urged  to 
join  the  Friends  at  the  office  in  the  Ticket  Building 
at  the  Main  Gate. 


BALDWIN  PIANO 


> 


DEPARTMENT  TiJO  CHAMBER  MUSIC 


As  in  previous  summers  students  in  the  orchestra  of 
Department  II  devoted  half  of  their  time  to  chamber 
music  study.  Classes  were  formed  on  a weekly  basis 
for  the  study  of  a wide  repertoire  of  works  ranging 
from  Duos  by  Boccherini  to  intricate  modern  works  of 
Bartok  and  Schoenberg, 

New  groups  were  formed  each  week  so  that  students  would 
meet  a wide  variety  of  stylistic  problems  in  playing 
with  different  colleagues  and  under  different  faculty 
members ' s supervision. 

A Chamber-Music  concert  was  given  every  Sunday  morning 
(five  in  the  Chamber  Music  Hall  and  the  sixth  in  the 
Theatre) . Programs  for  these  were  chosen  by  Gregor 
Piatigorsky,  Head  and  William  Kroll,  Associate  Head  from 
the  large  number  of  works  studied  during  the  week. 
Assignments  for  faculty  members  and  works  to  be  studied 
were  made  by  Ralph  Berkowitz. 

A limited  number  of  pianists  were  accepted  for  chamber 
music  study  in  Department  II.  These  were: 


Ralph  Einstein 
Norma  Holmes 
Frank  G.  Miller 
Frances  Myska 
Joyce  Pauli 


Jud,  John  (Accompanist  in  V Chorus) 
Patricia  Davis 


Joseph  Rezits 
Betty  Schade 
Donald  Smith 


Frances  Reiche 


. U 


. 


DEPARTMENTS  TWO  & FOUR 


CHAMBER  MUSIC  WORKS  STUDIED 


BACH 

BARBER 

BARTOK 

BEETHOVEN 


BOCCHERINI 

BRAHMS 


BRIDGE 


Sonata  in  C major  2 violins  & piano 

Double  Concerto  2 violins  & piano 

String  Quartet 

Quartet  No.  3 (2) 

Septet  clarinet  - bassoon  - horn  - 
violin  - viola  - cello  - bass 
Quinet  oboe  — clarinet  - bassoon  - 

horn  - piano 

String  Quartets  Opus  18  No.  1 

18  2 (2) 

18  4 

13  5 

59  1 

59  2 

95 
127 
74 

Trios  Opus  1 No.  3 

70  1 
11 

Sonatas  violin  & piano 

String  Quintet  in  C 

Sextet  No.  1 
Clarinet  Quintet 
Piano  Quintet 

String  Quintet  Opus  111  (2) 

Piano  Quartet  Opus  25 

Trio  Opus  114  clarinet  - cello  - piano 

Trio  Opus  8 

Trio  Opus  40  violin  - horn  - piano 
Sonatas  violin  & piano 

Divertimenti  flute  - oboe  - clarinet  - 

bassoon 


( ■ 


G/i  or  i ii  i/v 


Serennta  clarinet  - bassoon  - trumpet  - violin  - cello 
CAZDEN 

Directions  2 trumpets  - 2 trombones 
COPLAND 

Sextet  2 violins  - viola  -cello  - clarinet  - piano 
Sonata  violin  and  piano 

DAHL 

Music  For  Brass  2 trumpets  - horn  - 2 trombones  (2) 
DELLO  JOIO 

Trio  2 flutes  - cello  - piano 

DEBUSSY 

String  Quartet 

Sonata  violin  and  piano 

Sonata  flute  - viola  - harp 

DUBOIS 

Suite  2 flutes  - oboe  - 2 clarinets  - horn  - 2 bassoons 
DVORAK 

Piano  Quintet  A major  (3) 

Terzetto  2 violins  - viola 
Dumky  Trio 

Bagatelles  2 violins  - cello  - piano 
FAURE 

Piano  Quartet  G Minor 
Piano  Quartet  C Minor 


FINE 


Partita  flute  - oboe  - clarinet  - horn  - bassoon 
FRANCK 

Divertimento 

Piano  Quintet  F minor  (3) 


. 


• . . 


HAYDN 


Divei  bjjaoiabo  2 oboes  - 2 clarinets  - 2 bassoons-  2 horns 
String  Quartets  Opus  64  No.  1 
Opus  64  No.  5 
Opus  33  No.  3 
Opus  54  No.  1 
Opus  50  No.  5 

Trio  No.  5 violin  - cello  - piano 
HILL 


Sextet  flute  - oboe  - clarinet  - bassoon  - horn  - piano 


HINDEMITH 


Septet  flute  - oboe  - clarinet  - bass  clarinet  - bassoon  - 

horn  - trumpet  (2) 

Quintet  flute  - oboe  - clarinet  - horn-bassoon  (2  ) 

Quartet  clarinet  - violin  - cello  -piano 

Sonata  trumpet  - piano 

Morgenmusik  2 trumpets  - 2 trombones 

HONEGGER 

Rapsodie  2 flutes  - clarinet  - piano 
HOOK 

Sonata  3 flutes 
IBERT 

Three  Pieces  Breves  flute  - oboe  - clarinet  - bassoon-horn 
Two  Movements  2 flutes  - clarinet  - bassoon  (2) 

Trio  violin  - cello  - harp  (2) 


JONGEN 


Concerto  flute  - oboe-  clarinet  - bassoon  - horn 
JUON 

Divertimento  flute  - oboe  - clarinet  - bassoon  -horn-piano 
KRIENS 

Ronde  Des  Lutins  flute  - oboe  - clarinet 
LOEILLET 


Sonatas  2 violins  - piano 


- 


MARTINU 


Revue  de  Cuisine  violin  - cello  - clarinet  - bassoon  - trumpet  - 
Sonatine  2 violins  and  piano  piano  (2) 


MENDELSSOHN 


Trio  in  D minor 

Octet  4 violins  - 2 violas  - 2 cellos  (2) 


MILHAUD 


String  Quartet  No.  14 
No.  15 

(combined  as  Octet) 

La  Chominee  flute  - oboe  - clarinet  - bassoon  - hern 


MOZART 


Quintet  G minor  2 violins  - 2 violas  - cello 

Quintet  K.  452  oboe  - clarinet  - bassoon  -hOrn  - piano  (2) 

String  Quartets  K.  337  (3) 

K.  428 
K.  464 
K.  421 

Trio  in  E major 
Trio  No.  3 

Piano  nuartet  G.  minor  (3) 

Serenade  K.  375 

A Musical  Joke  2 violins  - viola  -cello  - 2 horns 


PISTON 


Divertimento  flute  - oboe  - clarinet  - bassoon  -2  violins  - 

viola  - cello  - bass 


POULENC 


Sextet  flute  - oboe  - clarinet  - bassoon  - horn  - piano 
Sonata  horn  - trumpet  - trombone 

PROKOFIEFF 

Sonata  for  2 violins  (2) 

Overture  clarinet  - 2 violins  - viola  - cello  - piano 
RAVEL 

String  Quartet  (3) 


RIEGGER 


Duos  flute  - oboe  - clarinet 

La  Belle  Dame  Sans  Merci  (with  chorus  ) oboe  - clarinet  - 

bassoon  - horn  - violin  - viola  - cello  — bass 


ROSSINI 


Quartets  flute  - clarinet  - bassoon  - horn 


SAINT-SAENS 

Caprice  flute  - oboe  - clarinet  - piano 
SANDERS 

Quintet  2 trumpets  - horn  - 2 trombones 
SCHUBERT 


Fcrellen  Quintet  violin  - viola  - cello  - bass  - piano  (2) 
Quintet  2 violins  - viola  - 2 cellos 
String  Quartet  Opus  29 
Trio  Opus  99  (2) 

Octet  clarinet  - bassoon  - horn  - 2 violins  - viola  - cello- 

bass  (2) 

SCHUMANN 

Piano  Quintet  (6) 

Piano  Quartet 

SCHOENBERG 

Quintet  flute  - oboe  - clarinet  - bassoon  - horn 


S HOS  TAKOVITCH 


Piano  Quintet 
SOWERS  Y 

Quintet  flute  - oboe  - clarinet  - bassoon  - horn 
SPOHR 

Octet  ft 3 4 violins  - 2 violins  - 2 cellos 

STAMITZ 

Trios  2 violins  and  piano 
STRAVINSKY 

Octet  flute  - clarinet  -2  bassoons  - 2 trumpets  - 2 trombones(2 


TAFFANEL 


Quintet  flute  - oboe  - clarinet  - bassoon  - horn 
TARTINI 

Sonata  2 violins  and  piano 


TELEMANN 

Concerto 

VIVALDI 

4 violins  and  piano  (2) 

Concerto 

YJEBERN 

3 violins  and  piano  (2) 

Concerto 

flute  - oboe  - clarinet  - horn  - trumpet  - trombone 

violin  - viola  - piano  (2) 

DEPARTMENTS  TWO  & FOUR 
CHAMBER  MUSIC 


FIRST  WEEK 
JULY  3 1950 


MONDAY  - TUESDAY  - WEDNESDAY  - THURSDAY  - FRIDAY  1:30-3 


Mr.  Fiatigorsky 

Hawth.2 

Mr.  Bedetti 

mh  2 

Mr.  Kroll  MH  7 

BEETHOVEN  QUART 

ET  Oc.95 

BRAHMS  °UINTET 

SCHUBERT  FOR ELLEN  QUINTET 

Gei'ie 

vl 

Steiner 

vl 

Tengwall 

vl 

Bulazs 

vl 

Gillett 

vl 

*Hill 

via 

Oppelt 

via 

Montoni 

via 

Haste 

vie 

Sayre 

vie 

Wilmers 

vie 

Thompson 

cb 

Einstein 

piano 

Pauli 

piano 

Mr.  Resnikoff 

MH  6 

HAYDN  QUARTET  Op.  64-1 

Mr . Zighera 

MH  11 

Mr.  Mayes  MH  13 

Fine 

vl 

SCHUMANN  QUINTET 

BEETHOVEN  TRIO  Op. 1-3 

Doshay 

vl 

-^Bennett 

vl 

-“Matsuo 

vl 

;i-Fa  j-rdo 

via 

Carus-Wilson  vl 

-^Leonard 

vie 

Palasanian 

vie 

Price 

via 

•-Miller 

pia  no 

Barnhart 

vie 

Mr.  Hansen  MH 

14-C 

Holmes 

piano 

HAYDN  QUARTET  Op. 33-3 

Sawitz 

vl 

Dritsas 

vl 

* 

-“-Fischbach 

via 

Steinbock 

vie 

MONDAY  - TUESDAY  - WEDNESDAY  - THURSDA 

Y - FRIDAY  3 - 4:30 

Mr.  Gillet  Studio  B 

Mr.  Bellison  Studio 

A Mr.Zeitlin 

Barn  1 

IBERT  3 PIECES 

BREVES 

BRAHMS  CLARINET  TRIO  VIVALDI  CONCERTO 

Armer 

fl 

-“Hunger 

cl 

Apel 

vl 

“-Heard 

ob 

Rosemarin 

vie 

Hoffman 

vl 

Weerts 

cl 

My  ska 

piano 

Nahmensen 

vl 

Petrulis 

bsn 

-“-Smith 

piano 

Mackey 

hrn 

Mr.  Knud son 

MH  14- 

C 

DVORAK  TERZETTO 

Mr.de  Pasquale  MH  6 

Mr  .Zazof sky  MH 

12 

Friedman 

vl 

MOZART  QUARTET  K.387 

DVORAK  QUINTET 

Stewart 

vl 

deC astro 

vl 

Lang 

vl 

Glaeser 

via 

Rosenthal 

vl 

Beato 

vl 

^Fajardo 

via 

“'Fischbach 

via 

Mr.  Kroll  MH  7 

^Chazanoff 

vie 

Dorarose 

vie 

BEETHOVEN  QUARTET  18-2 

Schade 

piano 

Per  ich 

vl 

Mr.  A. Zighera 

MH  11 

Gintovt 

vl 

BEETHOVEN  QUA 

RTET  59-1 

Mr.  Krips  MH  8 

-“Swift 

via 

Segel 

vl 

DEBUSSY  QUARTET 

-Hsu 

vie 

Wilson 

vl 

Schneider 

vl 

-Hill 

via 

Schiff 

vl 

Miss  Posselt 

, MH  15 

-“-Leonard 

vie 

-Petranek 

via 

BEETHOVEN  SONATA  #1 

Kaye 

vie 

DEBUSSY  SONA 

.TA 

-“Bennet 

vl 

-“Ha  t suo 

vl 

-“-Smith 

pia  no 

THE  * DENOTES  TWO  PLEASE  CHECK  YOUR 

ASSIGNMENTS . NAME. 


DEPARTMENTS  TWO  & FOUR 
CHAMBER  MUSIC 


FIRST  WEEK 
JULY  3 1950 


TUESDAY  - WEDNESDAY  - 

THURSDAY  - FRIDAY  - 

SATURDAY  1:30  - 3 

Mr . Krips  MH 

S 

Mr,  Mazzeo 

MH  10 

Mr.  Four  el  MH  12 

MOZART  QUARTET 

K.  42S 

HINDEMITH 

SEPTET 

FRANCK  QUINTET 

Walsh 

vl 

Giese 

fl 

Moravek  vl 

Pintavalle 

vl 

Hewitt 

ob 

Field  vl 

■*Swift 

via 

Taylor 

cl 

-"-Petra  nek  via 

-"'Hsu 

Klee  man 

b.  cl 

Goodman  vie 

Eifert 

bsn 

Reiche  piano 

Mr.  Lehner  MH 

5 

Goldstein 

hrn 

BEETHOVEN  Op. 

18-1 

Schermerhorn  trp 

Mr.  Valkenier  Studio  A 

Murvitz 

vl 

HINDEMITH  QUINTET 

Shub 

vl 

Mr .Voisin 

Studio  ! 

E DiFazio  fl 

Mr . Lehner 

via 

SANDERS  QUINTET 

-*Heard  ob 

-;:'Chazanoff 

vie 

Berman 

trp 

■*Munger  cl 

-*Brodie 

trp 

^Walker  bsn 

Mr.  Stagliano 

Barn  3 

Adams 

hrn 

Uline  hrn 

DAHL  MUSIC  FOR 

BRASS 

Melick 

trb 

Hois 

trp 

Murray 

trb 

Goguen 

trp 

Folmer 

hrn 

Moyer 

trb 

Orcutt 

trb 

MONDAY  - WEDNESDAY  - 

FRIDAY  1: 

30-3 

Mr . Laurent  S 

tudio  C 

HOOK  SONATA 

Berg 

fl 

(Wednesday 

Blume 

fl 

& Friday 

Hagen 

fl 

only) 

MONDAY  - WEDNESDAY  - 

FRIDAY  3 

- 4:30 

' 

Mr.  Speyer  MH 

' 10 

Mr.  Laurent  Studio  C Mr.Raichman  S 

tudio 

MARTINU  REVUE 

DE  CUISINE  JUON  DIVERT  riENTO  BRASS  ENSE1IBLE 

Strand 

cl 

Rickard 

fl  Koi 

hrn 

Kilbulyn 

bsn 

Garrigus 

ob  Patterson  n 

hrn 

Mulligan 

trp 

Wood 

cl  Pottle 

hrn 

Mutchnik 

vl 

Morris 

bsn  Wolf son 

hrn 

Thomas 

vie 

Ameer 

hrn  Goldrich 

trp 

Rezits 

piano 

Davis 

piano  -'Brodie 

trp 

Cormier 

trp 

Mr. Allard  MH  13 

Hill 

trb 

BRIDGE  DIVERTIMENTI 

Trudeau 

trb 

Kole 

fl 

McAllister  tuba 

Soff er 

ob 

McDonald  tuba 

Schmidt 

cl 

^Walker 

bsn 

THE  * DENOTES  TWO  PLEASE  CHECK 

ASSIGNMENTS . YOUR  NAME . 


• 
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DEPARTMENTS  TWO  & FOUR 
CHAMBER  MUSIC 


SECOND  WEEK 
July  10,  195° 


MONDAY  * WEDNESDAY  * FRIDAY  1:3®  - 3 


Mr.  Bedettl 

MH  2 

Mr.  Zeitlin 

MH  11 

Mr.  Lehner 

MH  5 

RAVEL  QUARTET 

DVORAK  QUINTET 

MOZART  QUART 

ET  K 38? 

Steiner 

vl 

Murvitz 

vl 

Schneider 

vl 

Wilson 

vl 

Tosha y 

vl 

Perich 

vl 

Fischbach 

via 

---Hill 

vlev 

Mr„  Lehner 

via 

Falasanian 

vie 

*Kaye 

v'J  .c 

Domrose 

vie 

-'Reiche 

piano 

Miss  Posselt 

MH  15 

BACH  DOUBLE 

CONCERTO 

Mr,  Mayes 

MhT  13 

Mr.  de  Pas  quale  BARN  2 

--'Pintavalle 

vl 

MOZART  TRIO 

E MAJOR 

HAYDN  QUARTET,  CP.  54,  #1 

*Lang 

vl 

Mutchnik 

vl 

Gillet 

vl 

Stewart 

vl 

Barnhart 

vie 

Shub 

vl 

Hoffman 

vl 

Smith 

piano 

Swift 

via 

Schade 

piano 

Haste 

vie 

Mr.  Gillet 

MH  12 

Mr.  Fourel 

MH  14A 

BEETHOVEN  QUINTET 

Mr,  St  a glia n 

STUDIO  E 

SCHUBERT  QUARTET,  OP. 

29Garrigus 

ob 

BRASS  EVSEMB 

LE 

Sawitz 

vl 

Wood 

cl 

Kci 

hrn 

Rosenthal 

vl 

^Morris 

bsn 

Adams 

hrn 

Petr a nek 

via 

Wolf son 

hrn 

Folmer 

hrn 

■^Leonard 

vie 

Miller 

piano 

Ameer 

hrn 

Berman 

trp 

Mr.  Voisin  BARN  5 

Mr,  Laurent 

STUDIO  C 

Brodie 

trp 

DAHL  MUSIC  FOR  BRASS 

DE1L0  J0I0 

TRIO 

Moyer 

trb 

Goldrich 

trp 

Richard 

fl 

Murra  y 

trb 

Mulligan 

trp 

Kole 

fl 

Trudeau 

trb 

Uline 

hrn 

Rosemarin 

vie 

McAllister 

Tuba 

Hill 

trb 

Holmes 

Piano 

McDonald 

Tuba 

Cormier 

trb 

TUESDAY  « WEDNESDAY- 

THURSDAY  - FRIDAY  - SATURDAY  1:3 0 - 

3 

Mr.  Mazzeo 

MH  10 

Mr.  Hansen 

MH  I4C 

Mr.  Resnefk 

off  BARN  3 

Hindemith  Septet 

BEETHOVEN  QUARTET, OP 

IS  MIND?;  •'  30HI 

TRIC  D MINOR 

Giese 

fl 

NO. 

4 Gintcvb 

vl 

Hewitt 

ob 

Carus-Wilson  vl 

Thomas 

vie 

Toylcr 

cl 

Beato 

vl 

Zulalian 

piano 

Kleeman 

b.cl 

--Fajardo 

via 

Eifert 

bsn 

Goodman 

vie 

Goldstein 

hrn 

Schermerhorn  trp 

THE  * DENOTES  TWO  PLEASE  CHECK 

ASS IGNMENTS . YOUR  NAME. 


. 


" 


DEPARTMENTS  TWO  & FOUR 
CHAMBER  MUSIC 


SECOND  WEEK 
July  10,  1*50 


MONDAY 


tY  - FRIDAY 


3 - 4:30 


?'fr.  Soever  MH  10 


Mr. 


Allard 
2 


MH  13  Mr.  Valkenier 


MH  15 


mczar: 


MUSICAL  JOKE 


girti 

ri 

B'.Lume  fl 

•*Pintadalle 

vl 

Heard 

ob 

Berg  fl 

--Lang 

vl 

Schmidt 

cl 

Strand  cl 

--Kill 

via 

Kilburn 

bsn 

-Morris  bsn 

“-Kaye 

vie 

Patterson 

i .hrn 

Ma  ckey 

hrn 

Pottle 

hrn 

TUESDAY  - 

WEDNESDAY  - 

THURSDAY  - FRIDAY 

— Sil 

.TURDAY  3 - 

•>i3£  . 

Mr,  Zazofsky  MH  12 

Mr0  Bedetti  MH 

2 

SCHUMANN  QUINTET 

SCHUBERT  TRIO,  OP, 99 

Apel 

vl 

-*Walo  a vl 

Pas  quale 

vl 

*3teinbock  vie 

■^Fajardo 

via 

#Reiche  piano 

•-^Leonard 

vie 

Myska 

piano 

MONDAY  - TUESDAY  - WEDNESDAY  - THURSDAY  - 

FRIDAY  1:30  - 

3 

Mr.  Krips 

MH  8 

Mr.  Kroll  MH  1 

7 

Mr.  A.  Zighera 

MH  f 

MOZART  QUARTET  K464 

MILHAUD  QUARTET 

14 

MILHAUD  QUA 

lRTET  15 

Segel 

vl 

Friedman  vl 

*Wal  sn 

vl 

Matsuo 

vl 

Fine  vl 

Bala^s 

vl 

Price 

via 

*Montoni  via 

Oppelt 

via 

!*Steinboch 

vie 

Wilmers  vie 

Hsu 

vie 

Mr.  Knud son 

BARN  1 

Mr,  Bellison  STUDIO 

A Mr.  Raichman  S 

TUDIO  B 

TELEMANN  CONCERTO 

HINDEMITH  QUARTET 

STRAVINSKY  OCTET 

Decastro 

vl 

Weerts  cl 

Armer 

fl 

Field 

vl 

Bennett  vl 

Hunger 

cl 

WED,  THURS 

Shiff 

vl 

Chazanoff  vie 

VJa  lker 

bsn 

FRI. 

Dritsas 

vl 

Einstein  piano 

Petrulis 

bsn 

ONLY 

Davis 

pian^ 

Hois 

trp 

Goguen 

trp 

NOTE: 

Melick 

trb 

TUE.  CH.  M 

AON  - TUE  - WED  - THURS  - 

• FRI  3 - 4:30 

Orcutt 

trb 

1: 30  - 3 

Mr.  Kroll  MH  7 

SCHUBERT  FORELLEN  QUINTET 


Tengwall 

*Montoni 

Sayre 

Reicherts 

Rezits 


vl 

via 

vie 

cb 

piano 


THE  * DENOTES  TWO  ASSIGNMENTS, 


PLEASE  CHECK  YOUR  NAME 


— 


DEPARTMENT  TWO  THIRD  WEEK 

CHAFER  MUSIC  JULY  17  1950 


TUESDAY  - THURSDAY  - 

- SATURDAY  1:30  - 3 



Mr.Zazofsky 

MH  6 

Mr  .Allard  MH 

11 

Mr.  Resnikoff  MH  14-C 

BARBER  QUARTET 

CASELLA  SERENA TA 

PROKOFIEFF 

SONATA 

Carus-Wilson  vl 

Weerts 

cl 

Segel 

vl 

Matsuo 

vl 

Sif ert 

bsn 

Murvitz 

vl 

JM.'ontoni 

via 

-"-Schermerhorn 

trp 

■-'Wilmers 

vie 

Friedman 

vl 

Steinbock 

vie 

WEDNESDAY  - 

FRIDAY 

3 - 4:30 

Mr.  Zcitlin  MH  15 

Mr.  Four el 

MH  11 

BRAHMS  QUINTET 

HAYDN  QUAR' 

TET  Op. 50  - 

Hoffman 

vl 

Schiff 

vl 

Wilson 

vl 

Dritsas 

vl 

*Swift 

via 

Fischbach 

via 

Barnhart 

vie 

Haste 

vie 

Davis 

piano 

TUESDAY  ~ WEDNESDAY  ~ THURSDAY  - FRIDAY  3 - 4:30 


Mr.  Kroll  MH  7 


BOCCHERINI 

QUINTET  C 

Walsh 

vl 

Pasquale 

vl 

-^Fajardo 

via 

*Wilmers 

vie 

Goodman 

vie 

Mr.Lehner  MH  2 
BART OK  QUARTET  No. 3 


■*Gerle  vl 

Mutchnik  vl 

■^Oppelt  via 

-"-Sayre  vie 


Mr.  Hanson  MH  13 
TELEMANN  CONCERTO 

Gintovt 

vl 

Beato 

vl 

Doshay 

vl 

deCastro 

vl 

Browning 

piano 

Mr. Laurent  Studio  B 
MILHAUD  LA  CHEMINEE 


Rieka rd 

fl 

■""Hewitt 

ob 

■-Taylor 

cl 

Walker 

bsn 

Adams 

hrn 

TUESDAY  - THURSDAY  - SATURDAY  3-4:30 


Mr.  Krips 
SCHUMANN 

MH  10 
QUINTET 

Mr.A.Zighera  MH  6 
BEETHOVEN  QUARTET  18 

Mr. Resnikoff  MH 
- 5 MOZART  QUARTET  i 

Apel 

vl 

Gillett 

vl 

•*Fine  vl 

Ba  la  zs 

vl 

Stewart 

vl 

--Montoni  via 

Holcomb 

via 

■-Price 

via 

Chazanoff  vie 

Thoma  s 

vie 

Leonard 

vie 

Schade  piano 

Miller 

piano 

THE  DENOTES  TWO  A 

SSIGNMENTS . 

PLEAS  I 

l CHECK  YOUR  NAME. 

— I — 


ii 1 *5 ' "T 


DEPARTMENT  TV/O 
CHAMBER  MUSIC 


MONDAY  - WEDNESDAY  - FRIDAY  1:30  - 3 


THIRD  WEEK 
JULY  17  1950 


Mr.  Bellison  Studio  A 

Mr.  Knud son 

MH  12 

Mr.  Mayes 

MH  15 

MARTINU  REVUE  DE  CUISINE 

BEETHOVEN  TRIO  Op. 11 

BRA  HI  S TRIO  Op.  8 

Kleeman  cl 

Perich 

vl 

Shub 

vl 

Petrulis  bsn 

Kaye 

vie 

Palasanian 

vie 

Berman  trp 

Pintavalle  vl 

Reiche 

piano 

Rezits 

piano 

Domrose  vie 

Mr.Zeitlin  I 

!H  s 

Mr.dePasquale  MH  13 

Bloom  piano 

STAIIITZ  TRIOS 

DVORAK  BAGA 

.TSLLES 

Lang 

vl 

Saw  it  z 

vl 

Mr.  Voisin  UH  11 

Field 

vl 

Rosenthal 

vl 

HINDEMITH  SONATA 

Smith 

piano 

Rosemarin 

vie 

#S  ch  ermcr horn  trp 
^Myska  piano 

Jud 

piano 

MONDAY  - TU 

ESDAY  - WEDNESDAY  - THURSDAY 

- FRIDAY  1:30  - 5 

Mr.  Kroll  U 

H 7 

Mr.Bedetti  Vi 

i 2 

Mr. Speyer  MH 

10 

BRAHMS  QUINTET  Op, 111 

RAVEL  QUARTET 

POULENC  SEXTET 

-"-Gerle 

vl 

Steiner 

vl 

Kole 

fl 

•--Fine 

vl 

Bennett 

vl 

Heard 

ob 

-“'Price 

via 

-;f-0ppelt 

via 

Munger 

cl 

•"•Fajardo 

via 

-*Sayre 

vie 

Rechtman 

bsn 

Hsu 

vie 

Uline 

hrn 

Mr.Mazzeo  Studio  C 

-“Holmes 

piano 

Mr.B.Zighera .Shed 

WEBERN  CONCERTO 

DEBUSSY  SONATA 

Armer 

fl 

Mr .Valkenier 

Studio 

Giese 

fl 

"MHevjitt 

ob 

BRASS  ENSEMBLE 

Karol 

via 

-“-Taylor 

cl 

Folmcr 

hrn 

Birdsong 

harp 

Mackey 

hrn 

Goldstein 

hrn 

Brodie 

trp 

Koi 

hrn 

Moyer 

trb 

Goguen 

trp 

Schneider 

vl 

Hois 

trp 

*Swift 

via 

Orcutt 

trb 

Pauli 

piano 

Melick 

trb 

Murray 

trb 

McAllister 

tuba 

McDonald 

tuba 

THE  * DENOTES  TWO  ASSIGNMENTS . 


PLEASE  CHECK  YOUR  NAME 


DEPARTMENT  FOUR 
CHAMBER  MUSIC 


THIRD  WEEK 
JULY  17  1950 


TUESDAY  ~ WEDNESDAY  ~ FRIDAY  9:30  - 11 


Mr.  Gillet 

MH  10 

Mr.  Bellison  MK  8 

Mr.  Raichman 

Studio  E 

MOZART  QUINTET 

WOOD  WIND 

QUINTETS 

BRASS  ENSEMBLE 

Garrigus 

ob 

Blume 

fl 

Ameer 

hrn 

Strand 

cl 

Berg 

fl 

Patterson 

hrn 

Wolf son 

hrn 

Hagen 

fl 

Mulligan 

trp 

Kilburn 

bsn 

Bendett 

ob 

Goldrich 

trp 

Einstein 

piano 

Schmidt 

cl 

Hill 

trb 

Wood 

cl 

Cormier 

trb 

Morris 

bsn 

Trudeau 

trb 

Pottle 

hrn 

PLEASE 

CHECK 

YOUR  N 

A M E . 

DEPARTMENT  TWO 
CHAMBER  MUSIC 


FOURTH  WEEK 
JULY  24  1950 

MONDAY  1:30  - 3 TUESDAY  4:15  ~ 5:45  THURSDAY  1:30  - 2:45 


Mr.Mazzeo 

MH  10 

Mr.B.Zighera 

SHED 

Mr. Foss  MH  7 

WEBERN  CONCERTO 

DRUCKMAN  DIVERT  11  CENTO 

COPLAND  SEXTET 

Armer 

fl 

Balazs 

vl 

Segel 

vl 

-^Hewitt 

ob 

Petra nek 

via 

Carus-Wilson  vl 

-*Taylor 

cl 

■^Kaye 

vie 

Price 

via 

Mackey 

hrn 

Kleenian 

cl 

Thoma  s 

vie 

Brodie 

trp 

Goldstein 

hrn 

1 lunger 

cl 

Moyer 

trb 

Fintz 

ha  rp 

Einstein 

piano 

Schneider 

vl 

Swift 

via 

Miss  Posselt 

MH  8 

Mr.  Lehner 

MH  6 

Pauli 

piano 

BACH  DOUBLE 

CONCERTO 

BEETHOVEN  QUARTET  59 

? urvitz 

vl 

Matsuo 

vl 

Mr.  Hen sen 

Barn  1 

Walsh 

vl 

Tengwall 

vl 

DVORAK  DUMKY  TRIO 

Apel 

vl 

Mr  c Lehner 

via 

Pintavalle 

vl 

Perich 

vl 

#Rosemarin 

vie 

Leonard 

vie 

Smith 

piano 

Holmes 

piano 

Mr.  Krips  1 

m li 

Mr.  Rosnikoff  MH  12 

SCHUBERT  TRIO  Op.  99 

Mr.Zazofsky  MH  140 

BRAHMS  TRIO 

Op,  8 

Friedman 

vl 

BEETHOVEN 

Op,  18  - 

■2  Gillett 

vl 

Wilmers 

vie 

Stewart 

vl 

Goodman 

vie 

My  ska 

piano 

Beato 

vl 

Miller 

piano 

-^Fischbach 

via 

Mr .A.Zighera  MH  5 

Haste 

vie 

Mr.de  Pas quale  MH  13 

MOZART  TRIO 

No.  3 

SCHUMANN  QUINTET 

Pasquale 

vl 

Mr.  Four el 

Barn  5 

Field 

vl 

Balasanian 

vie 

PURCELL  SONATAS 

Schif f 

vl 

Jud 

piano 

Gintovt 

vl 

Hill 

via 

Saw it z 

vl 

Steinbock 

vie 

Mr.  Knud son 

Barn  3 

Cha  zanoff 

vie 

Reiche 

piano 

TARTINI  SONi 

IT  A 

Schade 

piano 

Rosenthal 

vl 

deCastro 

vl 

Mr,  Mayes 

MH  15 

Dubner 

piano 

SHOSTAKOVITGH  QUINTET 

Wilson 

vl 

Mr.Voisin  Studio  E 

Mr.  Zeitlin 

Barn  2 

Dosnay 

vl 

BRASS  ENSEMBLE 

LOEILLET  SONATAS 

Fajardo 

via 

--Uline 

hrn 

■-Lang 

vl 

*Domrose 

vie 

*Adams 

hrn 

Dritsas 

vl 

Davis 

piano 

Berman 

trp 

Zulalian 

piano 

Goguen 

trp 

Schermerhorn 

trp 

Hois 

trp 

Orcutt 

trb 

Melick 

trb 

7 lurray 

trb 

McAllister 

tuba 

McDonald 

tuba 

THE  * DENOTES  TWO 

ASSIGNMENTS . 

PLEASE  CHECK  YOUR  NAME. 

DEPARTMENT  TWO 
CHAMBER  MUSIC 


FOURTH  WEEK 
JULY  24  1950 


TUESDAY  - iilEDNESDAY  - THURSDAY  - FRIDAY  9:00  - 10:30 


Mr.  Gillet 

Studio  C 

Mr. Beilis on 

Studio 

FINE  PARTITA 

HILL  SEXTET 

C-iese 

fl 

Kole 

fl 

•*Heard 

ob 

---Thorner 

ob 

•FAeerts 

cl 

^Ett linger 

cl 

-v.  dams 

hrn 

ttRechtman 

bsn 

Petrulis 

bsn 

-*Uline 

hrn 

Rezits  piano 


TUESDAY  - WEDNESDAY  - THURSDAY  - FRIDAY  10:30  ~ 12:00 


~“*  *"“*  *~*  ~“*  •“* 

Mr.  Beilis  on  Studio  A Mr,  Gillet 

Studio  C 

Mr,  Kroll  MH 

2 

HAYDN  DIVERTIMENTO  HINDEMITH 

OUINTET 

MENDELSSOHN 

OCTET 

■;fThorner 

ob  Rickard 

fl 

Hoffman 

vl 

-*Heard 

ob  ^Hewitt 

ob 

--Lang 

vl 

•*Ettlinger 

cl  '-Taylor 

cl 

Mutchnik 

vl 

-*Weerts 

cl  Eifert 

bsn 

Shub 

vl 

■^Rechtraan 

bsn  Folmer 

hrn 

Bram 

via 

Walker 

bsn 

--•Fischbach 

via 

-^C-oldstein 

hrn 

-'Domrose 

vie 

Koi 

hrn 

Barnhart 

vie 

MONDAY  1:30  - 3 TUESDAY  4:15  - 

5:45  WEDNESDAY  4:15  - 5:45 

THURSDAY  1:30  - 2:45 

Mr.  Kroll 

Hawthorne  1 

Mr. Bedetti 

MH  2 

BRAHMS  QUINTET  Op. Ill 

RAVEL  QUARTET 

Gerle 

vl 

Steiner 

vl 

^Fine 

vl 

Bennett 

vl 

Montoni 

via 

y^Oppelt 

via 

Holcomb 

via 

Sayre 

vie 

Hsu 

vie 



, , __ 

— . _ 

TUESDAY  - 

T HIES  DAY  - SATURDAY 

10:30  - 12 

Mr.  Bedetti  MH  10 
BRAHMS  SEXTET  No.l 


•-Matsuo 

vl 

-*Fine 

vl 

■- Oppelt 

via 

-*Swift 

via 

-*Ka  ye 

vie 

-Rosemarin 

vie 

THE  * DENOTES  TWO  ASSIGNMENTS. 


PLEASE  CHECK  YOUR  NATE 


r~ 


— 


m 


DEPARTMENT  FGUR 
CHAMBER  MUSIC 


FOURTH  MEEK 
JULY  24  1950 


TUESDAY  - WEDNESDAY  - THURSDAY  - FRIDAY  1:30  - 3 


Mr.  Speyer 

Studio  1 

i Mr, Allard  Studio  B 

Mr.  Valkenier  Studio 

DUBOIS  SUITE 

RIEGGER  DUOS 

& 

BRASS  ENSEMBLE 

Hagen 

fl 

KRIENS  RONDE 

DES  LUTINS 

Ameer 

hrn 

Blumc 

fl 

Berg 

fl 

Wolf son 

hrn 

Soffer 

ob 

Bendett 

ob 

Pottlo 

hrn 

Schmidt 

cl 

Strand 

cl 

Mulligan 

trp 

Mood 

cl 

Minkoff 

trp 

Patterson 

hrn 

Goldrich 

trp 

Kilburn 

bsn 

Cormier 

trb 

Morris 

bsn 

Hill 

trb 

Trudeau 

trb 

please  check  your  name  .. 


DEPARTMENT  WO  FIFTH  WEEK 

CHAMBER  MUSIC  JULY  31  1950 


MONDAY  1:30 

- 3 TUESDAY  4:15 

- 5:45  THURSDAY 

1:30  - 2:45 

FRIDAY  4:15 

~ 5:45 

Mr . B . Zighera 

SHED 

Mr.  Foss  MH  7 

Mr. A. Zighera 

MH  8 

IBERT  TRIO 

FRANCK  QUINTET 

MOZART  QUARTET  # 1 

Steiner 

vl 

Segel 

vl 

Fine 

vl 

Hsu 

vie 

Carus-Wilson  vl 

mill 

via 

Birdsong  harp 

Price 

via 

Domrose 

vie 

-Thomas 

vie 

Reiche 

piano 

Mr.Valkenier  MH  5 

Einstein 

piano 

MOZART  QUINTET 

Mr.  Stagliano  MH  15 

''Uioard 

ob 

Mr.Mazzeo  MH  10 

BRAHMS  TRIO  Op.  40 

*Ta  ylor 

cl 

RIEGGER  LA 

belie: 

Matsuo 

vl 

Eifert 

bsn 

Thorner 

ob  *' 

*Ma  ckey 

hrn 

Folmer 

hrn 

Weerts 

cl 

Miller 

piano 

Pauli  piano 

Petrulis 

bsn 

Adams 

hrn 

Mr.Kroll  Hawthorne 

Mr.Bedetti  MH  6 

Willett 

vl 

SPOHR  OCTET  # 3 

MENDELSSOHN  i 

OCTET 

Montoni 

via 

(Except  Monday)  Mr.Raichman 

E 

■*Balazs 

vl 

Wilmers 

vie 

Pinta voile 

vl  BRASS  ENSEMBLE 

Pasquale 

vl 

Sturgis 

cb 

Wilson 

vl  Koi 

hrn 

Field 

vl 

Dosha y 

vl  Uline 

hrn 

Stewa rt 

vl 

Mr, Mayes  Ba 

rn  1 

deCastro 

vl  Hois 

trp 

-^Petranek 

via 

BRAHMS  QUARTET  #1 

Swift 

via  Schermerhorn 

trp 

Fajardo 

via 

Perich 

vl 

Bram 

via  Goguen 

trp 

Palasanian 

vie 

Holcomb 

via 

Rosemarin 

vie  Brodie 

trp 

Leonard 

vie 

Goodman 

vie 

Ka  ye 

vie  Berman 

trp 

Myska 

piano 

Moyer 

trb 

Mr. Hansen  Shed  B 

Mr, Four el  MH  11  Orcutt 

trb 

HAYDN  Op.  64 

- 5 

Miss  Posselt  MH  12  FAURE  QUARTET  # 2 Melick 

trb 

Bennett 

vl 

COPLAND  SONATA  ^ 

:fT  eng  wall 

vl  Murray 

trb 

Lang 

vl 

Schneider 

vl 

Mr. Four el 

via  McAllister 

tuba 

Winterhalder 

via 

BRAHMS  SONATA  # 1 Barnhart 

vie  McDonald 

tuba 

■'f'Haste 

vie 

Mutchnik 

vl 

Schade 

piano 

Smith 

piano 

Mr.Lehner  Studio  D 

Mr.Zazofsky  Barn  2 

BEETHOVEN  Op 

. 127 

Mr.Resnikoff  MH13 

BACH  SONATA  C MAJ. 

Gerle 

vl 

SCHUMANN  QUINTET 

Gintovt 

vl 

Walsh 

vl 

Friedman 

vl 

Dritsas 

vl 

Mr . Lehner 

via 

Rosenthal 

vl 

Bloom 

piano 

Sayre 

vie 

■-Fischbach 

via 

Chazanoff 

vie 

Mr, Pasquale 

Barn  5 

Mr,  Krips  Shed  A 

Rezits 

piano 

SCHUMANN  QUARTET 

PROKOFIEFF  SONATA 

^Murvitz 

vl 

Shub 

vl 

Mr. Knuds on 

Barn  3 

Oppelt 

via 

Hoffman 

vl 

MARTINU  SOI 

JATINE 

-*Steinbock 

vie 

■*5  a wit  z 

vl 

Holmes 

pun  no 

Mr. Laurent  MH  2 

Schiff 

vl 

HONEGGER  RAPSODIE 

Davis 

piano 

Kolo 

fl 

Armer 

fl 

Kleeman 

cl 

THE  * DENOTES  TWO  ASSIGNMENTS . 

Jud  piano 

PLEASE  CHECK  TOUR  NAME., 


DEPART?  IE  NT  TT'70 
CHAMBER  MJSIC 


FIFTH  TVEEK 
JULY  31  1950 


TUESDAY  - WEDNESDAY  - THURSDAY  - FRIDAY  10:30  - 12 


Mr.  Kroll 

MH  7 

SCHUBERT  OCTET 

Mr.  Zeitlin 

MH  6 

Ettlinger 

cl 

MOZART  QUARTET  K,387 

Rechtman 

bsn 

-x-Giilett 

vl 

Goldstein 

hrn 

-x-Sawitz 

vl 

-x-Murvitz 

vl 

*x-Fischbach 

via 

xipel 

vl 

■x-Haste 

vie 

-x-Petranok 

via 

-x-Steinbock 

vie 

Mr.  Bellison 

Studio  A 

Benner 

cb 

BRAHMS  CLARINET  QUINTET 

Munger 

cl 

Mr.  Gillet 

Studio  C 

■x-Tengwall 

vl 

SCHOENBERG  QUINTET 

-x-Balazs 

-1 

Giese 

fl 

•x-Hill 

via 

*Heard 

ob 

-x-Thomas 

vie 

-x-Taylor 

cl 

Walker 

bsn 

-x-Mackey 

hrn 

THE  -x-  DENOTES  TWO  ASSIGNMENTS . 


PLEASE  CHECK  YOUR  NAME 


DEPARTMENT  FOUR 
CHAMBER  MUSIC 


FIFTH  WEEK 
JULY  31  1950 


TUESDAY  ~ WEDNESDAY  - THURSDAY  - FRIDAY  1:30  - 3 


Mr.  Allard 

Studio  A 

Mr.  Speyer  ! 

Studio  B 

STRAVINSKY 

OCTET 

SAINT-SAENS 

CAPRICE 

Hagen 

fl 

KUBIK  LITTLE  SUITE 

Wood 

cl 

& W.F.  BACH 

DUO  SONATA 

Kilburn 

bsn 

Blume 

fl 

Morris 

bsn 

Berg 

fl 

Mulligan 

trp 

Garrigus 

ob 

Goldrich 

trp 

Soffer 

ob 

Cormier 

trb 

Strand 

cl 

Hill 

trb 

Schmidt 

cl 

Browning 

piano 

Mr.  Voisin  Studio  C 
BRASS  ENSEMBLE 


Ameer  hrn 
Wolf son  hrn 
Pottle  hrn 
Patterson  hrn 
Minkoff  trp 
Trudeau  trb 


PLEASE  CHECK  YOUR  N A M E . 


DEPARTMENTS  TWO  & FOUR 
CHAMBER  MUSIC 


SIXTH  WEEK 
AUGUST  7 1950 


MONDAY  1:30 

- 3:30 

FRIDAY 

4:15  - 

5:30 

Mr.  Four el  MH 

8 

Mr.  Krips  MH  ' 

12 

Mr.A.Zighera  MH  5 

FAURE  QUARTET 

C min. 

MOZART  QUARTET 

K 421 

BEETHOVEN  TRIO  70-1 

Schneider 

vl 

Sang 

vl 

Friedman 

vl 

'-price 

via 

Pas quale 

vl 

*Kaye 

vie 

Hsu 

vie 

-''-Winter  halder 

via 

Pauli 

piano 

Einstein 

piano 

Cha zanoff 

vie 

t . Lehner 

MH  2 

Mr.  Hansen  Ba 

rn  1 

Mr  „ 7a z of sky  MH  13 

BARTOK  nUARTET  # 3 

MOZART  QUARTET  # 1 

BEETHOVEN  TRIO 

Op.  11 

Gerle 

vl 

Stewart 

vl 

Field 

vl 

Mutchnik 

vl 

Fischbach 

via 

Haste 

vie 

-*Opp  olt 

via 

Salas anion 

vie 

Sc hade 

piano 

Sayre 

vie 

Miller 

piano 

Mr. Knuds on  Barn  2 

Mr.  Mayes 

MH  11 

Mr.  Resnikoff 

MH  15 

HAYDN  TRIO  # 5 

SCHUMANN  QUINTET 

BEETHOVEN  QUA 

RTET  74 

Doshay 

vl 

'Saw  it  z 

vl 

Steiner 

vl 

^Leonard 

vie 

Dritsas 

vl 

Shub 

vl 

Reich e 

piano 

--Swift 

via 

"-Fajardo 

via 

Goodman 

vie 

"-Rosemarin 

vie 

Mr . Lnur  ent  MH 

6 

Davis 

piano 

I3ERT  2 MOVERS! 

NTS 

Mr.  Mazzeo  MH 

10 

Rickard 

fl 

Mr.  speycr 

Studio  B 

SOVjERBY  quintet 

Giese 

fl 

TxiFFANEL 

INTET 

Kola 

fl 

Sleeman 

cl 

Berg 

fl 

Garrigus 

ob 

SetruLis 

bsn 

Sof for 

Ob 

Wood 

cl 

Strand 

cl 

Silburn 

bsn 

Mr.Valkenier  Studio  A 

Morris 

bsn 

Ameer 

hrn 

SANDERS  QUINTET 

T1/olfson 

hrn 

Hois 

trp 

Mr .St a glia no 

Studio 

E Goguon 

trp 

Mr.B.Zigher 

•a  Shed 

BRASS  ENSEMBLE 

Folmer 

hrn 

IEERT  TRIO 

Mackey 

hrn 

Moyer 

trb 

Sine 

vl 

Berman 

trp 

Orcutt 

trb 

^-Thomas 

vie 

Brodie 

trp 

Birdsong 

harp 

Schermerhorn 

trp 

Melick 

trb 

Murray 

trb 

McAllister 

tuba 

McDonald 

tuba 

STUDENTS  MAY  R 

EHEA RS  E 

TUESDAY  & WEDNESDAY 

4:15  - 5:45  W 

ITHOUT  FACULTY  INSTRUCTION. 

MONDAY  1:30  - 

• 3:30 

TUESDAY  - T ’EDNESDi.Y  - FRIDAY  4:15 

- 5:30 

Mr.  Kroll  MH  7 


SCHUBERT  OCTET 

Ettlinger 

cl 

Eif ert 

bsn 

Goldstein 

hrn 

S/Iurvitz 

vl 

A pel 

vl 

Petra nek 

via 

Steinbeck 

vie 

A vail one 

cb 

■ 


DEPARTMENTS  TWO  & FOUR 
CHAMBER  MUSIC 


SIXTH  T,tTEEK 
AUGUST  7 1950 


TUESDAY  - \ 

WEDNESDAY 

- THURSDAY 

9 - 10:30 

Mr.Gillet  Studio  E 

Mr.  Bellison  Studio  A 

Mr.  Bedetti  MH  8 

MOZART  SERENADE  375 

PROKOFIEFF 

OVERTURE 

SCHUBERT  QUINTET 

Hewitt 

ob 

-^Taylor 

cl 

Segel  vl 

Heard 

ob 

Gillett 

vl 

Carus-Wilson  vl 

-"-Kleeman 

cl 

Wilson 

vl 

-"-Hill  via 

Hunger 

cl 

*Price 

via 

Wilmers  vie 

-"-Petrulis 

bsn 

-"'Thomas 

vie 

“-Rosemarin  vie 

Walker 

bsn 

Holmes 

piano 

Koi 

hrn 

Mr.Zeitlin  MH  10 

Uline 

hrn 

DVORAK  QUINTET 

Balazs  vl 

Schiff  vl 

-“■Winter holder  via 

Barnhart  vie 

My  ska  piano 

TUESDAY  - I 

WEDNESDAY 

- THURSDAY 

10:30  ~ 12 

Mr.  Gillet 

Studio  E 

Mr . Kroll 

IN  7 

Mr.  Zeitlin  IN  10 

PISTON  DIVERTIMENTO 

MOZART  QUINTET  G Min. 

VIVALDI  CONCERTO 

Armer 

fl 

Matsuo 

vl 

Gintovt  vl 

Thorner 

ob 

Bennett 

vl 

deCastro  vl 

Weerts 

cl 

-*Oppolt 

via 

Rosenthal  vl 

Rechtman 

bsn 

Holcomb 

via 

Zulaiian  piano 

-*Fine 

vl 

Domrose 

vie 

Hoffman 

vl 

Miss  Posselt  IN  5 

-"-Hill 

via 

Mr.Bollison  Studio  A 

SONATA  CLASS 

■KKaye 

vie 

BEETHOVEN  SEPTET 

-"iurvitz  vl 

Reicherts 

cb 

“"Ta  ylor 

cl 

-"-Stewart  vl 

^"alker 

bsn 

-“-Lang  vl 

Hr .Bedetti 

MH  8 

Adams 

hrn 

-“-Sawitz  vl 

FRANCK  QUINTET 

Pintavalle 

vl 

Smith  piano 

Perich 

vl 

• ^Swif-t  - --  ■ 

- _ - -vie  - 

Tengwall 

vl 

-"-Leonard 

vie 

-;'-Fajardo 

via 

Thompson 

cb 

^Balasanian 

vie 

Rezits 

piano 

TUESDAY  - • 

WEDNESDAY 

- THURSDAY 

1:30  - 3 

Mr.  Allard 

Studio  A 

Mr.  Voisin 

Studio  B 

Mr.  Raichman  Studio  C 

ROSSINI  QUARTETS 

POULENC  SONaTA 

HINDEMITH  MORGENI-IUSIK 

Blume 

fl 

Pottle 

hrn 

CAZDSN  DIRECTIONS 

Schmidt 

cl 

G o I’d  r £d  h 

trp 

Mulligan  trp 

-“Kilburn 

bsn 

Trudeau 

trb 

MiMoffh  trp 

Patterson 

hrn  0 

Hill  trb 

Cormier  trb 

THE  * INDICATES  TWO 

ASSIGNMENTS 

• 

PLEASE 

CHECK  YOUR  NAME  . 

BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 
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First  Concert  of  Chamber  Music  by  Members  of  Department  II 
Sunday,  July  9,  1950  at  10:00  a.m.  - — Chamber  Music  Hall 

PROGRAM 


Beethoven  String  Quartet  in 

F minor.  Op.  95 

I Allegro  con  brio 
II  Allegretto,  ma  non  troppo 
III  Allegro  assai  vivace,  ma  serioso 
IV  Larghetto  espressivo;  allegretto  agitato 

Violins  - Robert  Gerle  Viola  - Robert  Oppelt 

Ronald  Balazs  Violoncello  - Robert  Sayre 

(Coached  by  Mr.  Gregor  Piatigorsky) 


I b e r t Three  Short  Fieces  for 

Wind  Quintet  (1930) 

I Allegro 
II  Andante 

III  Assez  lent;  allegro  scherzando 

Flute  - Robert  Armer  Clarinet  - Richard  Weerts 

Oboe  ~ John  Heard  Bassoon  - Stanley  Petrulis 

Horn  - Richard  Mackey 

(Coached  by  Mr.  Fernand  Gillet) 


Brahms  Quintet  for  Strings  and 

Piano  in  F minor,  Op.  34 

I Allegro  non  trcppo 
II  Andante,  un  poeo  adagio 
III  Scherzo:  Allegro 

IV  Finale:  loco  sostenuto;  allegro  non  troppo 

Violins  - Alfred  Schneider  Viola  - Raymond  Montoni 

Marguerite  Giilett  Violoncello  - Susanne  Wilmers 
Piano  - Ralph  Einstein 

(Coached  by  Mr.  Jean  Bedetti) 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLEWOOD  — LENOX,  MASSACHUSETTS 

Jlilllllll!niMn!I!lllimmillllUllllfllllMIIIIHI/IIIIIIIIIIIIIIU!IIIMIIIIIIIIIIII!IIIIIIIIIIIIM(lllllll!lllllllllll!lllllllllllllllllllllllll!IIIIIIIII!llllllllllinillllllllllllllllllHiIllll(lllllll)lllll!/I!!;illll!lfni!!ll!(l(lii!mi!lliI 


Second  Concert  of  Chamber  Music  by  Members  of  Department  II 
Sunday,  July  16,  1950  at  10 : 00  a.m.  — Chamber  Music  Hall 

PROGRAM 


Schubert  Quintet  for  Strings 

and  Piano  in  A major, 
Op.  114,  "The  Trout” 

I  Allegro  vivace 
II  Andante 
III  Scherzo:  Presto 
IV  Theme  and  Variations:  Andante 
V Finale:  Allegro  giusto 


Violin  - Ruth  Tengwall  Violoncello  - Robert  Sayre 

Viola  - Raymond  Montoni  Contrabass  - Jean  Reicherts 

Piano  - Joseph  Rezits 

(Coached  by  Mr.  William  Kroll) 


Hindemith  Septet  for  ’Wind  Instruments 

I Lively 

II  Intermezzo:  Very  slow,  free 

III  Variations:  Moderately  fast 

IV  Intermezzo:  Very  slow 

V Fugue — Old  Berne  March:  Fast 

Flute  - Richard  Giese  Bass  Clarinet  ~ Kenneth  Kleeman 

Oboe  - Burton  Hewitt  Bassoon  - Otto  Eifert 

Clarinet  - Clifford  Taylor  Horn  - Arthur  Goldstein 
Trumpet  - Kenneth  Schermerhorn 

(Coached  by  Mr.  Rosario  Mazzeo) 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLEWOO  D -L  E N O X,  MASSACHUSETTS 

llillll(lltlillllll[IIIIItlllIIII[illlIlllllllllllllllllllllllll!llll!IIIIIIIII!tl!lll!llli:illllll!lllllllllll!ll!!IIIlllllllllllI!llllllllll!!llllllllllllllliilllllllIIIIIIIM!IIIIIIIIIIIIllllll!lllllllllllllllllillll!II!lllll(!llll!IMIIIIIIIIIIII!ll!!'. 

Third  Concert  of  Chamber  Music  by  Members  of  Department  II 
Sunday,  July  23,  195G  at  10:00  a.m.  Chamber  Music  Hall 

P R 0 G R A M 


Boccherini  String  Quintet  in  C major 

I Andante  con  moto 
II  Minuet 
III  Grave 

IV  Rondo:  Allegro  con  moto 

Violins  - Donna  Walsh  and  William  de  Pasquale 
Viola  - Alberto  Fajardo 

Violoncello  - Susanne  Wilmers  and  Jerome  Goodman 
(Coached  by  Mr.  William  Kroll) 


Barber  String  Quartet,  Op.  11 

I Molto  allegro  e appasionato 
II  Molto  adagio 
III  Molto  allegro 

Violins  - Louis  Carus-Wilson  and  Yoko  Metsuo 
Viola  - Raymond  Montoni 
Violoncello  - Susanne  Wilmers 

(Coached  by  Mr.  George  Zazofsky) 


P o u 

1 e n c 

Sextet  for  Wind  Instruments 
and  Piano 

I 

Allegro  vivace 

II 

Divertimento 

III 

Finale 

Flute  - Richard  Kole 

Bassoon  - Mordecai  Rechtmann 

Oboe  - John  Heard 

Horn  - Nancy  Uline 

Clarinet  - Leland  Munger 

Piano  - Norma  Holmes 

(Coached  by  Mr.  Louis  Speyer) 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 
SERGE  K O U S S E V I T 1 X Y,  DIRECTOR 
TANGLEWOO  D — L E N O X,  MASSACHUSETTS 

Fourth  Concert  of  Chamber  Music  by  Members  of  Department  II 
Sunday,  July  3^,  1950  at  10:00  a.m,  — Chamber  Music  Hall 

PROGRAM 


Haydn  Octet  in  F for  Wind 

Instruments 

I Allegro  molto 
II  Adagio  con  variazione 
III  Menuetto 
IV  Allegro 

Oboes  - Sliahu  Thorner  and  John  Heard 
Clarinets  - Jona  Ettlinger  and  Richard  Weerts 
Bassoons  - Mordecai  Rechtmann  and  Leander  Walker 
Horns  - Arthur  Goldstein  and  Zoltan  Koi 

(Coached  by  Mr.  Simeon  Bellison) 


Ravel  String  Quartet 

I Allegro  moaerato 
II  Assez  vif-trbs  rhythme' 

III  Trbs  lent 
IV  Vif  et  agite' 


Violins  - Diana  Steiner 
George  Bennett 


Viola  - Robert  Oppelt 
Violoncello  - Robert  Sayre 


(Coached  by  Mr.  Jean  Bedetti) 


Brahms 


String  Quintet 
in  G major,  Op.  Ill 


I Allegro  non  troppo,  ma  con  brio 
II  Adagio 

III  Un  poco  allegretto 
IV  Vivace  ma  non  troppo  presto 


Violins  - Robert  Gerle 
Burton  Fine 
Violoncello 


Violas 
John  Hsu 


Raymond  Montoni 
Dorothy  Holcomb 


(Coached  by  Mr.  William  Kroll) 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TAN  G LEWOOD- LENOX,  MASSACHUSETTS 

Fifth  Concert  of  Chamber  Music  by  Members  of  Department  II 
Sunday,  August  6,  1950  at  10:00  a.m.  --  Chamber  Music  Hall 


PROGRAM 


Mozart  Quartet  for  Piano  and  Strings 

in  G minor,  K.  47$ 

Allagro Andante  — — Rondo 

Violin  - Burton  Fine  Violoncello  - Elaine  Domrose 

Viola  - Barbara  Hill  Piano  - Frances  Reiche 

(Ccaohed  by  Mr.  Alfred  Zighera) 

Brahms  Trio  for  Piano,  Violin  and  Horn 

in  E-flat,  Op.  40 

Andante  Allegro  — — Adagio  Mesto  — Allegro  con  brio 

Violin  - Yoko  Matsuo  Horn  - Richard  Mackey 

Piano  - Frank  Gilbert  Miller 

(Coached  by  Mr.  James  Stagliano) 

I b e r t Trio  for  Harp,  Violin  and 

Violoncello 

Allegro  tranquillo  — - Andante  sostenuto Scherzando  con  moto 

Violin  - Diana  Steiner  Violoncello  - John  Hsu 

Harp  - Jacqueline  Ibert-Gillet 

(Coached  by  Mr.  Bernard  Zighera) 

Mozart  Quintet  for  Piano  and  Wind 

Instruments  in  E-flat,  K.  452 

Largo;  allegro  moderato Larghetto  — Allegretto 

Oboe  - John  Heard  Bassoon  - Otto  Eifert 

Clarinet  - Clifford  Taylor  Horn  - Harry  Folmer 

Piano  - Joyce  Pauli 

(Coached  by  Mr.  Willem  Valkcnier) 


BALDWIN  FIAN0 
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BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Sixth  Concert  of  Chamber  Music  by  Members  of  Department  II 
Sunday,  August  13,  1950  at  10:00  a.m.  ~ Theatre-Concert  Hall 

PROGRAM 


Prokofieff 

Clarinet  - Clifford  Taylor 
Violin  - Marguerite  Gillett 


Violin  - John 

Pintavallc 

(Coached  by  Mr. 

c h 

u b e r t 

I 

Adagio ; 

allegro 

II 

Andante 

un  poco  mosso 

III 

Scherzo : 

Allegro  vivace 

IV 

Andante 

V 

Menuetto 

: Allegretto 

VI 

Andante 

molto;  allegro 

Violin  - Moshe  Murvitz 
Violin  - Lois  Apel 
Viola  - Chester  Petranek 
Violoncello  - Evalyn  SteinbocP 


Overture  on  Hebrew  Themes,  Op.  34 

Viola  - Arthur  Price 
Violoncello  - Paul  Thomas 
Piano  - Norma  Holmes 

Simeon  Bellison) 


Octet  in  F major,  Op,  166 


Bass  - Vincent  Avallone 
Clarinet  - Jona  Ettlinger 
Bassoon  - Otto  Eifert 
Horn  - Arthur  Goldstein 


(Coached  by  Mr,  William  Kroll) 


This  concert  is  one  of  about  40  that  are  given  each  season 
by  Tanglewood  students  for  the  Friends  of  the  Berkshire 
Music  Center,  a society  that  contributes  to  the  financial 
support  of  the  school.  Those  who  are  interested  in  the 
work  of  the  Music  Center  and  who  would  like  to  be  invited 
to  its  orchestral,  choral,  chamber  music  and  operatic 
performances  are  urged  to  join  the  Friends  at  the  office 
in  the  Ticket  Building  at  the  Main  Gate. 
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DEPARTMENT  THREE  COMPOSITION 


Three  separate  composition  classes  were  formed  this 
summer.  Mr.  Copland's  class  contained  seven  students, 

Mr.  Ibert's  eight  and  Mr.  Fine's  five. 

Each  student  received  individual  lessons  in  addition 
to  two  weekly  Composition  Classes  with  his  instructor. 

The  composition  student's  schedule  was  intentionally 
a free  one  so  that  his  time  could  be  spent  in  creative 
work  to  a large  extent.  Membership  in  the  Festival 
Chorus  was  not  obligatory  and  all  rehearsals,  concerts 
and  lectures  were  of  course  available. 

Five  Composer's  Concerts  wrere  given  during  the  summer 
at  which  attendance  was  far  greater  than  in  any  previous 
season.  Performers  at  these  concerts  were  students  of 

various  departments  of  the  Center  who  generally  played 

% 

or  sang  upon  a voluntary  basis.  At  times  composers  played 
their  own  works  or  those  of  a fellow  student. 

Mr.  Copland  was  moderator  in  discussions  which  took  place 
during  the  Composer's  Concerts. 


DEPARTMENT  THREE  COMPOSITION 


AARON  COPLAND  CLASS.. 


Georgia  Akst 

Theodore  Snyder 

Martin  Boykan 

Gerald  R.  Kechley 

Jack  Druckman 

Henrich  Gandelman 

Joseph  Harnell 
JACQUES  IBERT  CLASS.. 


Peter  F.  Cook 

Charles  Schwartz 

Stanley  Krebs 

Forrest  Suycott 

Robert  Parris 

Raymond  Wilding-dhite 

Kaljo  Raid 

Robert  Cant rick 

IRVING  FINE  CLASS . . 

./alter  H.  Blum 

Hector  Campos-Parsi 

Herbert  Fox 

John  F.  Powers 

Geneve  Karras 
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THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  THREE  SECOND  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  COMPOSITION  July  10,  1950 


DEPARTMENT  THREE 

SECOND  WEEK 

COMPOSITION 

July  10,  1950 

Mr.  Copland's  Schedule  - M.H.  4 

Monday 

1:15-2:45 

Snyder 

2:45-4:15 

Skst 

Tuesday 

11: 30-1:00 

Boykan 

1:30-3:00 

Composition  Class 

Wednesday 

1:15-2:45 

Keckley 

2:45-4:15 

Druckman 

Thursday 

11:30-1:00 

Gandelman 

1:30-3:00 

Composition  Class 

Friday 

1:15-2:45 

Harnell 

Monda  y 

Mr.  Ibert's  Schedule  - Sedgwick  Hall 
9:30-11:00 

Cock 

11:00-12:30 

Krebs 

Tuesday 

9:30-11:00 

Parris 

11:00-12:30 

Composition  Class 

Wednesday 

9:30-11:00 

Raid 

11:00-12:30 

Schwartz 

Thursday 

9:30-11:00 

Suycott 

11: 00-12: 30 

Composition  Class 

Friday 

9:30-11:00 

White-Wilding 

11:00-12:30 

Cantrick 

Mr.  Fine's  Schedule  - Hawthorne 

Cottage  #2 

Tuesday 

9: 30-11: CO 

Karras 

11: CO-12: 30 

Campos-Parsi 

Wednesday 

9:00-11:00 

Powers 

11:00-12:30 

Fox 

Thursday 

9:30-11:00 

Blum 

11:00-12:30 

Composition 
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THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  THREE  FOURTH  VJEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  COMPOSITION  July  24,  1950 
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THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  THREE  FIFTH  WEEK 

SERGE  KOJSSEVITZKY,  DIRECTOR  COMPOSITION  July  31,  1950 


» 

j 


I 

Q 

X 

g 

CO 


CO 

•H 


o 

to 

cx 

>s 

cm 

o 

1 — 1 

•H 

c 

I 

C 

■ M H 

o 

o 

O 

cx 

£ 

>1 

4« 

x 

1 1 

CO 

*. 

1 1 

x 

o 

-4*> 


o 

CO 

•H 

p 

CO 

p< 

CO 

p 

o 

•H 

pj 

X 

o 

(0 

o 

o 

CX 

*x> 

cm 

o 

« • 

rH 

o 

ix 

O 

• • 

1 — 1 

• 

cv 

o 

«3 

o 

rH 

• 

H 

'0 

X 

1 — 1 

•H 

C 

<D 

• • 

CO 

i — 1 

> 

o 

I 

C 

•4  pq 

CX 

no  W 

-4 

-p 

• 

i 

•H 

a 

o 

o 

O 

I 

© o 

I 

o 

S3 

p 

Q 

-P 

<T\ 

£ 

O 

cm  -4 

lA 

© 

H 

O 

CO 

• 

• • 

Pi 

X 

o 

a X 

H 

a 

• 

X 

«• 

CD 

x 

r—j 

Cj 

<4 

• • 

o d 

• « 

CO 

x: 

X 

o 

X 

o 

i — j 

X 

c 

CM 

CO  CO 

CX 

-4 

o 

►"  

(0 

© 

© 

CO 

bO 

co 

~4 

o 

a 

CD 

CD 

rH 

p 

rH 

© 

o 

pi 

o 

p 

O 

© 

I 

o 

c 

O 

o d I 

d © 

X 

CX 

o 

! 

o 

O cn 

d 

cm 

• • 

•H 

© 

O -H  P 

X 

O *H  rH 

o 

IA 

o 

P 

CM 

-p 

© 

C 

O P P 

o 

O P o 

r— i 

i — 1 

,--r* 

1 1 

•H 

d 

Pi 

1 *J»  *H  0 

• « *rH 

a 

• • 

m 

d 

I 

CO 

•H 

O 

*X  CO  X 

F» 

cx  CO 

o 

p 

o 

o 

X 

J O H 

00 

! O 

o 

I 

o 

pfj 

o 

a 

p 

o a, 

no 

o a 

iA 

OJ 

ID 

• • 

£ 

• 

£ 

cx  £ . 

X 

cx  £ 

• 

i — ( 

a 

X 

rH 

o 

p. 

ra 

« o ^ 

© 

..  O 

p, 

« • 

© 

EH 

i — 1 

o 

S3 

X 

*XO  X 

co 

rH  O 

cx 

x 

o 


o 

© 

•H 

P 

w 

d 

p 

o 

X 

O 

o 

a 

P 

O 

o 

IX 

o 

■- 

• • 

H 

• 

o 

i — i 

• 

Q 

rH 

© 

X 

• • 

© 

CO 

X 

rH 

> 

• 

cx 

b0  M 

-4- 

p 

• 

X 

I 

•H 

I 

© O 

1 

o 

X 

O 

P 

o 

a << 

IX 

© 

Q 

O 

M 

• 

o 

i — 1 p 

i — 1 

a 

• 

W 

• • 

© 

X 

• • 

o x 

© 

X 

a 

o 

CM 

co  o 

CX 

•x 

o 

~ur 

CO 

CO 

H 

o 


] 


o 

O a P X 
CX  P o o 
< m *H  (1)  *H 

cn  co  x £ 
l O M CD 

o a no 

os  • X 
••  O P CD 
.0/0  g CO 


o 

cx 


3 


s 


ra 

X 

a 

c 

w 

C 

o 

CD 

cu 

a 

o 

•H 

a 

a 

IX 

o 

o 

P 

o 

a 

a 

• 

© 

• • 

•H 

o 

© 

X 

no 

X 

W 

o 

-4 

p 

0 

© 

o 

I 

O 

I 

o 

a 

a 

o 

a 

• 

IX 

© 

(H 

X 

CX 

£ 

Pi 

i — 1 

a 

• 

O 

«• 

o 

a 

• 4 

© 

X 

CO 

o 

a 

o 

CX 

o 

■XT 

•H 

CO 

5 

f=l 

Cm 


a 

o 

o 

rH 

0 

4 « 

© 

M 

• « 

m 

X 

bfl 

-4 

P 

• 

i 

© 

I 

o 

S3 

o 

a 

IX 

© 

o 

a 

p2 

i — 1 

Oh 

• 

• • 

o 

•-E 

•• 

© 

X 

a 

CO 

o 

CX 

“4 

o 

COMPOSITION  STUDSNfS  WILL  FIND  THEIR  INDIVIDUAL  ASSIGNMENTS  ON  SEPARATE 
SCHEDULES  POSTED  CN  THE  BULLETIN  BQaRf  OF  DEPARTMENT  III 
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THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  THREE  SIXTH  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  COMPOSITION  August  7,  1950 


ft 


Department  III 
Composition 


FIRST  WEEK 
July  3,  1950 


Ur . Copland 1 s S chedule  - M.H.  4 


Monday  - 1:15-2:45 

Snyder 

2:45-4:15 

Akst 

Tuesday  - 11:30-1:00 

Boykan 

2;  00- -4:00 

Composition 

Class 

Wednesday-  1:15-2:45 

Keckley 

2:45-4:15 

Druckman 

Thursday  - 2:00-4:00 

Composition 

Class 

Friday  - 1:15-2:45 

Harnell 

Mr.  Ibert's 

Schedule  - Sedgwick  Hall 

Monday  - 9 : 30-11 : 00 

Cook 

11:00-12:30 

Krebs 

Tuesday  - 11:00-12:30 

Parris 

1:30-  3:00 

Composition  Class 

Wednesday-  9: 30-11: 00 

Raid 

11:00-12:30 

Schwartz 

Thursday  - 9:30-11:00 

Suycott 

11: 00-12: 30 

White-Wilding 

1:30-  3:00 

Composition  Class 

Mr.  Fine*s  Schedule  - Hawthorne  Cotta 

Monda  y - 9 : 30-11 : 00 

Blum 

11:00-12:30 

Fox 

Tuesday  - 9? 30-11:00 

Karras 

11: 00-12 i 30 

Campos-Parsi 

Wednesday-11: 00-12:30 

Cantrick 

Thursday  -11: 00-12: 30 

Composition  Class 

. 

• 

DEPARTMENT  THREE 

SECOND  WEEK 

COMPOSITION 

July  10,  1950 

Monda  y 

Mr.  Copland's  Schedule  - M.H.  4 

1: 15-2: 45 

Snyder 

2:45-4:15 

Skst 

Tuesday 

11:30-1:00 

Boykan 

1:30-3:00 

Composition  Class 

Wednesday 

1:15-2:45 

Keckley 

2:45-4:15 

Druckman 

Thursday 

11:30-1:00 

Gandelman 

1: 30-3: 00 

Composition  Class 

Friday 

1:15-2:45 

Harnell 

Mr.  Ibert's  Schedule  - Sedgwick  Hall 


Monda  y 

9: 30-11:00 

C^ck 

11:00-12:30 

Krebs 

Tuesday 

9:30-11:00 

Parris 

11:00-12:30 

Composition  Class 

Wednesday 

9:30-11:00 

Raid 

11:00-12:30 

Schwartz 

Thursday 

9:30-11:00 

Suycott 

11: 00-12: 30 

Composition  Class 

Friday 

9:30-11:00 

White-Wilding 

11:00-12:30 

Cantrick 

Mr,  Fine's  Schedule  — Hawthorne 

Cottage  #2 

Tuesday 

9: 30-11: CO 

Karras 

11 :f 0-12: 30 

Cnmpos-Parsi 

Wednesday 

9:00-11:00 

Power  s 

11:00-12:30 

Fox 

Thursday 

9: 30-11:00 

Blum 

11:00-12:30 

Composition 

DEPARTMENT  THREE 

THIRD  WEEK 

COMPOSITION 

July  17,  1950 

Mr*  Copland* s Schedule  — M.H.  4 

Monday 

1:15-2:45 

Snyder 

2:45-4:15 

Akst 

Tuesday 

11$ 30-1:00 

Boyko n 

• 

1;  30-3: 00 

C opposition  Cla ss 

Wednesday 

1:15-2:45 

Pock ley 

2:45-4:15 

Druckman 

Thursday 

11; 30-1: 00 

Gandelman 

1:50-3:00 

Composition  Class 

Friday 

1:15-2:45 

Farr  ei  J 

M-..  Tbert*s  Schedule  - Sedgwich  Hall 

Monda  y 

9:30-11:00 

Cook 

11:00-12:30 

Krebs 

Tuesday 

9:30-11:00 

Parris 

11:00-12:30 

Composition  Class 

Wednesday 

9:30-11:00 

Raid 

11:00-12:30 

Schwartz 

Thursday 

9:30-11: 00 

Suycott 

11:00-12:30 

Composition  Class 

Friday 

• 

9:30-11:00 

Whit e-Wilding 

11:00-12:30 

Cantrick 

Mr,  Finets  Schedule  - Hawthorne 

Cottage  #2 

Tuesday 

9:30-11:00 

Karras 

11: 00-12: 30 

Campos-Parsi 

Wednesday 

9:00-11:00 

Powers 

11:00-12:30 

Fox 

Thursday 

9:30-11:00 

Blum 

11:00-12:30 

Composition  ' 

DEPARTMENT  THREE 

FOURTH  WEEK 

COMPOSITION 

July  24,  1950 

Mr,  Copland's  Schedule  - M.H.  4 

Monday 

1:15-2:45 

Snyder 

2:45-4:15 

Akst 

Tuesday 

11:30-1:00 

Boykan 

1:30-3:00 

Composition 

Class 

Wednesday 

1:15-2:45 

Kockley 

2:45-4:15 

Druckman 

Thursday 

11:30-1:00 

Gandelman 

1: 30-3:00 

Composition 

Class 

Friday 

1:15-2:45 

Harnell 

Mr,  Ibert's  Schedule  - Sedgwick  Hall 

Monday 

9:30-11:00 

Cook 

11:00-12: 30 

Krebs 

Tuesday 

9:30-11:00 

Parris 

11:00-12: 30 

Composition 

Class 

Wednesday 

9:30-11:00 

Raid 

11:00-12:30 

Schwartz 

Thursday 

9:30-11:00 

Suycott 

11:00-12:30 

Composition 

Class 

Friday 

9:30-11:00 

White- Wilding 

11:00-12:30 

Cantrick 

Tuesday 

Mr,  Fine's  Schedule  - Hawthorne  Cottage  #2 

9:30-11:00 

Karras 

11:00-12:30 

Campos-Parsi 

Wednesday 

9:00-11:00 

Powers 

11:00-12:30 

Fox 

Thursday 

9:30-11:00 

Blum 

11:00-12:30 

Composition 

Class 

DEPARTMENT  THREE 
COMPOSITION 


FIFTH  WEEK 
July  31,  1950 


Mr,  Copland1 s Schedule  - M.H.  4 


Monday 

1:15-2:45 

Snyder 

2:45-4:15 

Akst 

Tuesday 

11:30-1:00 

Boykan 

1:30-3:00. 

Composition  Class 

Wednesday 

1:15-2:45 

Keckley 

2:45-4:15 

Druckman 

Thursday 

11:30-1:00 

Gandelman 

1:30-3:00 

Composition  Class 

Friday 

1:15-2:45 

Harnell 

Mr.  IbertWs  Schedule 

- Sedgwick  Hall 

Monday 

9:30-11:00 

Cock 

11:00-12:30 

Krebs 

Tuesday 

2:00*3:30 

• *'.  1 i 

Composition  Class 

Wednesday 

9:30-11:00 

Raid 

11: 00-12: 30 

Schwartz 

Thursday 

2:  .00-3 1 30  1 

Suycott 

3i  30-54  COO 

Composition  Class 

Friday 

2r.  00-31 30 

Whit  e-Wild ing 

" 3:  30-5:  00 

Cant rick 

Mr.  Finefs  Schedule  - 

Hawthorne  Cottage  //2 

Tuesday 

9:30-11: 00 

Karras 

U:  00-12: 30 

Camp  o s-Par  si 

Wednesday 

9:00-11:00 

Powers 

11:00-12:30 

Fox 

Thursday 

9:30-11:00 

Blum 

11:00-12:30 

Composition  Class 

DEPARTMENT  THREE 
COMPOSITION 


SIXTH  WEEK 
August  7,  1950 


Mr,  Copland's  Schedule  - M.H.  4 


Monday 

1:17-2:45 

Synder 

2:45-4:15 

Akst 

Tuesday 

11: 30-1: 00 

Doykan 

1430-3:00 

Composition  Glass 

Wednesday 

1:15-2:45 

Keckley 

2:45-4:15 

Druckmnn 

Thursday 

11:30-1:00 

Gandelman 

1:30-3:00 

Composition  Class 

Friday 

1:15-2:45 

Harnell 

Mr.  Ibert's  Schedule  - Sedge wick  Hall 


Monday 

9: 30-11:00 

Cook 

11:00-12: 30 

Krebs 

Tuesday 

9:30-11: 00 

Parris 

11:00-12:30 

Composition  Class 

Wednesday 

9:30-11:00 

Raid 

11:00-12:30 

Schwartz 

Thursday 

9:30-11:00 

Suycott 

11:00-12:30 

Composition  Class 

Frida  y 

9:30-11:00 

White-Wilding 

11:00-12:30 

Can trick 

Mr,  Fine's  Schedule  - Hawthorne 

Cottage  #2 

Tuesday 

9:30-11:00 

Karras 

11:00-12:30 

Campos-Parsi 

Wednesday 

9:00-11:00 

Powers 

11:00-12:30 

Fox 

Thursday 

9:30-11:00 

Blum 

11:00-12:30 

Composition  Class 

BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLE  WOOD  — LENOX,  MASSACHUSETTS 

COMPOSERS'  FORUM 


Under  the  Direction  of  Aaron  Copland  and  Irving  Fine 
Sunday,  July  9,  1950  at  3: 15  p.m. Chamber  Music  Hall 

PROGRAM 


Robert  Cantrick  Sonata  for  Flute  and  Piano 

(Greenville,  Se  C.) 

II  Adagio 

III  Andantino- Allegro- Adagio- Andante 


Flute  - Robert  Cantrick 
Piano  - Martin  Boykan 


Georgia  Akst 
(New  York) 

The  Composer 

Joseph  Harnell 
(Miami,  Florida) 

The  Composer 

Peter  Cook 

(Morris  Plains,  N.  J.) 

I Alla  Marcia 
II  Andantino 
III  Vivace 

The  Composer 

Robert  Parris 
(Philadelphia,  Pa.) 

I What  Lips  My  Lips  Have 
II  Song  (Crapsey) 

III  My  Beloved  Spake 


Toccata  for  Piano 

at  the  Piano 

Passacaglia  for  Piano 

at  the  Piano 

Suite  for  Fiano 

IV  Larghetto 
V Tempo  di  Valse 

VI  Alla  Marcia:  Allegro  con  fuoco 

at  the  Piano 

Three  Songs 

(Millay) 


Kissed 
(Song  of  Songs) 


Soprano  - Betty  Lee  Holmgren 
Fiano  - Robert  Parris 


Charles  Schwartz  String  Quartet 

(New  York) 

I Moderato 
II  Andante 
III  Presto 


Violins  - Faye  Friedman  and  Norberto  Ro  de  Castro 
Viola  - Alberto  Fajardo 
Violoncello  - Fearl  Rosemarin 


BALDWIN  PIANO 


. 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLHWOO  D — L E NOX,  MASSACHUSETTS 

lllin!!lllllllllllllilillllllllllllllllilltlllllltlllllIIIIIMIIlllilllllllllllll!II)llilllllllllMllllllllllllllllllillllllllllllllllllllIlllllllilllll!!IIIIIIIItlIlllllllll!lllllllllll!ll!llllll!lllllllllllltlllllllllllllllllll!lllfll!lltIllilllltlllil 


Monday  Evening,  July  II’,  1950 
8:15  P.  Ml. 

Sedgewick  Hall  (Lenox  Library) 


nWHAT  ABOUT  GOVERNMENT  SUPPORT  OF  THE  ARTS” 


Ture  Bengtz 
Karl  Zerbe 


SPEAKERS 

Jacques  Ibert 
George  E.  Judd 


MODERATOR 


Aaron  Copland 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEV1TZKY,  DIRECTOR 
TANGLEWOOD- LENOX,  MASSACHUSETTS 

IIIIIIIIIIIIillllllll!llirH!IIIIIIIIMIIIIMMIIIIIIIIlMlllllll!IIIIIIIIIIIIIIIIIIIIIIIMIIII!!Mllllilll!!lllllllIIIIIIIIIIIIIIIIIIIIIIHIIIIIIIIIIIIIIlIIII[l!IIIIIIIII!IIIIIIIIIIIIIIIIIIIIIII!llllllllllllllllll!lll!lllllllllllf!lillllll!mmi: 

COMPOSERS'  FORUM 

Under  the  Direction  of  Aaron  Copland  and  Irving  Fine 
Sunday,  July  16,  1950  at  6;15  p.m.  Chamber  Music  Hall 

PROGRAM 

Charles  Schwartz  Passacaglia  for  Two  Pianos 

(New  York) 

Louis  Lane  and  John  Jud 


Kaljo  Raid  Estonian  Suite 

(Estonia) 

I  Andante;  Allegro  ma  non  troppo 
II  Andante 
III  Quasi  allegro 


Violin  - Willard  Tressel 
The  Composer  at  the  Piano 


Robert  Parris  Three  Songs  for  Soprano 

(Philadelphia) 

I What  Lips  My  Lips  Have  Kissed  (Millay) 

II  Song  (Crapsey) 

III  My  Beloved  Spake  (Song  of  Songs) 

Soprano  - Betty  Lee  Holmgren 
The  Composer  at  the  Piano 


Robert  Parris  Sonatina  for  Brass  Instruments 

I Moderately  fast 
II  Slowly 
III  Fast 

IV  Quasi  allegretto 

Trumpets  - Lynn  Berman,  Gene  Kuntz 
Tenor  Trombone  - Gene  Orcutt,  William  Moyer 
Bass  Trombone  - Robert  Murray 
Tuba  - Harold  McDonald 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSS.EVITZKY,  DIRECTOR 

TANGLE  WOOD  — LENOX,  MASSACHUSETTS 


Monday  Evening,  July  17,  1950 


WHAT  IS  THE  FROPER  FUNCTION  OF  MUSIC  CRITICISM  ? 


\ 


Sedgewick  Hall  (Lenox  Library) 

8:15  P.M. 


\ 


SPEAKERS 
John  Burk 
Hugh  Ross 
MODERATOR 
Aaron  Copland 


BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLE  WOOD  — LENOX,  MASSACHUSETTS 
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COMPOSERS9  FORUM 


Under  the  Direction  of  Aaron  Copland  and  Irving  Fine 
Sunday,  July  23,  1950  at  #:15  p»m.  - Chamber  Music  Hall 

PROGRAM 


Walter  Blum  Quintet  for  Flute  and  Strings 

(New  York) 

I Andante  con  moto  II  Poco  agitato 

Flute  - Harry  Kruger  Violins  - Yoko  Matsuo 

Viola  - Chester  Petranek  Burton  Fine 

Violoncello  - Catherine  Barnhart 

Forrest  Suycott  Quintet  for  Mixed  Group 

(Iowa  City) 


II  Dolente  III  Very  crisp  and  fast 


Flute  - Robert  Willoughby 
Oboe  - Martha  Soffer 

Violoncello  - 

John  Powers 
(Teaneck,  New  Jersey) 

Trumpet  - Lynn  Berman 

Gerald  Kechley 
(Seattle) 

Alto  - Rosalind  Elias 


Horn  - John  Adams 
Trumpet  - James  Goldrich 
Kaljo  Raid 

Sonata  for  Trumpet  and  Piano 


Piano  - John  Jud 

Will  You  Not  Weep? 

for  Alto,  Clarinet  and  Strings 

Clarinet  - Leland  Munger 


Conducted  by  the  Composer 


Stanley  Dale  Krebs  Suite  for  Strings 

( Seattle ) 


I Allegro  moderato  II  Randae  III  Allegro  vivo 

Conducted  by  the  Composer 

MEMBERS  OF  THE  STRING  ORCHESTRA 

Violins  - Donna  Walsh,  Diana  Steiner,  Guillermo  Perich 

- Faye  Friedman,  Willard  Tressel,  Jose  Luis  Beato 
Violas  - Usher  Abell,  Chester  Petranek,  Arthur  Price 

Violoncellos”  Carl  Kaye,  Jerome  Goodman,  Paul  Thomas 
Bass  - Leslie  Martin 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLEWOOD  — LENOX,  MASSACHUSETTS 

COMPOSERS'  FORUM 

Under  the  Direction  of  Aaron  Copland  and  Irving  Fine 
Sunday,  July  30,  1950  at  £:15  p.m#  — - Chamber  Music  Hall 

PROGRAM 

Robert  Parris  Sonata  for  Two  Pianos 

(Philadelphia)  (In  four  movements) 

Pianos  - Edna  Bockstein  and  Robert  Parris 

Martin  Boykan  Sonata  for  Flute  and  Piano 

(New  York) 

Allegretto  - Adagio  espressivo  - Allegro  giocoso 

Flute  - Robert  Armer 
The  Composer  at  the  Piano 

Raymond  Wilding-White  Piano  Sonata  (1950) 

( Boston) 

Allegretto  - Andante  con  modo  - Scherzo: Allegretto  - Allegro  vivace 

Piano  - Robert  Parris 

Theodore  Snyder  West  Songs 

(New  York) 

Green  Twilight  - Purely  Sabbath  - Cat’s  Skull 

Sopranos  - Adele  Addison  and  Willabelle  Underwood 

Flute  - Sonya  Bendett  Clarinet  - Margaret  Strand 

Oboe  - Jean  Berg  Violin  - Ross  Shub 

Violoncello  - Catherine  Barnhart 

Hector  Campos-Parsi  String  Quartet 

(Ponce,  Puerto  Rico) 

Moderato-Tempo  di  Marcia  - Allegro  scherzando  ma  misterioso 
Andante  poco  agitato  - Largo  penseroso;  allegro 

Violins  - John  Pintavalle  Viola  - Chester  Petranek 

Ronald  Balazs  Violoncello  - Paul  Thomas 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLE  WOOD  — LENOX,  M A S S A C H U S E T T S 
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A CONCERT  OF  CONTEMPORARY  MUSIC 
presented  by  the  Students 

Wednesday,  August  2,  1950  at  1:30  p.m.  - Chamber  Music  Hall 

PROGRAM 

HINDEMITH  Duo  for  Clarinet  and  Violin 

(From  Abend  Konzert) 

Clarinet  - Kenneth  Kleeman  Violin  - Clarence  Render 

MIGUEL  GOMEZ  Solomon  Sonata,  for  High  Voice 

and  Piano  - (Text  from  the  words 
of  the  Shulamite  - Song  of  Songs) 

I Appassionata  III  Adagio  estatico  e lamentoso 

II  Allegretto  scherzando  IV  With  quiet  unhurried  motion 

Soprano  - Betty  Lee  Holmgren  Piano  - Robert  Farris 


BARTOK 

Improvisations  Op.  20 

I 

Molto  moderato 

V 

Allegro  molto 

II 

Molto  capriccioso 

VI 

Allegro  moderato, 

III 

Lento,  rubato 

molto  capriccioso 

IV 

Allegretto  scherzando 

VII 

Sostenuto  rubato 

(In  the  memory  of  Claude  Debussy) 
VIII  Allegro 

Piano  - Norma  Holmes 

POULENC  La  Belle  Jeunesse 

Invocation  aux  Parques 
Fetes  Galantes 

Baritone  - Fernand  Martel  Piano  - John  Jud 
BERGSMA  Three  Fantasies 

Piano  - Norma  Holmes 

STRAVINSKY  L’Histoire  du  soldat 

The  Soldier 9 s March  — Music  to  Scene  I — Royal  March 
Music  to  Scene  II  ~ Little  Concert  — Three  Dances 
( Tango-Valse-Ragtime ) — Little  Choral  ~ The  Devil *s  Dance 
Great  Choral  — • Triumphal  March  of  the  Devil 

Violin  - Robert  Gerle,  Bass  - Stanley  Krebs, 

Clarinet  - Leland  Munger,  Trombone  - John  Melick 
Trumpet  - Kenneth  Schermerhorn , Percussion  - Everett  Firth 
Bassoon  - Otto  Eifert  Conducted  by  Easley  Blackwood 

This  concert  has  been  produced  by  members  of  Depts.  I, II, III,  IV  and 
organized  by  Hector  Campos  Parsi  of  Dept.  III. 


BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLE  WOOD  — LENOX,  MASSACHUSETTS 

COMPOSERS9  FORUM 


Under  the  Direction  of  Aaron  Copland  and  Irving  Fine 
Saturday,  August  5,  1950  at  3; 30  p„M.  - Chamber  Music  Hall 

PROGRAM 


Georgia  Akst  Woodwind  Quintet 

(New  York) 

Introduction  Pastoral  Finale 
Flute  - Robert  Armer  Clarinet  - Leland  Munger 

Horn  - Arthur  Goldstein  Bassoon  - Otto  Eifert 

Oboe  - Stevens  Hewitt 


Geneve  Karras 
(Chicago) 

Violoncello  - Paul  Thomas 

Joseph  Harnell 
(Miami ) 

Flute  » Robert  Armer 

Jack  Druckman 
(New  York) 

Violin  - Zvi  Zeitlin 


Theme  and  Variations  for 
Violoncello  and  Fiano 

Piano  - Martin  Boykan 

Two  Pieces  for  Flute 
and  Harp 

Harp  - Blanche  Birdsong 
Duo  for  Violin  and  Piano 

Piano  - Jurriaan  Andriessen 


INTERMISSION 


Herbert  Fox 
( Boston ) 


Suite  from  the  ballet 
’’Mora-Game  of  Chance” 


Moderate  Slow  Fast 


Slow, fast 


Oboe  - John  Heard  Piano  - Easley  Blackwood 

Clarinet  - Richard  Weerts  Violin  - Burton  Fine 

Violoncello  - Carl  Kaye 


Conductor  - Irwin  Hoffman 


Peter  Cook  Woodwind  Sextet 

(Morris  Plains,  N»J.) 


Allegretto 


Vivace  Andante  Allegro  con  Spirito 


Flute  ~ Harry  Kruger  Clarinet  in  A - James  Wood 
Oboe  - John  Heard  Bass  Clarinet  - Kenneth  Kleeman 
Clarinet  - B flat  - Richard  Weerts  Bassoon  - Leander  Walker 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLE  WOOD  — LENOX,  MASSACHUSETTS 
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Chamber  Orchestra  Concert  by  Members  of  Departments  IV  and  II 
Under  the  Direction  of  Eleazar  de  Carvalho 
Wednesday,  August  9,  1950  at  4s30  p.m.  --  Theater-Concert  Hall 

PROGRAM 

Monteverdi  Suite  for  Brass  Instruments 

Conductor  - Jose"  Luis  Beato 


Schoenberg 


Chamber  Symphony,  Op.  9 


Stravinsky 


Symphonies  for  Wind  Instruments 


Villa  Lobos-~de  Carvalho  Xango 

Conductor  ~ Eleazar  de  Carvalho 


BALDWIN  PIANO 
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DEPARTMENT  FOUR  OPERA 


Singers  in  Department  IV  were  chosen  as  in  the  past 
summer  for  membership  in  one  of  three  divisions: 

Active,  Associate  or  Auditor. 

In  the  absence  of  Boris  Goldovsky  (on  leave)  the 
Opera  Department  was  headed  by  Dr.  Jan  Popper  from 
the  University  of  California  at  Los  Angeles.  Sarah 
Caldwell  acted  as  assistant;  and  other  members  of 
the  staff  retained  posts  they  held  under  Mr.  Goldovsky. 
Major  productions  were  Mozart's  "La  Finta  Giardiniera" 
prepared  and  conducted  by  Miss  Caldwell,  Lukas  Foss' 

"The  Jumping  Frog"  staged  by  Miss  Caldwell  and  conducted 
by  the  composer,  and  Jacques  Ibert's  "Le  Roi  d'Yvetot" 
staged  by  Mr.  Strickland  and  conducted  by  Dr.  Popper. 

In  addition  to  these  productions  the  usual  performances 
of  "Opera  Scenes"  were  produced. 

SONG  REPERTOIRE 

Individual  lessons  with  Ralph  Berkov.-itz  were  held  for 
those  students  who  had  elected  the  course.  A weekly 
class  three  hours  in  length  was  open  to  all  singers, 
and  discussion  centered  upon  problems  of  style,  diction, 
repertoire  and  interpretation.  Two  Song  Repertoire 
Concerts  were  given  in  the  Chamber  Music  Hall.  Pianists 
for  these  concerts  were  chosen  from  Department  II. 


■ 


t 


OPERA  & CHAMBER  ORCHESTRA 


Due  to  a shortage  of  string  players  which  is  being 
observed  in  schools  and  orchestras  throughout  the 
country,  the  orchestra  of  Department  IV  consisted 
only  of  wind  instruments.  In  order  to  create  a full 
orchestra  for  its  three  major  productions  string 
students  from  Department  II  were  assigned  on  a 
rotational  basis  to  Department  IV.  This  proved  a 
valuable  experience  for  the  strings  whose  usual 
activities  were  centered  upon  symphonic  music  and  the 
chamber  music  repertoire. 

In  addition  to  its  operatic  performances  the  orchestra 
took  part  in  Small  Choir  concerts  under  the  direction 
of  Hugh  Ross  and  played  a Chamber  Orchestra  concert 
conducted  by  Eleazar  de  Carvalho.  Chamber  music  was 
studied  in  conjunction  with  students  in  Department 
II. 

COACHING,  STAGE  DIRECTING  & SCENIC  ARTS 

Students  in  these  divisions  worked  under  faculty 
supervision  in  the  development  of  these  aspects  of 
opera.  Their  respective  efforts  were  brought  to 
fruition  in  "Opera  Scenes"  and  in  the  major  prod- 
uctions. Student  coaches  worked  with  singers;  scenic 
arts  students  constructed  scenery  after  designs  of 
their  own  in  consultation  with  Mr.  de  Rosier;  and 
stage  directing  students  aided  in  the  production  of 
these  varied  elements  into  a work  for  the  operatic 


theatre 


. • 

( 


LIBRETTO  WRITING 


Inaugurated  in  1949  at  the  suggestion  of  Dr.  Koussevitzky, 
the  Libretto  Writing  division  this  summer  was  taken  by 
Arnold  Sundgaard  of  Bennington  College.  Five  students  were 
enrolled  and  devoted  their  time  to  the  development  of 
what  will  in  time  be  an  American  school  of  librettists. 
Students  observed  the  work  of  the  opera  department  at 
first  hand  and  were  made  aware  of  the  myriad  problems 
which  face  the  creator  of  an  important  new  branch  of 
American  art. 


. 

DEPARTMENT  FOUR  OPERA  ACTIVE  SINGERS 


SOPRANO 

Willabelle  Underwood 
Nell  Anders 
Sara  Carter 
Marni  Nixon 
Ewan  Harbrecht 
Adele  Addison 
Nancy  Trickey 
Joan  Spafford 


TENOR 

Raymond  Snolovcr 
Nino  Luciano 
Mario  La  Hi 
Earl  J.  Ringland 
Jean  Cox 
Morton  Shames 
Sumner  Crockett 


MEZZO-SOPRANO 

Edith  Evans 
Eunice  Alberts 
Rosalind  Elias 
Angelica  Srrris 
Helen  McCloskey 
Beatrice  Bush-Kan 


BARITONE 

Manfred  Kecht 
Fernand  Martel 
Irwin  Nordquist 
Raymond  V.'olansky 
Mack  Morgan 
Julian  Patrick 


BASS 


James  Robert  Mins or 
Albert  Basso 
Luis  Pichardo 
Garmon  Caplinger 


V 


r 


DEPARTMENT  FOUR  0 P E R A 


OPERA  COACHING 

Louis  E.  Lone 
Kurt  Sc f fir 
Joseph  Cunningham 
Arlene  Gerstenberger 
Dorothy  Walters 


STAGE  DIRECTING 


Robert  Rodgers 
Gilbert  A'hitney 
Robert  C.  Ackart 
Moritz  Von  Bomhard 

SCENIC  ARTS 

Frank  Garrison  Miller 
Ellen  Berkowitz 
Mary  Denison 
Dorothy  Troupin 
Robert  Ackart 
Henry  Holland 
Nathaniel  Merrill 
Moritz  Von  Bomhard 

COSTUMING 

William  Tracy 
Mary  Denison 

LIBRETTISTS 

Alfred  Weiss 
Holly  Wolcott 
Barbara  Blausteih 
Thomas  Quirk 
Eugene  Haun 


DEPART  M ENT  FOUR  OPERA  ASSOCIATES 


SOPRANO 

Margaret a Backer  Nell  S.  Foster 

Marika  Kapravy  Antonia  Weiss 

Marion  Ryan 

MEZZO-SOPRANO 

Claire  Oxenberg 
Lois  Toman 

TENOR 

Edwin  Wing 

BARITONE 

John  Dunlop 
Richard  Riddell 


D E P A R T M ENT  FOUR  OPERA  AUDITORS 


SOPRANO  & MEZZO-SOPRANO 

Polly  Clark 
June  Donald 
Evelyn  Fry 
Hinae  Koito 
Ellen  Leibovici 
Elizabeth  Murr 
Rita  Schoon 
Sonya  Van  Dam 
Margot  Stagliano 

TENOR 

Alfred  Sossa 
Harold  Weinstein 


Mildred  McKee 
Dorothy  Millar 
Ruth  Weltsch 
Arlene  Zenorini 
Naomi  Sherman 
Jane  Dwyer 
Dorothy  Garrett 


BARITONE 
Edwin  Romberg 


Antonio  Almeida 


. 


: ! 1 f • • 


THE  BERSHIRS  MUSIC  CENTER  DEPARTMENT  FCXJR  FIRST  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  OPERA  July  3,  19*0 


THE  BERKSHIRE  MUSIC  CENTER  QEPAKT.VFNT  FOUR  SECOND  WEEK 

SERGE  KOJSSEVITZKY,  DIRECTOR  CFElIA  July  10,  1?50 
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THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  FOUR  THIRD  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  OPERA  July  17,  1950 
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BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLEWOOD- LENOX,  MASSACHUSETTS 


SCENES  FROM  OPERAS  PRESENTED  BY  DEPARTMENT  IV 


Dr.  Jan  Popper, 
Assisted 

Sarah  Caldwell 
F0  Cowles  Strickland 
Paul  Ulanowsky,  Felix  Wolfes 
and  Lee  Shaynen 
Go  Philippe  de  Rosier 
Leo  Van  Witsen 
Robert  J.  Lawthers 
Nathaniel  Merrill 


Acting  Head 

by 

Music  and  Stage  Direction 
Stage  Direction 
Conducting  and  Coaching 

Scenic  Design 

Costume  Design  and  Make-up 
Technical  Direction 
Lighting 


Tuesday,  July  18,  1950  at  8:15  P.M.  - Theater-Concert  Hall 


THE  MARRIAGE  OF  FIGARO  (Scenes  from  Act  I)  MOZART 


Susanna 

Figaro 

Marcellina 

Bartolo 

Cherubino 


Nancy  Trickey 
Robert  Minser 
Helen  McCloskey 
Julian  Patrick 
Edith  Evans 


Directed  by  Sarah  Caldwell 

Piano  - Paul  Ulanowsky 

Scenery  designed  by  Barbara  Lawthers 


CARMEN 


Carmen 

Frasquita 

Mercedes 


(Act  III,  Card  Scene)  BIZET 

Rosalind  Elias 
Nell  Foster 
Marguerite  Willauer 


Directed  by  Jan  Popper 

Pianos  - Louis  Lane  and  Jan  Popper 


THE  BARTERED  BRIDE 


(Act  II,  Scenes  2 and  3)  SMETANA 


Marenka 

Vashek 


Ewan  Harbrecht 
Morton  Shames 


Directed  by  F,  Cowles  Strickland 
Pianos  - Lee  Shaynen  and  Jan  Popper 


2 


AIDA 


(Act  II,.  Scene  1)  VERDI 


Araneris  Angelica  Sarris 

Aida  Sara  Carter 

Attendants  to  Araneris  Margareta  Backer,  Nell  Foster 

Dorothy  Millar,  Claire  Oxenberg 
Naomi  Sherman,  Lois  Toman 


Directed  by  Jan  Popper 

Pianos  - Kurt  Saffir  and  Jan  Popper 


HANSEL  AND  GRETEL 

Gretel 

Hansel 


(Act  I,  Scene  1) 

Marni  Nixon 
Rosalind  Elias 

Directed  by  Sarah  Caldwell 
Piano  - Felix  Wolfes 


HUMPERDINCK 


INTERMISSION 


THE  OLD  MAID  AND  THE  THIEF  (Scenes  1,  2,  and  3) 


Miss  Todd 
Miss  Pinkerton 
Laetitia 
Bob 


Rosalind  Elias 
Sara  Carter 
Nancy  Trickey 
Irvin  Nordquist 


MENOTTI 


Directed  by  Sarah  Caldwell 

Pianos  - John  Cunningham  and  Lee  Shaynen 

Scenery  designed  by  Barbara  Lawthers 


- 3 - 


DER  FREISCHUTZ 


(Act  II,  Scene  1)  WEBER 


Agathe 

Annchen 

Max 


Willabelle  Undeewood 
Marni  Nixon 
Earl  Ringland 


Directed  by  F.  Cowles  Strickland 
Pianos  - Felix  Wolfes  and  Jan  Popper 


LA  BOHEME 


(Act  I) 


PUCCINI 


Rodolfo 

Marcello 

Colline 

Schaunard 

Benoit 

Mimi 

Street  Urchins 


Mario  Lalli 
Julian  Patrick 
Robert  Minser 
Irvin  Nordquist 
Richard  Riddell 
Ewan  Harbrecht 
Andreas  Lehner 
Sandy  Ulanowsky 


Directed  by  Sarah  Caldwell 

Piano  - Paul  Ulanowsky 

Scenery  designed  by  Spencer  Crooks 


PRODUCTION  ASSISTANTS 


Stage  Manager 
Properties 

Scenic  Department 

Costume  Department 
Coaches 


Robert  Ackart 
Dorothy  Trcupin 
Ellen  Berkowitz 
Robert  Ackart,  Henry  Holland 
Frank  Miller,  Moritz  von  Bomhard 
Ellen  Berkowitz,  Dorothy  Troupin 
Peter  Herford,  Betty  Porter 
Mary  Denison,  Gertrude  Moore, 
William  Tracy 

John  Cunningham,  Kurt  Saffir 
Arlene  Gerstenberger 


BALDWIN  PIANOS 


THEATRE-CONCERT  HALL— TANGLEWOOD 


Tuesday,  July  25,  1950 

at  8:15  P.  M. 

The  Opera  Department  of  the 

Berkshire  Music  Center 

Serge  Koussevitzky,  Director 


PRESENTS 

La  Linta  ©iardinicra 


Opera  buffa  in  3 Acts  by 
WOLFGANG  AMADEUS 


MOZART 


Text  by  Raniero  Calzabigi 


Plot  revised  and  Translated  by  Sarah  Caldwell 
New  dialogues  in  English  by  Eugene  Haun 


Conductor  and  Stage  director . 
Settings  and  Lighting  Design 

Costumes 

Technical  director 

Lighting  technician 

Assistant  to  Scenic  designer . . 
Assistant  to  Miss  Caldwell  . . 
Musical  Assistant 


SARAH  CALDWELL 

G.  PHILIPPE  DE  ROSIER 

LEO  VAN  WITSEN 

. . . ROBERT  J.  LAWTHERS 
...NATHANIEL  MERRILL 

ROBERT  ACKART 

JOHN  CUNNINGHAM 

PAUL  ULANOWSKY 


CHARACTERS 


The  Podesta  of  Lagonero Mac  Morgan 

Arminda  di  Modovecchio  ( Niece  to  the  Podesta ) Nancy  Trickey 

Countess  Violanta  Belfiore  ( Disguised  as  a gardeneress  on  the  Podesta’ s 
estate  under  the  assumed  name  of  Sandrina ) Adele  Addison 

Count  Belfiore  ( Betrothed  to  Arminda ) Raymond  Smolover 

Ramiro  ( A poet,  in  love  with  Arminda) . . Edith  Evans 

Nardo  ( Body  servant  to  the  Podesta,  recently  hired) Julian  Patrick 

Serpetta  ( Servant  to  the  Podesta) Marni  Nixon 


Act  I Garden  on  the  Podesta’s  Estate 
Act  II  Interior  of  the  Podesta’s  House 
Act  III  The  Wine  Cellar 

There  will  be  a 15  minute  intermission  between  Acts  I and  II,  and  a 
12  minute  intermission  between  Acts  II  and  III. 


Scenery  built  by  New  England  Woodworking  Company. 

Scenic  Department: 

Robert  Ackart,  Henry  Holland,  Frank  Miller,  Moritz  von  Bomhard, 
Ellen  Berkowitz,  Dorothy  Troupin,  Peter  Herford. 

Costume  Execution  by: 

Mary  Denison,  Noemie  De  Rosier,  Gertrude  Moore,  William  Tracy 
Properties: 

Henry  Holland,  assisted  by  Ellen  Berkowitz,  Peter  Herford,  Judy 
Thompson,  and  DorothyTroupin 


Make-up Leo  Van  Witsen 

Wigs , Rothe 

Stage  Manager Robert  Ackart 

House  Staff Harvey  Genereux,  Harold  K.  Porter,  William  Lahart 


ORCHESTRA  PERSONNEL 


Violins: 

Stanley  Hoffman,  Roslind  Lang,  Marvin  Mutchnik,  Guillermo  Perich, 
John  Pintavalle,  Alfred  Rosenthal,  Leo  Sawitz,  Alfred  Schneider, 
Ross  Shub,  Harlalee  Wilson 

Violas . . . Joyce  Fishbach,  Barbara  Hill,  Chester  Petranek,  Cynthia  Swift 
Cellos . . Catherine  Barnhart,  Elaine  Domrose,  Carl  Kaye,  Nina  Palasanian 

Basses Leslie  Martin,  Charles  Eakin 

Flutes Jean  Berg,  Dick  Hagen 

Oboes  Woodruff  Garrigus,  Sonya  Bendett 

Bassoons  Nicholas  Kilburn,  Ruth  Morris 

Horns  Russell  Patterson,  Catherine  Ameer 

Trumpets  Frank  Mulligan,  Jack  Minkoff 

Timpani  Morris  Lang 

Librarians Arlene  Gerstenberger,  Louis  Lane 


Mozart  wrote  La  finta  Giardiniera  on  commission  from  the  Elector  of  Bavaria  in  1774, 
when  he  was  eighteen  years  old.  It  was  first  performed  in  Munich  in  January,  1775.  An 
opera  on  the  same  libretto,  composed  in  1773  by  the  Italian,  Pasquale  Anfossi,  had  become 
popular  and  he  made  the  subject  familiar  to  the  public.  However,  Anfossi’s  opera  was  simply 
a conventional  example  of  opera  buffa,  easily  heard  but  soon  forgotten.  Dent  says  in  his  book, 
Mozart  Operas:  “Mozart,  on  the  other  hand,  had  accustomed  his  mind  to  thinking  in  terms 
of  the  symphony.  He  conceived  voices  and  instruments  all  as  component  parts  of  the  organic 
whole;  they  were  there,  all  of  them,  not  merely  to  amuse  the  public,  but  to  make  music.” 

And  make  music  they  did.  Musically,  La  finta  Giardiniera  is  among  the  better  specimens 
of  Mozart’s  early  work.  In  this  piece,  youthful  spontaneity  is  disciplined  to  meet  the  demands 
of  musical  form;  and,  as  always,  Mozart’s  matchless  sense  of  theatrical  requirements  enables 
him  to  produce  music  which  lends  itself  to  staging  and  dramatic  action.  Unfortunately,  the 
libretto  attributed  to  Raniero  Calzabigi  did  not  measure  up  to  Mozart’s  music.  It  quickly 
became  dated  and  ceased  to  amuse  the  public.  The  opera  consequently  has  not  been  frequently 
performed. 

In  order  to  make  it  acceptable  to  the  modern  theatre-going  public,  certain  alterations 
have  had  to  be  made:  the  music,  in  mood  and  in  text,  has  been  carefully  preserved  and  edited; 
the  plot  has  been  revised  to  maintain  theatrical  unity,  and  new  dialogues  have  been  composed 
to  carry  the  revised  narrative. 

Mozart’s  La  finta  Giardiniera  was  something  of  a burlesque  on  the  conventional  opera 
buffa,  as  witness  the  orchestration  aria  of  Belfiore,  and  the  aria  in  three  languages  by  Nardo. 
Every  effort  has  been  made  to  preserve  this  spirit  in  terms  understandable  to  the  modern 
opera  audience. 


ACT  I 


The  curtain  opens  on  the  garden  by  the  house  of  the  Podesth  of  Lagonero.  Preparations 
for  the  wedding  of  his  niece  Arminda  to  the  Count  Belfiore  are  in  progress.  The  Podestii, 
happy  because  a nobleman  is  about  to  become  a member  of  his  family,  is  nevertheless  pre- 
occupied with  his  own  courtship  of  Sandrina,  a beautiful  and  mysterious  woman  whom  he 
has  hired  to  tend  his  garden.  Arminda,  on  the  other  hand,  is  not  at  all  happy  about  the 
marriage  which  her  uncle  has  arranged  for  her  with  a man  whom  she  has  never  seen.  She 
runs  weeping  into  the  house.  Her  sweetheart,  Ramiro  the  poet,  calls  and  is  haughtily  dismissed 
by  the  Podesttl.  Then  it  is  revealed  that  Sandrina  is  really  the  wife  of  the  Count  Belfiore. 
Some  months  past,  in  a fit  of  jealous  rage,  he  stabbed  her  and  left  her  for  dead.  She  has  come 
to  Lagonero  in  an  effort  to  obtain  her  just  revenge  for  past  wrongs.  Nardo  is  really  her  servant, 
having  hired  himself  out  to  the  Podesth.  in  order  to  see  that  no  harm  comes  to  her.  Mean- 
while the  Podesth,  convinces  Arminda  that  Ramiro  is  interested  not  in  her  but  in  her  money. 
The  Count  Belfiore  arrives.  Arminda,  in  her  disillusionment,  refuses  to  sign  the  marriage 
contract  unless  a clause  is  inserted  that  will  protect  her.  Again  she  rushes  into  the  house. 
The  Podesta  follows  her,  leaving  the  Count  Belfiore  alone  in  the  garden.  At  this  point,  he 
sees  Sandrina,  his  wife,  whom  he  has  believed  dead.  She  trifles  with  him,  first  pretending  to 
recognize  him,  then  telling  him  that  his  wife,  Violanta,  is  dead.  Sandrina  and  Belfiore  are 
caught  in  a compromising  position  by  the  servant,  Serpetta,  and  later  by  her  master,  the 
PodestiL  Meanwhile,  Ramiro  returns  and  is  spumed  by  Arminda,  who  has  also  observed  the 
love-making  of  Belfiore  and  Sandrina. 


ACT  II 

This  act  opens  with  a duet  in  which  Arminda  and  Belfiore  are  writing  letters  to  each  other. 
She  observes  that  he  is  already  unfaithful  and  asks  him  to  leave;  he  begs  her  forgiveness  and 
asks  her  to  overlook  his  dalliance  with  Sandrina.  Each  is  angered  by  the  letter  received. 
Serpetta,  seeing  that  the  situation  has  gone  out  of  control,  decides  to  set  it  right  by  bringing 
the  lovers  together.  Her  efforts  are  successful,  until  Sandrina  interferes  again,  arousing 
Arminda’s  anger.  Arminda  and  Serpetta  hatch  a plot  to  have  Ramiro  kidnap  Sandrina  and 
imprison  her  in  the  wine  cellar  until  after  the  wedding.  Ramiro  agrees,  but  he  informs  Belfiore 
of  the  plans,  hoping  to  get  rid  of  his  rival  by  uniting  him  with  Sandrina.  Just  as  the  plot  is 
going  forward,  the  Podesth,  enters  in  search  of  the  keys  to  the  wine  cellar.  The  kidnapping 
is  carried  off  right  behind  his  back  and  Sandrina  is  spirited  away. 


ACT  III 

Sandrina  is  alone  in  the  wine  cellar  as  the  curtain  opens.  Belfiore  enters  in  search  of  her. 
Their  love  duet  is  interrupted  by  the  entrance  of  Arminda  and  Serpetta,  who  have  come  to 
see  if  Ramiro  has  carried  out  the  plot.  The  Podesta  and  Nardo  enter  in  search  of  some  wine 
for  the  wedding  feast.  In  the  darkness  of  the  wine  cellar,  the  couples  are  scrambled,  so  that 
Belfiore  is  left  with  Arminda,  Nardo  with  Sandrina,  and  Serpetta  with  the  Podesta.  Ramiro 
enters  to  find  Belfiore  and  Sandrina,  and  the  mix-up  is  discovered.  Ramiro,  believing  that 
Belfiore  has  deceived  him,  challenges  him  to  a duel  with  swords.  The  Podesta,  believing  that 
Belfiore  has  refused  to  marry  Arminda,  challenges  him  to  a duel  with  pistols.  At  the  crucial 
point  of  the  duel  Sandrina  interferes.  Arminda  learns  that  Ramiro  did  not  betray  her  for 
money,  and  they  are  reconciled.  Nardo  meanwhile  has  won  the  hand  of  Serpetta.  Sandrina 
reveals  herself  as  Countess  Violanta,  the  wife  of  Belfiore,  and  they  are  reconciled.  The  Podesth, 
renounces  women,  and  the  curtain  closes  on  a happy  chorus. 

— Eugene  Haun 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
T ANGLE  WOOD  — LE  NO  X,  MASSACHUSETTS 
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The  Opera  Department 
presents 

A Dress  Rehearsal  of 

THE  JUMPING  FROG  by  Lukas  Foss  - Libretto  by  Jean  Karsavina 

An  Opera  based  on  the  short  story"The  Jumping  Frog  of  Calaveras  Count/ 

by  Mark  Twain 

Sunday,  July  30,  1950  at  10:00  p.m.  - Theater-Concert  Hall 
Orchestra:  Strings  of  Department  II  - Winds  of  Department  IV 


CHARACTERS 


The  Stranger 
Smiley 
Uncle  Henry 
Lulu 

Guitar  Player 
1st  crap  shooter 
2nd  crap  shooter 


Scene  1 

Q n o n a O 


Luis  Pichardo 
Nino  Luciano 
Carmon  Caplinger 
Eunice  Alberts 
Mac  Morgan 
Gene  Cox 
Albert  Basso 

Uncle  Henry’s  bar 

Village  Square 


Conducted  by  the  Composer 


Staged  by  Sarah  Caldwell 


Settings  and  Lighting  Design 
Costumes  and  make-up 
Technical  Director 
Lighting  Technician 
Assistant  to  Scenic  Designer 
Musical  Assistants 

Stage  Manager 


G.  Philippe  De  Rosier 
Leo  Van  Witsen 
Robert  J.  Lawthers 
Nathaniel  Merrill 
Robert  Ackart 
Helmuth  Wolfes 
John  Cunningham 
Robert  Ackart 


Scenery  built  by  Fred  Cellar,  Henry  Holland,  David  Wood 
Properties:  Ellen  Berkowitz,  Peter  Herford, 

Judy  Thompson,  Dorothy  Troupin 
Scenic  Department:  Robert  Ackart,  Ellen  Berkowitz,  Moritz 

von  Bombard,  Dorothy  Troupin,  Fred  Cellar, 
Peter  Herford,  David  Wood 
Costume  Department:  Mary  Denison,  Noemi  De  Rosier, 

Gertrude  Moore,  William  Tracy 


BALDWIN  PIANO 


i 

BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLE  WOOD  — LENOX,  MASSACHUSETTS 


ORCHESTRA  PERSONNEL 


Violins 

Violas 

Mo  she  Murvitz 

Raymond  Montoni 

Lawrence  Segel 

Chester  Petranek 

Ronald  Balazs 

Barbara  Hill 

Ruth  Tengwall 
Willard  Tressel 


Marguerite  Gillett 

Cellos 

Robert 

Sayre 

Louis  Carus-Wilson 

Ronald 

Leonard 

Faye  Friedman 

Evalyn 

Steinbock 

Lois  Apel 
Annette  Nahmensen 

Paul  Thomas 
Oboe 

Double-Bass 

Martha 

Soffer 

Raymond  Benner 
Charles  Sturgis 


Richard  Thompson 

Clarinets 
Lois  Schmidt 
James  Wood 

Flutes 

Richard  Hagen 
June  Blume 

Bassoon 

R'uth  Morris 

Piccolo 

June  Blume 

Trumpets 
James  Goldrich 
Francis  Mulligan 

French  Horn 
Ralph  Pottle 

Tuba 

Harold  McDonald 

Trombone 
Richard  Cormier 

Piano 

Ralph  Einstein 

Percussion 
Everett  Firth 

Personnel  Manager 

Librarian 

Chester  Wolfson 

Raymond  Benner 

BALDWIN  F I A N 0 


BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLEWOOD  — LENOX,  MASSACHUSETTS 


THE  JUMPING  FROG  by  Lukas  Foss  and  SCENES  FROM  OPERAS 
PRESENTED  BY  DEPARTMENT  IV 
Dr0  Jan  Popper,  Acting  Head 
Assisted  by 


Sarah  Caldwell 
Fo  Cowles  Strickland 
Felix  Wolfes,  Lee  Shaynen 
G.  Philippe  de  Rosier 
Leo  Van  Witsen 
Robert  J.  Lawthers 
Nathaniel  Merrill 
Robert  Ackart 


Music  and  Stage  Direction 
Stage  Direction 
Conducting  and  Coaching 
Scenic  and  Lighting  Design 
Costume  Design  and  Make-up 
Technical  Direction 
Lighting  Technician 
Assistant  to  Scenic 
Designer 


Monday,  July  31,  1950  at  thl5  P.M.  - 'Theater-Concert  Hall 


COSI  FAN  TUTTE  (Act  I,  Scenes  1 and  2)  MOZART 


Fernando 
Guglielmo 
Don  Alfonso 
Firodiligi 
Dorabella 


Gene  Cox 
Ray  Wolansky 
Robert  Minser 
Ewan  Harbrecht 
Beatrice  Bush-Kane 


Directed  by  F0  Cowles  Strickland 
Pianos  - Jan  Popper  and  Louis  Lane 

CAVALLERIA  RUSTICANa  (Excerpt)  MASCAGNI 


Lola 

Santuzza 

Turridu 


Eunice  Alberts 
Nell  Anders 
Nino  Luciano 


Directed  by  Sarah  Caldwell 
Pianos  - Felix  Wolfes  and  Jan  Popper 


THE  TELEPHONE  MENOTTI 

Lucy  Joan  Spafford 

Ben  Robert  Dunlap 

Directed  by  Robert  Rodgers 
Pianos  - Dorothy  Walters  and  Jan  Popper 


VERDI 


- 

■ 


■ 


BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLEWOOD  — LENOX,  MASSACHUSETTS 


LA  TRAVIATA 


(Act  IV) 


VERDI 


Violetta 

Alfredo 

Gerraont 

Annina 

Dr.  Grenville 


Marguerite  Willauer 
Mario  Lalli 
Irvin  Nordquist 
Helen  Me Cl os key 
Richard  Riddell 


Directed  by  Jan  Popper 

Pianos  - Arlene  Gerstenberger  and  Jan  Popper 

INTERMISSION 

THE  JUMPING  FROG 
by  Lukas  Foss 

Libretto  by  Jean  Karsavina 

An  Opera  based  on  the  short  story 
’’The  Jumping  Frog  of  Calaveras  County”  by  Mark  Twain 

CHARACTERS 


The  Stranger 
Smiley 
Uncle  Henry 
Lulu 

Guitar  Player 
1st  crap  shooter 
2nd  crap  shooter 


Lui  s Pichardo 
Nino  Luciano 
C&rmon  Caplinger 
Eunice  Alberts 
Mac  Morgan 
Gene  Cox 
Albert  Basso 


Scene  1 Uncle  Henry’s  bar 

Scene  2 Village  Square 


Conducted  by  the  Composer  Staged  by  Sarah  Caldwell 

Orchestra:  Strings  of  Dept.  II  - Winds  of  Dept.  IV 


Settings  and  Lighting  Design 
Costumes  and  make-up 
Technical  Director 
Lighting  Technician 
Assistant  to  Scenic  Designer 
Musical  Assistants 


G.  Philippe  De  Rosier 
Leo  Van  Witsen 
Robert  J.  Lawthers 
Nathaniel  Merrill 
Robert  Ackart 
Helmut h Wolfes 
John  Cunningham 
Henry  Holland, David  Wood 
Robert  Ackart 
Peter  Herford,  Judy 


Scenery  built  by  Fred  Cellar, 

Stage  Manager 

Properties:  Ellen  Berkowitz, 

Thompson,  Dorothy  Troupin 

Scenic  Department:  Robert  Ackart,  Ellen  Berkowitz, 

Moritz  von  Bomhard,  Dorothy  Troupin, 
Fred  Cellar,  Peter  Herford,  David  Wood 
Costume  Department:  Mary  Denison, Noemi  De  Rosier, 

Gertrude  Moore.  William  Tracy 
BALDWIN  PlANO  ^ 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLE  WOOD  — LENOX,  MASSACHUSETTS 
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SCENES  FROM  OPERAS  PRESENTED  BY  DEPARTMENT  IV 
Dr.  Jan  Popper,  Acting  Head  - Assisted  by 

rah  Caldwell  Music  and  Stage  Direction 

. Cowles  Strickland  Stage  Direction 

Felix  Wolfes,  Lee  Shaynen  Conducting  and  Coaching 

Thursday,  August  3.  1950  at^T3^~P~»"  ~ Theater"  Concert  Hall 

'TOSCA  (Scene  from  act  I)  PUCCINI 

Angelotti  Julian  Patrick 

Mario  Cavaradossi  Nino  Luciano 

Tosca  Willabelle  Underwood 

Directed  by  Jan  Popper 

THE  Marriage  OF  FIGARO  (Scene  from  Act  I)  MOZART 

Susanna  Nancy  Trickey 

Cherubino  Edith  Evans 

Directed  by  Sarah  Caldwell 

(Scene)  VERDI 

Rigoletto  Julian  Patrick 

Sparafucile  Luis  Pichardo 

Directed  by  Sarah  Caldwell 

(Scene  from  Act  III)  VERDI 

Aida  Willabelle  Underwood 

Amonasro  Julian  Patrick 

Directed  by  Sarah  Caldwell 

CAVALLERIA  RU3TICANA  (Excerpt)  MaSCaGNI 

Mama  Lucia  Beatrice  Bush- Kane 

Santuzza  Nell  Anders 

Directed  by  Sarah  Caldwell 

CARMEN  (final  duet)  BIZET 

Carmen  Eunice  Alberts 

Don  Jose  Nino  Luciano 

Directed  by  F»  Cowles  Strickland 


RIGOLETTO 


AIDA 


BALDWIN  PIANO 


THEATRE-CONCERT  HALL— TANGLEWOOD 


Monday,  /August  7 — and  Tuesday,  August  8,  1950 
at  8:15  P.  M. 

The  Opera  Department  of  the 


Berkshire  Music  Center 

Serge  Koussevitzky,  Director 


PRESENTS 

For  the  First  Time  in  This  Country 

Le  13  oi  d’yottot 


Opera  Comique  in  4 Acts  by 

JACQUES  I BERT 

Text  by  Jean  Limozin  and  Andre  de  la  Tourrasse 


Translated. by  Henry  Reese 


Conductor 

Stage  Director 

Settings  and  Lighting  Design 

Costume  Design 

Technical  director 

Lighting  technician 

Assistant  to  Scenic  designer.  . 
Musical  Assistants 


DR.  JAN  POPPER 

F.  COWLES  STRICKLAND 

G.  PHILIPPE  DE  ROSIER 

LEO  VAN  WITSEN 

ROBERT  J.  LAWTHERS 

NATHANIEL  MERRILL 

ROBERT  AC  KART 

LEE  SHAYNEN  and  FELIX  WOLFES 


CHARACTERS 


Monday,  August  7 

Jeanneton Ewan  Harbrecht 

Catherine  Beatrice  Bush-Kane 

Gazette  Rosalind  Elias 

First  Servant  Joan  Spafford 

Second  Servant  Sara  Carter 

Third  Servant  Helen  McCloskey 

Fourth  Servant  Angelica  Sarris 

The  King Manfred  Hecht 

The  Innkeeper  of  “Vive  Bacchus” Sumner  Crockett 

The  Innkeeper  of  “The  Bowling  Ball” Fernand  Martel 

The  Edder Robert  Minser 

Mederic  Irvin  Nordquist 

The  Bellringer  Mario  Lalli 

Bertrand Morton  Shames 

Jean-Louis  Gene  Cox 

Renaud Raymond  Wolansky 

The  Four  Elders ....  Carmon  Caplinger,  Robert  Rodgers,  Alfred  Weiss, 

Gilbert  Whitney 

Tuesday,  August  8 

Jeanneton  Ewan  Harbrecht 

Catherine Beatrice  Bush-Kane 

Gazette  Rosalind  Elias 

First  Servant Marni  Nixon 

Second  Servant Willabelle  Underwood 

Third  Servant  Arlouine  Goodjohn 

Fourth  Servant  Angelica  Sarris 

The  King Manfred  Hecht 

The  Innkeeper  of  “Vive  Bacchus” . Earl  Ringland 

The  Innkeeper  of  “The  Bowling  Ball” Thomas  Holt 

The  Elder  Robert  Minser 

Mederic  Irvin  Nordquist 

The  Bellringer  Mario  Lalli 

Bertrand  Morton  Shames 

Jean-Louis  Gene  Cox 

Renaud  Raymond  Wolansky 

The  Four  Elders ....  Carmon  Caplinger,  Robert  Rodgers,  Alfred  Weiss, 

Gilbert  Whitney 

The  People  of  Yvetot  (Chorus) 

Margareta  Backer,  Nell  Foster,  Dorthe  Garrett,  Helen  Grossman, 
Betty  Lee  Holmgren,  Hinae  Koito,  Mildred  McKee,  Dorothy  Millar, 
Elizabeth  Murr,  Claire  Oxenberg,  Janet  Schonwald,  Naomi  Sherman, 
David  Black,  Robert  Dunlap,  Daniel  George,  George  Muns,  John 
Patterson,  Richard  Riddell,  Harold  Weinstein,  and  Edwin  Wing. 


Act  I The  Courtyard 
Act  II  'The  Village  Square 
Act  III  Near  the  River 
Act  IV  The  Village  Square 

There  will  be  10-minute  intermissions  between  Acts  I and  II,  and 
Acts  III  and  IV — a 15-minute  intermission  between  Acts  II  and  III. 


Scenery  built  by  the  New  England  Woodworking  Company. 

Scenic  Department: 

Robert  Ackart,  Ellen  Berkowitz,  Moritz  von  Bomhard,  Henry  Hol- 
land, Frank  Miller,  and  Dorothy  Troupin,  assisted  by  Fred  Cellar, 
Peter  Herford,  and  David  Wood. 

Costume  Execution  by: 

Mary  Denison,  Noemie  De  Rosier,  Gertrude  Moore,  William  Tracy 
Properties: 

Frank  Miller,  assisted  by  Ellen  Berkowitz,  Peter  Herford,  Judy 
Thompson,  and  Dorothy  Troupin. 

Assistant  Electrician: Silas  Edman 

Make-up  and  wigs  Associated  Make-up  Artists 

Stage  Manager  Robert  Ackart 

House  Staff Harvey  Genereux,  Harold  K.  Porter,  William  Lahart 


The  legend  of  the  King  of  Yvetot  is  founded  on  historical  fact,  for 
there  was  once  a one-city  kingdom  which  existed  as  an  independent  princi- 
pality until  the  fourteenth  century  when  it  was  absorbed  by  France. 
During  the  Napoleonic  era  Beranger  wrote  a satirical  ballad  which 
celebrated  the  virtues  of  the  King  of  Yvetot  who  did  not  overtax  his 
people  but  collected  one  flagon  of  cider  from  each  cask,  and  who  did  not 
need  monuments  to  perpetuate  his  memory  but  achieved  lasting  fame  as 
a sign  on  an  inn. 

ibert  used  the  story  of  the  ballad  as  the  basis  for  his  opera  which  is  a 
broad  satire  on  people  who  take  government  so  seriously  that  they  do 
not  have  time  to  carry  on  their  regular  work.  Through  the  opera  runs  the 
tender  love  story  of  the  King  and  the  serving  girl  Jeanneton.  She  eventually 
leads  the  women  in  a revolt  against  their  husbands  who  spend  all  of  their 
time  voting. 


F.  Cowles  Strickland 


ORCHESTRA  PERSONNEL 


Violins 
Robert  Gerle 
George  Bennett 
John  Pintavalle 
William  De  Pasquale 
Burton  Fine 
Regina  Doshay 
Henry  Gintovt 

Donna  Walsh 
Eileen  Schift 
Norberto  De  Castro 
Jose  Beato 
Joseph  Field 
Yoko  Matsuo 

Violas 

Alberto  Fajardo 
Arthur  Price 
Robert  Oppelt 
Usher  Abell 

Violoncellos 
John  Hsu 
Susanne  Wilmers 
Nina  Palasanian 
Jerome  Goodman 
Daniel  Chazanoff 
Pearl  Rosemarin 

Basses 

Leslie  Martin 
Jean  Reicherts 
Charles  Eakin 

Flutes 
Richard  Hagen 
June  Blume 
Jean  Berg 


Piccolo 
Jean  Berg 


Oboes 

Stevens  Hewitt 
Martha  Soffer 


English  Ho7'n 
Woodford  Garrigus 


Clarinets 
James  Wood 
Lois  Schmidt 
Margaret  Strand 


Bass  Clarinet 
Kenneth  Kleeman 


Bassoons 
Ruth  Morris 
Nicholas  Kilburn 
Elliot  Kaplan 


Contra-Bassoon 
Elliot  Kaplan 


Horns 

Chester  Wolfson 
Catherine  Ameer 
Russell  Patterson 
Raich  Pottle 
Ronald  Smith 


Trumpets 
Francis  Mulligan 
James  Goldrich 
James  Whitaker 
John  Minkoff 


Trombones 
S.  John  Trudeau 
Richard  Cormier 


Bass  Trombone 
William  Hill 


Tuba 

Harold  McDonald 


Harp 

Blanche  Birdsong 


Timpani 
Everett  Firth 


Percussion 
Morris  Lang 
Richard  Barnett 
Gaston  Allaire 


Piano 
Kurt  Saffir 

Celeste 
Morris  Lang 


Personnel  Manager , Chester  Wolfson;  Librarian , Raymond  Benner 


# 


SONG  REFERTOIR 


FIRST  WEEK 
•JULY  3 1950 


TUESDAY 

3:00  Underwood 

3:45  Hecht 

4:30  Carter 

THURSDAY 

3:00  Foster 

3:45  Shames 

4:30  Reiss 

SATURDAY 

2:00  Nordquist 


Students  are  requested  to  bring  whatever  repertoire 
they  wish  for  the  first  meeting. 


Ralph  Berkowitz 


Main  House  5 


' 

> 

SECOND  WEEK 
JULY  10  1950 


SONG  REPERTOIRE 


MONDAY 

3:00 

Foster 

3:45 

Weiss 

TUESDAY 

3:00 

Hecht 

WEDNESDAY 

3:00 

Carter 

3:45 

Bush-Kane 

4:30 

Nixon 

THURSDAY 

3:00 

Stone 

3:45 

Smolover 

4:30 

Nordquist 

SATURDAY 

2-4 

REPERTOIRE  CLASS 

Ralph  Berkowitz 
MH  5 


SONG  REPERTOIRE 


THIRD  WEEK 
JULY  17  1950 


MONDAY 

3:00 

Foster 

Jud 

4:00 

Carter 

Smith 

5:00 

Hecht 

Smith 

TUESDAY 

3:00 

Weiss 

Rezits 

4:00 

Toman 

Rezits 

WEDNESDAY 

3:00 

Bush-Kane 

3:45 

Nordquist 

FRIDAY 

3:00 

Kapravy 

3:45 

Shames 

4:30 

Nixon 

SATURDAY 

2-4 

REPERTOIRE 

CLASS 

Ralph  Berkowitz 


SONG  REPERTOIRE 


FOURTH  WEEK 
JULY  24  1950 


MONDAY 

3:00 

3:45 

4:30 

TUESDAY 

3:00 

UEDMESDAY 

3:00 

3:45 

4:30 

THURSDAY 

3:00 

3:45 

4:30 

FRIDAY 

3:00 

3:45 

4:30 

SATURDAY 

2 - 5 

Red  v?:  nly 

Nixon 

Harbrecht 

Foster 

McCloskey 

Kapravy 

Stagliano 

Toman 

Eush-Kane 

Nordquist 

Elias 

Sarris 

Holmgren 

REPERTOIRE  CLASS 


Ralph  Berkowitz 


SONG  REPERTOIRE 


FIFTH  VJEEK 
JULY  31  1950 


MONDAY 

3:00 

Toman 

Rezits 

4:00 

Nordquist 

Rozits 

4:45 

Kapravy 

Einstein 

TUESDAY 

3:00 

Nixon 

Jud 

WEDNESDAY 

3:00 

Jadan 

I 

4:00 

Bush— Kane 

Einstein 

5:00 

Stagliano 

, THURSDAY 

3:00 

Smolover 

3:45 

Patrick 

4:30 

McCloskey 

SATURDAY 

2 - 5 

REPERTOIRE 

CLASS 

Ralph  Berkowitz 


MH  5 


ONG  REPERTOIRE 


SIXTH  WEE K 
AUGUST  7 1950 


MONDAY 

3:30 

Toman 

4:15 

Kapravy 

5:00 

Weiss 

TUESDAY 

3:00 

Addison 

WEDNESDAY 

3:00 

McCloskey 

THURSDAY 

3:00 

Elias 

3:45 

Smolover 

FRIDAY 

.3:00 

Stagliano 

Ralph  Berkowitz 


MH  5 


BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLEWOO  D — L ENOX,  MASSACHUSETTS 

lt;ili:ifll!lllltlllllllltii;nilllll!MIIIIII!IIIMI(ilIIIIIIIIflll!IIIIfnillllMIIIIIMtlllllllltni!llllllltl(linillIIIIII!illIII!llllllin!i!IIII!!!fllil(>lllllltlllIIIIIII(<IUII!iiHI(IIIl:!lll(tlllIIIIIIIUItl]|tlillllll<IIIIll(llllll!lllll/!tlltl 

First  Song  Recital  by  Members  of  Departments  II  and  IV 
Under  the  Direction  of  Ralph  Berkowitz 
Thursday,  July  20,  1950,  4:30  p.m. , Chamber  Music  Hall 

PROGRAM 


MOZART  "Als  Luise  die  Brief e ihres  ungetreuen  Liebhabers  Verbrannte. 11 

MOZART  Cantata  for  voice  and  piano  K.  6l9j 

"Die  ihr  des  unermesslichen  Weltalls  Schtfpfer  ehru«  " 


SARA  CARTER,  Soprano 


DONALD  SMITH,  Piano 


SCHUBERT 

Gruppe  aus  dem  Tartarus  Fischerweise 

Auf  der  Donau  Juengling  an  der  Quelle 

Heliopolis 


MANFRED  HECHT,  Baritone 

RAVEL 

Le  Re veil  de  la  Mariee 
Quel  Galant 

Tout 

SARA  CARTER,  Soprano 
DELLO  J0I0 


MANFRED  HECHT,  Baritone 

DEBUSSY 

C?est  l?extase 
LJombre  des  arbes 


DONALD  SMITH,  Piano 

Five  Greek  Songs 
L^-bas  vers  LTEglise 
Chanson  des  cueilleusses 


DONALD  SMITH,  Piano 

The  Creed  of  Pierre  Cochon 
from  "The  Triumph  of  Joan" 

DONALD  SMITH,  Piano 

Ariettes  Oubliees 
II  pleure  dans  mon  coeur 
Chevaux  de  Bois 


NELL  FOSTER,  Soprano 

BARTOK 


ANTONIA  WEISS,  Soprano 


JOHN  JUD,  Piano 

Six  Hungarian  Folk  Songs 
JOSEPH  REZITS,  Piano 


BALDWIN  PIANO 


X .. 


BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLEWOO  D — L ENOX,  MASSACHUSETTS 
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Second  Song  Recital  by  Members  of  Departments  II  and  IV 
Under  the  Direction  of  Ralph  Berkowit? 

Friday,  August  A,  1950  4:30  p.m.  ~ Chamber  Music  Hall 

PROGRAM 


SCHUBERT  Die  Wetterfahne 

Gefror’ne  TrMnen 

Frtlhlingstraum 

Erstarrung 


IRVIN  NORDQUIST,  Baritone  RALPH  EINSTEIN,  Piano 


BRAHMS 


Nachtigall 
Meine  Lieder 
Lerchengesang 


GOLD 


Madrigal 

Winter 

Alison 


MARNI  NIXON,  Soprano 


JOHN  JUD,  Fiano 


MAHLER  Lieder  eines  fahrenden  Gessellen. 


Wenn  mein  Schatz  Hochzeit  macht. 
Ging  heutv  Morgen  Uberfs  Feld. 
Ich  habf  ein  glllhend  Messer. 

Die  zwei  blauen  Augen. 

LOIS  TOMAN,  Mezzo-Soprano  JOSEPH  REZITS,  Piano 

D U P ARC  Invitation  au  voyage 

Chanson  triste 
Phidyle^ 

MARIKA  KAPRAVY,  Soprano  RALPH  EINSTEIN,  Piano 

BRITTEN  A Charm  of  Lullabies 


A Cradle  Song 
The  Highland  Balou 
Sephestia*s  Lullaby 
A Charm 

BEATRICE  BUSH-KANE,  Mezzo  Soprano  RALPH  EINSTEIN,  Piano 


BALDWIN  PIANO 


2 


GLINKA 

RIMSKY-KORSAKOV 

BORODIN 

TCHAIKOWSKY 

RACHMANINOFF 


I Remember  the  Wonderful  Moment. 
Barcarolle. 


It  Was  Not  the  Wind  that 
Stirred  the  Leaves. 


Homeward  You  Went  to  Your 
Faraway  Land. 


In  the  Midst  of  the  Ball. 
Vi/e  Sat  Together. 


What  Joy I 


Sung  in  Russian 


IVAN  JADAN,  Tenor 


BETTY  SCHADE,  Fiano 


BALDWIN  PIANO 


DEPART  M E N T FOUR  0 R 0 H E S T R A 


FLUTE 

Richard  Hagen 
June  BLume 
Jean  Berg 

OBOE 

Sonya  Bendett 
Woodford  G-.rrigus 
Martha  Softer 

CLARINET 

James  D,  Wood 
Margaret  Strand 
Lois  Schmidt 


BASSOON 

Nicholas  Kilbourn 
Ruth  Morris 

FRENCH  HORN 

Catherine  Ameer 
Chester  Wolf son 
Ralph  Pottle 
Russell  Potters on 

TRUMPET 

Francis  Mulligan 
James  S.  Goldrich 
John  Minkoff 


TROMBONE 

William  Hill 
Richard  Cormier 
Simeon  John  Trudeau 


THE  BERKSHIRE  EUSIC  CENTER  DEPARTMENT  FOUR  FIRST  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  ORCHESTRA  july  3,  1950 


— 


THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  FOUR  SECOND  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  ORCHESTRA  July*  10,  19 $0 


THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  FOUR  THIRD  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  ORCHESTRA  July  17,  1950 


THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  FOUR  FOURTH  'PEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  ORCHESTRA  July  24,  1950 
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THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  FOUR  SIXTH  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  ORCHESTRA  August  7,  1950 


THEATRE  THEATRE 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLEWOO  D — L ENOX,  MASSACHUSETTS 

First  Concert  of  Music  for  Chorus  and  Orchestra 
Small  Choir  of  Department  V and  Orchestra  of  Department  IV 

Wednesday,  July  12,  1950,  S:15  p.m.,  Theater-Concert  Hall 

PROGRAM 


Monteverde 


I Vespri  della  Beata 
Vergine  Maria  (The  Vespers 
of  the  Blessed  Virgin  Mary) 


Domine  ad  adiuvandum  - Dixit  Dominus  - Ave  maria  Stella 


Sopranos  - Helen  Grossman  Tenors  - Charles  Lee 

Betty  Lee  Holmgren  John  Patterson 

Bass  - Richard  Riddell 
Conductor  - Margaret  Hillis 


S i r o 1 a 


The  Lord's  Prayer 


Baritone  - Thomas  Holt 
Conductor  - Charles  Lee 


Schumann  Rattlin',  Roarin'  Willie 

The  Dream 

Conductor  - Dorothy  Holcomb 


M a r t i n u 


Five  Czech  Madrigals 


I 

The 

Dove's  Message 

Conductor  - 

Alexander  Main 

II 

The 

Fickle  Sweetheart 

III 

Geese  on  the  Water 

Conductor  - 

Susanna  McCreath 

IV 

The 

Lovers'  Ride 

Conductor  - 

Owen  Brady 

V 

The 

Witch 

m s 

Song 

of  Fate,  0p„  54 

Conductor  - Edward  Barret 


Wolf  Der  Feuerreiter 

(The  Fire  Rider) 


Conductor  - Hugh  Ross 


BALDWIN  PIANO 


■'  ' • •- 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLEWOO  D — L ENOX,  MASSACHUSETTS 

Second  Concert  of  Music  for  Chorus  and  Orchestra 
Small  Choir  of  Department  V and  Orchestra  of  Departments  II  and  IV 

Wednesday,  July  26,  1950  at  4:30  p.m.,  Theater-Concert  Hall 

PROGRAM 

Palestrina  Stabat  Mater 

Conductor  - Edward  Barret 

Stravinsky  Ave  Maria 

Pater  Noster 

Conductor  - Alexander  Main 

I b e r t Deux  chants  de  carnaval 

Chant  dos  charlatans 
Chant  des  ven.deuses  de  pommes  de  pin 

Conductor  - Georges  Petitpas 

Rodriguez  Three  Puerto-Rican  Choruses 

Kyrie  eleison 

(Puerto  Rico)  from  the  Rosary  of  the  Holy  Cross  of  May 
Los  carreteros 

(Puerto  Rico)  based  on  a folksong  of  the  oxcart  drivers 
by  Rafael  Hernandez 

Mayari  f 

(Cuba)  after  the  Negro  slave  lament  of  Armando  Orefiche 


Handel 


Haydn 
Kyrie 
Gloria 
Agnus  Dei 


Conductor  - Augusto  Rodriguez 

L ? Allegro 

Soprano  - Betty  Lee  Holmgren 
Tenor  - John  Jackson  Patterson 
Conductor  - Margaret  Hillis 

Theresa  Mass 

Conductor  - Fernand  Graton 
Conductor  - Owen  Brady 
Conductor  - Dorothy  Holcomb 

Soprano  - Helen  Grossman 
Mezzo  - Mary  McMurray 
Tenor  - John  Jackson  Patterson 
Bass  - Richard  Riddell 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TAN  OLE  WOO  D — L E N O X,  MASSACHUSETTS 


BACH  WORKSHOP  DEMONSTRATION 
Under  the  Direction  of  Julius  Herford  and  Hugh  Ross 
The  Small  Choir  and  Instrumentalists  of  Departments  II  and  IV 
Tuesday,  August  1,  1950  at  4^30  p0m0  - Chamber  Music  Hall 


P R 0 G R A M 


Cantata  No,  21  - Ich  hatte  viel  Bektlmmernis  - Part  I 


I 

Sinfonia 

IV  Recitative 

II 

Chorus 

V Aria 

III 

Aria 

VI  Chorus 

Soprano  ■ 

- Patricia  Peterson 

Oboe  - Woodford 

Garrigus 

Tenor  - 

John  Patterson 

Violin  - George 

Bennett 

Conductor  - Margaret  Hillis 


Cantata  No,  34-0  ewiges  Feuer,  o Ursprung  der  Liebe 

I  Chorus  IV  Recitative 

II  Recitative  V Chorus 

III  Aria 

Alto  - Mary  McMurray  Tenor  - John  Patterson 

Bass  - Richard  Riddell 

Conductor  - Owen  Brady 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLEWOO  D-LE  HOX,  MASSACHUSETTS 
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Fourth  Concert  of  Music  for  Chorus  and  Orchestra 
Small  Choir  of  Department  V and  Orchestra  of  Departments  II  and  IV 
Tuesday,  August  8,  195C  at  k-i3>0  p.  m,  --  Chamber  Music  Hall 

A PROGRAM  OF  AMERICAN  CHORAL  MUSIC 


William  Flanagan  Billy  in  the  Darbies 

Pianos  - Owen  Brady  and  John  Jud 
Conductor  - Margaret  Hillis 

Robert  Ward  With  Rue  My  Heart  is  Laden 

Conductor  - Louis  Chapin 


Joseph  Goodman 


Three  Passiontide  Motets 


Fanis  Angelicus 
Ego  Sum  Panis  Vivus 
Caligaverunt  Oculi  Mei 

Conductor  - Owen  Brady 

Lukas  Foss  Behold,  I Build  a House 


Organ  - Owen  Brady 
Conducted  by  the  Composer 


Augusto  Rodriguez 


El  Piraguero 


Tenor  - 
Conducted 


John  Patterson 
by  the  Composer 


Wallingford  Riegger 


La  Belle  Dame  sans  Merci 


Alto  ~ Arlouine  Goodjohn 
Mezzo-Soprano  - Betty  Lee  Holmgren 
Soprano  - Helen  Grossman 
Baritone  - Thomas  Holt 
Conductor  - Edward  Barret 


Norman  Dello  Joio 


A Jubilant  Song 


The  Composer  at  the  Piano 
Conductor  - Alexander  Main 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 


ORCHESTRA  PERSONNEL 


Violins 

Violas 

MosKe  Murvitz 

Raymond  Montoni 

Lawrence  Segel 

Chester  Petranek 

Ronald  Balazs 

Barbara  Hill 

Ruth  Tengwall 
Willard  Tressel 
Marguerite  Gillett 

Cellos 

Louis  Carus-Wilson 

Robert  Sayre 
Ronald  Leonard 

Faye  Friedman 

Evalyn  Steinbock 

Lois  Apel 

Paul  Thomas 

Annette  Nahmensen 
Double-Bass 

Oboe 

Martha  Soffer 

Raymond  Benner 
Charles  Sturgis 


Richard  Thompson 

Clarinets 
Lois  Schmidt 
James  Wood 

Flutes 

Richard  Hagen 
June  Blume 

Bassoon 
Ruth  Morris 

Piccolo 
June  Blume 

Trumpets 
James  Goldrich 
Francis  Mulligan 

French  Horn 
Ralph  Pottle 

Tuba 

Harold  McDonald 

Trombone 
Richard  Cormier 

Piano 

Ralph  Einstein 

Percussion 
Everett  Firth 

Personnel  Manager 

Librarian 

Chester  Wolfson 

Raymond  Benner 

BALDWIN  F I A N 0 


DEPARTMENT  FIVE  CHORUS 


The  Festival  Chorus  vias  formed  this  summer,  as  in 
previous  years,  of  the  entire  student  body  with  the 
exception  of  Orchestra  students  of  Departments  II 
& IV,  Active  and  Associate  singers  of  Department  IV 
and  composition  students. 

Because  1950  marked  the  200th  year  since  Bach's 
death  a large  part  of  the  choral  work  in  Tanglewood 
was  centered  upon  his  work. 

Under  the  direction  of  Hugh  Ross  the  members  of  the 
Festival  Chorus  appeared  in  the  BachhMozart  concerts 
of  the  Boston  Symphony  Orchestra  in  Cantatas  Nos.  83, 

161,  80,  12  and  50.  The  major  work  of  the  summer  was 
the  preparation  and  performance  under  Dr.  Koussevitzky 
of  Bach's  B minor  Mass. 

The  Festival  Chorus  also  appeared  in  the  Berkshire 
Festival  with  Eleazar  de  Carvalho , singing  Villa-Lobos' 
Choros  No.  10. 

The  Small  Choir,  chosen  by  audition  from  the  membership 
of  the  Festival  Chorus,  gave  several  concerts  under  the 
direction  of  Hugh  Ross,  Edward  Barret  and  their  student 
conductors.  Of  special  interest  was  a program  of 
contemporary  American  Choral  music  by  Robert  Ward,  Lukas 
Foss,  Wallingford  Fiegger,  Norman  Dello  Joio,  Joseph 
Goodman,  William  Flanagan  and  Augusto  Rodriguez  at  which 
the  composers  were  present  for  discussion  of  their  works. 
The  Madrigal  Group  worked  under  the  supervision  of  Mr, 
Barret  and  appeared  in  concert  at  "Tanglewood  on  Parade." 


■ ' 
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DEPARTMENT  FIVE  CHORUS 


SOPRANO 


Ruth  Armori 
Virginia  Austin 
Joan  Danforuh 
Suzanne  Denison 
Jacqueline  Druckman 
Myrna  Friedman 
Beatrice  Galler 
Marilyn  Goodman 
Phyllis  Hoffman 
Sylvia  Kupfer stein 
Glor ia  Liprnan 
Stella  Jean  Meiss 
Evelyn  Payne 
Elinora  Pinney 
Claire  Singerman 
Judith  Thompson 
Ellen  Leibovici 
June  Donald 
Jane  Dwyer 
Caroline  Molte 
Mari e-Louise  Us  sing 
Frances  Gendral 

* CHORUS  LEADER 

MEZZO-SOPRANO 

Gertrude  Benjamin 
Lydia  S.  Biddle 
Nancy  Hefferman 
Blanche  Lindgrcn 
Jacqueline  Michael 
Molly  Rntner 
Janet  Schonwald 
Nell  P.  Sellers 
Barbara  IfJheatland 
Sonya  Van  Dam 
Estelle  Berman 
Rheta  Siegel 


■-'Margot  Nisita 
Ann  L.  Meyer 
Irene  Reisner 
■-Mary  McMurray 
-'Betty  Lee  Holmgren 
Bertha  Bernstein 
Cecilia  Stanislaw 
Virginia  Culling 
Maybelle  Chandler 
-'Eleanor  Dubner 
Ada  Sachs 
Mary  L.  Hoelle 
Mildred  Holt 
Alice  Clare  Wieland 
Mary  Guerrisi 
'-■Helen  Grossman 
Dorothy  Walters 
Louise  Levine 
Carolyn  Shatz 
Money  Marshall 
Mary  McDonald 


Meta  Schwartz 
Danise  Rapp 
Dorothy  Cornell 
Gertrude  Mapes 
--  Nina  Lester 
-c  Arlouine  Goodjohn 
Barbara  Browning 
Janet  Davis 
Elizabeth  Zulalian 
Selma  Hamlet 
Jane  Herman 


* CHORUS  LEADER 


DEPART  M ENT  FIVE  CHORUS  (CONT.) 


TENOR 

Daniel  Ge  o^ge 
'-Richard  Saunders 
Randall  Wortnington 
'-John  Patterson 
Robert  Hi LLor 
Rob  ci1 1 Perkins 
Joel  Farber 


BASSES 

George  E.  Runs 
Jack  Kunz 
Henry  Stevenson 
'-David  Black 
John  F,  Judd 
Ralph  Eo  Freund lich 
'-Richard  B,  Riddell 
hJames  Luce 
Frederick  Feller 
Arthur  Lillienstein 
RThomas  Hole 
'-Alexander  Main 
Ira  Bloom 
Donald  Rock 
Theodore  Vosburgh 


* CHORUS  LEaDER 

'-  CHORUS  LEADER  & PERSONNEL  MAMaGER 
<-*  CHORUS  LEADER  k LIBRARIAN 
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THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  FIVE  THIRD  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  CHORUS  July  17,  1950 
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THE  BERKSHIRE  MUSIC  CENTER  DEP.JiTMENT  FIVE  FIFTH  WEEK 
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THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  FIVE  SIXTH  WEEK 

SERGE  KGUSSEVITZKY,  DIRECTOR  CHORUS  . August  7,  1950 
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BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLE  WOOD  — LENOX,  MASSACHUSETTS 

iiMiiiiiiMMiMiiiiMiiiiiiiiimiiiiiiiinMiiiiMnnniuiimiiiiiiiiiiimiiiiiiiiiiiiiiiiiiiiiiiiiiiiMiiiiiiiiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiuiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiMiitisiiiiii 

First  Concert  of  Music  for  Chorus  and  Orchestra 
Small  Choir  of  Department  V and  Orchestra  of  Department  IV 

Wednesday,  July  12,  1950,  8:15  p.m.,  Theater-Concert  Hall 

PROGRAM 


Monteverde 


I Vespri  della  Beat a 
Vergine  Maria  (The  Vespers 
of  the  Blessed  Virgin  Mary) 


Domine  ad  adiuvandum  - Dixit  Dominus  - Ave  maria  Stella 


Sopranos  - Helen  Grossman  Tenors  - Charles  Lee 

Betty  Lee  Holmgren  John  Patterson 

Bass  - Richard  Riddell 
Conductor  - Margaret  Hillis 


S i r o 1 a The  Lord9s  Prayer 

Baritone  - Thomas  Holt 
Conductor  - Charles  Lee 


Schumann  Rattlinf,  Roarin9  Willie 

The  Dream 

Conductor  - Dorothy  Holcomb 


M a r t i n u 


Five  Czech  Madrigals 


I The  Dove 9 3 Message 
II  The  Fickle  Sweetheart 
III  Geese  on  the  Walter 
IV  The  Lovers9  Ride 
V The  Witch 


Conductor  - Alexander  Main 

Conductor  - Susanna  McCreath 
Conductor  - Owen  Brady 


Brahms 

Wolf 


Song  of  Fate,  0p»  54 

Conductor  - Edward  Barret 

Der  Feuerreiter 
(The  Fire  Rider) 


Conductor  - Hugh  Ross 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLE  WOO  D — L E N O X,  MASSACHUSETTS 

Second  Concert  of  Music  for  Chorus  and  Orchestra 
Small  Choir  of  Department  V and  Orchestra  of  Departments  II  and  IV 

Wednesday,  July  26,  1950  at  4:30  p.m.,  Theater-Concert  Hall 

PROGRAM 


Palestrina  Stabat  Mater 

Conductor  - Edward  Barret 

Stravinsky  Ave  Maria 

Pater  Noster 

Conductor  - Alexander  Main 

I b e r t Deux  chants  de  carnaval 

Chant  dos  charlatans 
Chant  des  vendeuses  de  pommes  de  pin 

Conductor  - Georges  Petitpas 

Rodriguez  Three  Puerto-Rican  Choruses 

Kyrie  eleison 

(Puerto  Rico)  from  the  Rosary  of  the  Holy  Cross  of  May 


Los  carreteros 

(Puerto  Rico)  based  on  a folksong  of  the  oxcart  drivers 
by  Rafael  Hernandez 

Mayari 

(Cuba)  after  the  Negro  slave  lament  of  Armando  Orefiche 


Handel 


Haydn 
Kyrie 
Gloria 
Agnus  Dei 


Conductor  - Augusto  Rodriguez 

L T Allegro 

Soprano  - Betty  Lee  Holmgren 
Tenor  - John  Jackson  Patterson 
Conductor  - Margaret  Hillis 

Theresa  Mass 

Conductor  - Fernand  Graton 
Conductor  - Owen  Brady 
Conductor  - Dorothy  Holcomb 

Soprano  - Helen  Grossman 
Mezzo  - Mary  McMurray 
Tenor  - John  Jackson  Patterson 
Bass  - Richard  Riddell 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLE  WOO  D — L ENOX,  MASSACHUSETTS 


BACH  WORKSHOP  DEMONSTRATION 
Under  the  Direction  of  Julius  Herford  and  Hugh  Ross 
The  Small  Choir  and  Instrumentalists  of  Departments  II  and  IV 
Tuesday,  August  1,  1950  at  4^30  p0m0  - Chamber  Music  Hall 


PROGRAM 


Cantata  No.  21  - Ich  hatte  viel  BekUmmernis  - Part  I 


I 

Sinfonia 

IV  Recitative 

II 

Chorus 

V Aria 

III 

Aria 

VI  Chorus 

Soprano  • 

- Patricia  Peterson 

Oboe  - Woodford 

Garrigus 

Tenor  - 

John  Patterson 

Violin  - George 

Bennett 

Conductor  - Margaret  Hillis 


Cantata  No.  34-0  ewiges  Feuer,  o Ursprung  der  Liebe 

I  Chorus  IV  Recitative 

II  Recitative  V Chorus 

III  Aria 

Alto  - Mary  McMurray  Tenor  ~ John  Patterson 

Bass  - Richard  Riddell 

Conductor  - Owen  Brady 


BALDWIN  PIANO 


DEPARTMENT  FIVE  ORCHESTRA 


This  orchestra  was  composed  of  students  of  a lesser 
degree  of  advancement  than  those  in  Departments  II  & 

IV. 

Under  the  direction  of  Howard  Shanet  his  second 

season  as  its  conductor  the  orchestra  of  Department 

V gave  two  concerts, and  studied  a body  of  music  chiefly 
with  the  intention  of  furthuring  the  musical  experience 
of  its  players. 

The  orchestra  was  hampered  by  an  insufficient  number 
of  string  students  and  was  aided  by  volunteers  from  other 
departments  who  came  to  rehearsals  during  their  free  time. 
Chamber  music  instruction,  as  in  the  past  summer,  was 
given  to  the  strings,  wood,  and  brass  wind  groups  rather 
than  to  specific  ensembles.  This  method  proved  of  greater 
value  to  students  in  this  department  due  to  their  general 
lack  of  chamber-music  experience. 

All  members  of  the  orchestra  were  also  in  the  Festival 


Chorus 


DEPARTMENT  FIVE  0 R C H E S T R A 


VIOLIN 

VIOLA 

FLUTE 

Katherine  Remeczky 

Daniel  B.  ftntoun 

Kathleen  Henry 

Clarence  Render 
David  A a Yarin 

Edith  Glaeser 

Forrest  Marcy 

Jean  Fleming 
Judy  Ratnar 

CELLO 

OBOE 

Harvey  Klein 

Robert  Seiden 

Thelma  Mattox 

Melvin  Klein 

Ho r old  Jarmon 

Martha  Soffer 

Richard  Stone 

Sonya  Bendett 

Peter  Kuentz;  .1 

BASS 

Annette  Nahmonson 

Vincent  Avallone 

CLARINET 

FRENCH  HORN 

John  Der  Magerdecian 

Claudia  Davis 

Rowland  Smith 

Jules  Hirsh 

Michael  Sutyak 

Louise  Levine 
John  Hr  Davis 

TRUMPET 

BASSOON 

Gene  Kuntz 

Richard  A.  Boerlir: 

PERSONNEL  MANAGER 

James  Whitaker 

Helen  Peterson 

Robert  Knudson 

Elliot  Kaplan 

Clarence  Render 

G«ston  Allaire 

LIBRARIAN 

TROMBONE 

Richard  Roerlin 

Lawrence  Kiehe,  Jr. 
Howard  Akers 
Douglas  Sager 
Robert  Meyers 

v, 


: V. 


THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  FIVE  FIRST  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  ORCHESTRA  July  3,  1950 


f 


I 


THE  BERKSHIRE  MJSIC  CENTER  DEPARTMENT  FIVE  SECOND  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  ORCHESTRA  July  10,  1950 


3:15-4:15  3:15-4:15  3:15-4:15 

nspects  of  Music  aspects  of  Music  Aspects  of  Music 


THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  FIVE  THIRD  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  ORCHESTRA  July  17,  1950 
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THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  FIVE  FIFTH  WEEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  ORCHESTRA  July  31,  1950 


THE  BERKSHIRE  MUSIC  CENTER  DEPARTMENT  FIVE  SIXTH  REEK 

SERGE  KOUSSEVITZKY,  DIRECTOR  ORCHESTRA  August  7,  1950 
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BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLEWOOD- LENOX,  MASSACHUSETTS 
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First  Concert  by  the  Orchestra  of  Department  V 
Under  the  Direction  of  Howard  Shanet 
Monday,  July  24,  1950,  at  4?30  p.m.  in  the  Music  Shed 

PROGRAM 


Beethoven 


Overture  to  !,Egmont,u  0pe  84 


Moussorgsky  Songs  and  Dances  of  Death 

Orchestration  by  Eric  Simon,  dedicated 
to  the  Orchestra  of  Department  V 

Trepak  ~ Lullaby  - Seranade  - The  Commander 


English  translation  prepared  for  this 
performance  by  Maria  de  Pasquale  and 
Alfred  Weiss  from  the  Russian  of  A,  A« 
Go  1 e n i s c h t c h e w-  Kut  u s o w 

Manfred  Hecht,  Baritone 

(First  performance  of  the  orchestral  version) 


Moore  Symphony  in  A major  (1945) 

I Andante  con  moto;  allegro  giusto 
II  Andante  quieto  e semplice 
III  Allegretto 
IV  Allegro  con  spirito 


BALDWIN  PIANO 


■ 


BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLEWOO  D — L E NOX,  MASSACHUSETTS 
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Second  Concert  by  the  Orchestra  of  Department  V 
Under  the  Direction  of  Howard  Shanet 
Monday,  August  7,  1950  at  4:30  p.m.  in  the  Music  Shed 


PROGRAM 


Mozart 


Overture  to  "The  Magic  Flute," 
K.  620 


A v i d o m Music  for  Strings  (1950) 

(Manuel  Mahler-Kalkstein) 


I 

Fantasia 

II 

Divertimento 

III 

Sempre  ostinato 

IV 

In  modo  d*una 

danza 

Dedicated  to 

the  Berkshire  Music  Center 

First 

public  performance 

c h 

u m a n n 

Symphony  No.  3 in  E-flat, 
Op.  97  (Rhenish) 

I 

Lebhaft 

II 

Scherzo 

III 

Nicht  s-chnell 

IV 

Feierlich 

V 

Lebhaft 

BALDWIN  PIANO 
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DEPARTMENT  FIVE 
CHAMBER  MUSIC 


FIRST  WEEK 
JULY  3 1950 


TUESDAY  - THURSDAY  - SATURDAY  9 - 10:30 


Mr.  Feitlin 

MH  7 

Mr.  Voisin 

Studio  E 

STRING  PUS  El 

JBLE 

BRASS  ENSEMBLE 

Fleming 

vl 

Levine 

hrn 

Ratner 

vl 

Smith 

hrn 

Klein,  H. 

vl 

Kuntz 

trp 

Klein,  M. 

vl 

Minkoff 

trp 

Remeczky 

vl 

' Litaker 

trp 

Yarin 

vl 

Akers 

trb 

Render 

via 

Meyers 

trb 

Antoun 

via 

Sager 

trb 

Jsrmon 

vie 

Wiehe 

trb 

Seiden 

vie 

Mr.  Gillet 

MH  10 

Mr.Bellison  MH  8 

MAGNARD  QUINTET 

BEETHOVEN  ' 

2UINTET  Op. 71 

Henry 

il 

Marcy 

#1 

Mattox 

ob 

Bendett 

ob 

Davis 

cl 

Sutyak 

cl 

Boerlin 

bsn 

Peterson 

bsn 

Bloom 

piano 

Davis 

hrn 

PLEASE 

CHECK 

YOUR  N A M E. 

• 

DEPARTMENT  FIVE 
CHAMBER.  MUSIC 


SECOND  MEEK 
July  10,  1950 


TUESDAY  - THURSDAY  - SATURDAY  9 - 10:30 


Mr.  Hansen 
SCARLATTI  ' 

MH  11 

QUARTETTINO 

Mr.  Zazofsky  MH  15 
DVORAK  BAGATELLES 

Mr.  Zeitlin  MH  10 
HAYDN  QUARTET  OP.  20-2 

Render 

vl 

Ratner  vl 

Remeczky 

vl 

Fleming 

vl 

Klein,  M.  vl 

Stone 

vl 

Klein,  H. 

vl 

Seiden  vie 

Ant cun 

via 

Schecter 

piano 

Blocm  piano 

Glaeser 

via 

Jarmon 

vie 

Mir,  Speyer 

MH  13 

Mr.  Beilis  on 

TAFFANEL  QUINTET 

STUDIO  C 

Mr.  Valkenier  STUDIO  B 

Henry 

fl 

FERNANDEZ  QUINTET 

BRASS  ENS 

BIBLE 

Mattox 

ob 

Marcy  fl 

Davis 

hrn 

Davis 

cl 

Soffer  ob 

Mink of f 

trp 

Boerlin 

bsn 

Sutyak  cl 

Kuntz 

trp 

Smith 

hrn 

Peterson  bsn 

Wiehe 

trb 

Levine  hrn 

Sager 

trb 

Akers 

trb 

Meyers 

trb 

THIRD  WEEK 
JULY  17  1950 


DEPARTMENT  FIVE 
CHAMBER  MUSIC 


TUESDAY  - THURSDAY  - SATURDAY  9 - 10:30 


Mr.  Zeitlin 

MH  7 

Mr.  Gillet 

Studio  C 

Mr .Stagliano 

Studio 

STRING  ENSEMBLE 

WOOD  MIND 

ENSEMBLE 

BRmSS  ENSEMBLE 

Remec  zky 

vl 

Henry 

fl 

Davis 

hrn 

Fleming 

vl 

Mar  cy 

fl 

Levine 

hrn 

Ra  tner 

vl 

Mattox 

ob 

Minkoff 

trp 

Klein,  M 

vl 

Soffer 

ob 

Kuntz 

trp 

Klein,  H 

vl 

Davis 

cl 

tfiehe 

trb 

Stone 

vl 

Sutyak 

cl 

Sager 

trb 

Render 

via 

Boerlin 

bsn 

Akers 

trb 

Antoun 

via 

Kaplan 

bsn 

Myers 

trb 

Seiden 

vie 

Smith 

hrn 

Jarmon 

vie 

Hirsh 

cb 

PLEASE  CHECK  YOUR  NAME 


... 
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DEPARTMENT  FIVE 
CHAMBER  MUSIC 


FOURTH  VJEEK 
JULY  24  1950 


TUESDAY  - THURSDAY  - SATURDAY  9 ~ 10:30 


Mr.  Zeitlin  MH  7 
STRING  ENSEMBLE 


Remeczky 

vl 

Fleming 

vl 

Kunzel 

vl 

Ra tner 

vl 

Klein,  M. 

vl 

Klein,  H. 

vl 

Stone 

vl 

Ftender 

via 

Antoun 

via 

Seiden 

vie 

Jarmon 

vie 

TUESDAY  - 

THURSDAY  ~ SATURDAY 

3:15  ~ 

4:45 

Mr,  Beilis on  Garage  2 

} Ir . K a i c hma  n Low  e r 

WOOD  WIND 

ENSEMBLE 

BRASS  ENSEMBLE 

Henry 

fl 

Davis 

hrn 

Marcy 

fl 

Levine 

hrn 

Mattox 

ob 

Kuntz 

trp 

Davis 

cl 

Wiehc 

trb 

Sutyak 

cl 

Sager 

trb 

Boerlin 

bsn 

Aker  s 

trb 

Kaplan 

bsn 

Myers 

trb 

Smith 

hrn 

PLEASE  CHECK  YOUR  NAME,. 


DEPARTMENT  FIVE 
CHAMBER  MUSIC 


FIFTH  VJE EK 
JULY  31  1950 


TUESDAY  - THURSDAY  - SATURDAY  9 - 10:30 


Mr.  Zeitlin 

MH  10 

Mr.  Schiff 

Studio 

STRING  ENSEMBLE 

MOOD  AIM) 

ENSEMBLE 

Fleming 

vl 

Henry 

fl 

Remeczky 

vl 

Marcy 

fl 

Ratner 

vl 

Mattox 

ob 

Klein, M. 

vl 

Davis 

cl 

Klein, H. 

vl 

Sutyak 

cl 

Stone 

vl 

Boerlin 

ben 

Render 

via 

Kaplan 

ban 

Antoun 

via 

Smith 

hrn 

Seiden 

vie 

Jarmon 

vie 

Mr.Andriessen  Studio  C 
BRi.SS  ENSEMBLE 


Davis  hrn 
Levine  hrn 
Kuntz  trp 
Wiehe  trb 
Sager  trb 
^kers  trb 
Myers  trb 


PLEASE  CHECK  YOUR 


N h M E 


HARMONIC  ANALYSIS 


Two  classes  were  given  weekly,  each  one  hour  in 
length,  by  Irving  Fine.  As  in  past  seasons  these 
sessions  were  devoted  to  harmonic  analysis  for 
the  general  music  student  rather  than  from  the 
viewpoint  of  the  composer. 


S 0 L F E G E 


The  Solfege  classes  were  divided  into  elemfentary 
and  advanced  sections;  there  being  two  one  hour 
classes  for  each  section. 

The  work  of  the  Elementary  class  covered  Pitch 
Drill,  Singing  and  Dictation,  Rhythmic  Drills 
and  Melodic  Dictation  in  1 and  2 parts,  Intervals 
and  Chords,  and  Clefs. 

The  Advanced  class  followed  the  same  plan  using 
more  difficult  material. 


:•  . 

1 


ASPECTS  OF  MUSIC 


July 


Aug 


3 

Lukas  Foss 

Composition  & Character 

4 

Julius  Her ford 

Introduction  to  Bach's  B minor  Mass 

5 

Arthur  Mendel 

vVhy  Are  There  Problems  in  Bach  & 

6 

Arthur  Mendel 

/ha t Are  They  1-11 

7 

Aaron  Copland 

Music : Pro  & Con 

10 

Julius  Herford 

Choral  .forks  of  Monteverdi,  Brahms ,Vfolf 

11 

Hugh  Ross 

The  Use  of  Voices  in  the  Mass 

12 

Peter  Gradenwitz 

Oriental  Elements  in  Contemporary  Music 

13 

Julius  Herford 

Bach  Cantatas  Nos.  161,  80,  12,  50 

14 

Aaron  Copland 

Music:  Pro  & Con 

17 

Irving  Fine 

Neiv  Developments  in  French  Music 

18 

Julius  Herford 

Bach  Cantatas  Nos.  50  & 80 

19 

Jac  pies  Ibert 

The  Spirit  of  French  Music 

20 

Julius  Herford 

Bach's  B minor  Mass  11 

21 

Aaron  Copland 

Music  : Pro  & Con 

24 

Irving  Fine 

New  Developments  in  French  Music  11 

25 

Julius  Herford 

Haydn's  Theresa  Mass 

26 

Hans  David 

Bach's  Place  in  History 

27 

Aaron  Copland 

Music  : Pro  & Con 

28 

Hans  David 

Boch  in  Our  Time 

31 

Julius  Herford 

Bach  Cantatas  Nos.  34  & 60 

1 

Leonard  Bernstein 

Nationalism  in  Israel  Music 

2 

Hugh  Ross 

New  English  Choral  works 

3 

Julius  Herford 

Bach's  B minor  Mass  111 

4 

Acsron  Copland 

Music:  Pro  & Con 

7 

Irwin  Bodky 

Clavichord,  Harpsichord  & Piano  in  Bach 

8 

Arnold  Sundgaard 

A Problem  in  American  Opera 

9 

Lukas  Foss  & 

Ralph  Berkowitz 

Tiia  Tangiewood  Idea 

CHAMBER  MUSIC  HALL 


3:15  - 4:15 


....  . 

s;...:.'1  .. 

Calendar  of  Events 


at  Tanglewood  -1950 


SCHEDULE  OF  E V E N T S - 1 9 5 0 SEASON 

First  Week 
July  2,  Sunday 

OPENING  EXERCISES  - Theatre  at  3:30  PM 
July  7,  Friday 

CONCERT  #1  BY  DEPARTMENT  II  ORCHESTRA  - Shed  at  8:15  PM 
July  8,  Saturday 

ORGAN  RECITAL  MR.  BIGGS  (Bach)  - Shed  at  4:00  PM 

BERKSHIRE  FESTIVAL  BACH  PROGRAM  - Dr.  Koussevitzky 
Theatre  at  8:15  PM 

July  9,  Sunday 

CHAMBER  MUSIC  CONCERT  #1  BY  DEPARTMENT  II 
Chamber  Music  Hall  at  10:00  AM 

BERKSHIRE  FESTIVAL  BACH  PROGRAM  - Dr.  Koussevitzky 
Theatre  at  3:00  PM 

COMPOSERS T FORUM  #1  BY  DEPARTMENT  III 
Chamber  Music  Hall  at  8:15  PM 

Second  Week 

July  10,  Monday 

FORUM  #1  - Sedgewick  Hall  - Lenox  Library  - 8:15  PM 
July  12,  Wednesday 

CONCERT  #1  BY  SMALL  CHOIR  OF  DEPARTMENT  V 
Theatre  at  8:15  PM 

July  14,  Friday 

CONCERT  #2  BY  DEPARTMENT  II  ORCHESTRA  - Shed  at  8:15  PM 
July  15,  Saturday 

ORGAN  RECITAL  #2  - MR.  BIGGS  (Bach)  - Shed  at  4:00  PM 

BERKSHIRE  FESTIVAL  BACH  PROGRAM  - Dr.  Koussevitzky 
Theatre  at  8:15  PM 
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July  16,  Sunday 


- 2 - 

CHAMBER  MUSIC  CONCERT  #2  BY  DEPARTMENT  II 
Chamber  Music  Hall  at  10:00  AM 

BERKSHIRE  FESTIVAL  BACH  PROGRAM  - Dr.  Koussevitzky 
Theatre  at  3:00 

COMPOSERS 7 FORUM  #2  BY  DEPARTMENT  III 
Chamber  Music  Hall  at  8:15  PM 

Third  Week 

July  17,  Monday 

FORUM  §2  - Seagewick  Hall  - Lenox  Library  - 8:15  PM 
July  18,  Tuesday 

DEPARTMENT  IV  OPERA  SCENES  #1  - Theatre  at  8:15  PM 
July  19,  Wednesday 

COOLIDGE  CONCERT  #1  - JAMES  FRISKIN,  Piano 
Theatre  at  8:15  PM 

July  20,  Thursday 

SONG  RECITAL  #1  BY  DEPARTMENTS  II  & IV 
Chamber  Music  Hall  at  4:30  PM 

RICCI  TRIO  - Theatre  at  8:15  PM 

July  21,  Friday 

CONCERT  #3  BY  DEPARTMENT  II  ORCHESTRA  - Shed  at  8:15  PM 
July  22,  Saturday 

ORGAN  RECITAL  #3  - MR.  BIGGS  - (Bach)  Shed  at  4:00  PM 

BERKSHIRE  FESTIVAL  MOZART  PROGRAM  - Dr.  Koussevitzky 
Theatre  at  8;15  PM 

July  23,  Sunday 

CHAMBER  MUSIC  CONCERT  #3  BY  DEPARTMENT  II 
Chamber  Music  Hall  at  10:00  AM 

BERKSHIRE  FESTIVAL  MOZART  PROGRAM  - Dr.  Koussevitzky 
Theatre  at  3:00  PM 

COMPOSERS*  FORUM  #3  BY  DEPARTMENT  III 
Chamber  Music  Hall  at  8:15  PM 


. 

■ 
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Fourth  Week 
July  21.,  Monday 

CONCERT  #1  BY  DEPARTMENT  V ORCHESTRA  - Shed  at  4:30  PM 
STUDENT  PREVIEW  "LA  FINTA  GIARDINIERA"  ~ Theatre  at  8-13  P, 
July  25,  Tuesday 

DEPARTMENT  IV  "LA  FINTA  GIARDINIERA"  *-  Theatre  at  8&3J  PM 
July  26,  Wednesday 

DR.  KONOSEVITZKY f S BIRTHDAY  PARTY  - 1 ML  5 ??4 

CONCERT  #2  BY  SMALL  CHOIR  OF  DEPARTMENT  V 
Theatre  at  4:30  PM 

COOLIDGS  CONCERT  - ROTH  STRING  QUARTET 
Theatre  at  8:15  PM 

July  27,  Thursday 

BERKSHIRE  FESTIVAL  A i Dr.  Kcussovitzky  - Shed  at  8:15  PM 
July  28,  Friday 

BaCH  MEMORIAL  CONCERT  FI  DEPARTMENT  II  - Shed  at  4:30  PM 
CONCERT  #4  BY  I.  iPAR TRENT  II  ORCHESTRA  - Shed  at  8*15  PM 
July  29,  Saturday 

BOSTON  SYMPHONY  ORCHESTRA  PENSION  ^UND  REHEARSAL 
Shed  at  10:00  AM 

BERKSHIRE  FESTIVAL  A 2 Dr.  Koussevitzky  - Shed  at  8:15  PM 
July  30,  Su:  day 

CHAMBER  MUSI"  CON  PORT  BY  DEP AILMENT  II 
Chamber  Musi'P  Ha'  R at  10:00  AM 

BERKSHIRE  FESTIVAL  A 3 Leonard  Bernstein  - Shed  at  3:00  PM 

COMPOSERS’  UM  #4  BY  DEPARTMENT  III 
Chamber  Mas:.  Ha] ; at  8:15  PM 

STUDENT'  PRELAW  E JLlRINi  : / ' - T e-ct-  ?t  lc  :C0  -V 

Fifth  Week 
July  31.  M„_  y 

DEPARTMENT  II  OPERA  SCREES  ir  eluc:  rg  THE  JR  1M»  1 PROG 
Theatre  at  8 ] 5 PM 
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August  1 , Tuesday 

CONCERT  #3  BY  SMALL  CHOIR  OF  DEPARTMENT  V 
Theatre  at  4:30  PM 

COOLIDGE  CONCERT  #3  - Alexander  Schneider 
Theatre  at  8:15  PM 

August  2,  Wednesday 

CONCERT  OF  CONTEMPORARY  MUSIC  - Chamber  Music  Hall  at  4:30  P 

COOLIDGE  CONCERT  #4  - ALEXANDER  SCHNEIDER 
Theatre  at  8:15  PM 

August  3 , Thursday 

DEPARTMENT  IV  - OPERA  SCENES  - Theatre  at  4:30  PM 
BERKSHIRE  FESTIVAL  B 1 - Victor  de  Sabata  - Shed  at  8:15  PM 
August  4,  Friday 

SONG  RECITAL  #2  BY  DEPARTMENTS  II  & IV 
CONCERT  #5  BY  DEPARTMENT  II  ORCHESTRA  - Shed  at  8:15  PM 
August  5,  Saturday 

BOSTON  SYMPHONY  ORCHESTRA  PENSION  FUND  REHEARSAL 
Shed  at  10:00  AM 

COMPOSERS*  FORUM  ft 5 BY  DEPARTMENT  III 
Chamber  Music  Hall  at  3:30  PM 

BERKSHIRE  FESTIVAL  B 2 - Victor  de  Sabata  - Shed  at  8:15  PM 
August  6,  Sunday 

CHAMBER  MUSIC  CONCERT  #5  BY  DEPARTMENT  II 
Chamber  Music  Hall  at  10:00  AIM 

BERKSHIRE  FESTIVAL  B 3 Leonard  Bernstein  - Shed  at  3:00  PM 
STUDENT  PREVIEW  ”LE  ROI  D'YVETOT"  - Theatre  at  8:15  PM 
Sixth  Week 
August  7,  Monday 

CONCERT  #2  BY  DEPARTMENT  V ORCHESTRA  - Shed  at  4:30  PM 

DEPARTMENT  IV  "LE  ROI  D'YVETOT"  Theatre  at  8:15  PM 
August  8,  Tuesday 

CONCERT  #4  BY  SMALL  CHOIR  OF  DEPARTMENT  V 
Chamber  Music  Hall  at  4:30  PM 

DEPARTMENT  IV  "LE  ROI  D * YVETOT”  - Theatre  at  8:15  PM 
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August  9,  Wednesday 

CONCERT  BY  CHAMBER  ORCHESTRA  OF  DEPARTMENTS  II  & IV 
Theatre  at  4:30  PM 

COOLIDGE  CONCERT  #6  - Theatre  at  3:15  PM 
August  10,  Thursday 

BERKSHIRE  FESTIVAL  C 1 Dr.  Koussevitzky 
Shed  at  5:00  PM  & 3:15  PM 

August  11,  Friday 

TANGLEWOOD  ON  PARADE 

August  12,  Saturday 

BOSTON  SYMPHONY  ORCHESTRA  PENSION  FUND  REHEARSAL 
Shed  at  10:00  AM 

DEPARTMENT  IV  - OPERA  SCENES  - Theatre  at  1:00  PM 
CONCERT  #6  BY  DEPARTMENT  II  ORCHESTRA  r Shed  at  3:00  PM 
BERKSHIRE  FESTIVAL  C 2 Eleaaar  ,de . Carvalho  Shed  . at  3:15  PM 
August  13,  Sunday 

CHAMBER  MUSIC  CONCERT  #6  BY  DEPARTMENT  II 
Theatre  at  10:00  AM 


BERKSHIRE  FESTIVAL  C 3 Dr.  Koussevitzky  - Shed  at  3:00  FM 


SUMMARY  OF  PERFORMANCES  AND  EVENTS 


PROFESSIONAL  CONCERTS 


Berkshire  Festival  15 
Coolidge  Concerts  5 
Faculty  Recitals  3 
BSO  Public  Rehearsals  3 


Ricci  Trio  1 

Tanglewood  on  Parade  1 

STUDENT  CONCERTS 

Dept,  II  Orchestra  6 

Chamber  Music  6 

Bach  Memorial  Concert  1 

Dept,  III  Recital  of  Contemporary  Music  1 

Composers  ? Forums  5 

Dept.  IV  Opera  Scenes  4 

Le  Roi  D’Yvetot  3 

La  Finta  Giardiniera  2 

Song  Recitals  2 

Chamber  Orchestra  1 

Dept.  V Small  Choir  4 

Orchestra  2 

EXERCISES  And  PARTIES  ...» 


Forums  2 
Student  Parties  2 
Opening  Exercises  1 
Farewell  Reception  1 
Dr.  Koussevitzky ?s  Birthday  1 


37 


7 


TOTAL  72 


* 

11  1 c 
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Programs  of  the  1950  Berkshire 
Festival  and  Special  Concerts 


Berkshire  Festival 
Bach-Mozart  Concerts 
Tanglewood  on  Parade 
Coolidge  Chamber  Music  Concerts 
Ricci  Trio 

Three  Organ  Recitals  - E.  Power  Biggs 


The  Berkshire  Festival  and  Bach-Mozart  concerts  were 
productions  of  The  Boston  Symphony  Orchestra. 

Tanglewood  on  Parade  included  a concert  by  the  Boston 
Symphony  Orchestra  and  demonstration  performances  by 
each  Department  of  the  Berkshire  Music  Center. 

The  Coolidge  concerts  were  the  joint  gift  of  Mrs.  Coolidge 
and  the  Elizabeth  Sprague  Coolidge  Foundation  in  the 
Library  of  Congress. 

The  Ricci  Trio  was  a visiting  group  although  one  member, 
Joseph  de  Pasquale,  is  a member  of  the  Music  Center  Faculty. 


Mr.  Biggs ¥ programs  were  Faculty  Recitals 


. 


THE  BOSTON  SYMPHONY  ORCHESTRA 


e Announces  the  1930 

BERKSHIRE  FESTIVAL 

AT  TANGLEWOOD 

Between  LENOX  and  STOCKBRIDGE,  MASSACHUSETTS 


© 


Conductor 

SERGE  KOUSSEVITZKY 


Guest  Conductors: 

VICTOR  de  SABATA  LEONARD  BERNSTEIN 
ELEAZAR  de  CARVALHO 


George  E.  Judd,  Manager 


The  Berkshire  Festival  for  1950  will  consist  of  three  series  of 
three  concerts  each  in  the  Music  Shed , preceded  by  three  week  ends 
of  concerts  in  the  Theatre-Concert  Hall  with  four  Bach 
Anniversary  programs  and  two  devoted  to  the  music  of  Mozart. 


July  8 — August  13,  1930 


PROGRAMS  ON  PAGES  FOLLOWING 


Theatre-Concert  Hall 


Concerts  in  the  Shed 


SERIES  B 


Saturday  Evenings  at  8:15  Thursday  and  Saturday  Evenings  at  8:15* 

Sunday  Afternoons  at  3:00  Sunday  Afternoons  at  3:00 

6 Concerts  by  members  of  the  Boston  Symphony  Orchestra  CONDUCTED  BY  SERGE  KouSSEVITZKY 


Thursday  Evening,  August  3 

Conducted  by  Victor  de  Sabata 

Brahms  “Academic  Festival  Overture” 
Schubert  “Unfinished”  Symphony 
Respighi  “Pines  of  Rome” 


Conducted  by  Serge  Koussevitzky 

Saturday  Evening,  July  8 

Bach  Brandenburg  Concerto  No.  1 

Brandenburg  Concerto  No.  3 ( Strings ) 
Cantata  No.  83 

Concerto  No.  8 {Flute,  Violin,  Piano ) 

Suite  No.  4 

Sunday  Afternoon,  July  9 

Bach  Brandenburg  Concerto  No.  2 
( Trumpet , Flute,  Oboe) 

Brandenburg  Concerto  No.  5 
{Flute,  Violin,  Piano) 

Suite  for  Cello  (Gregor  Piatigorsky) 

Suite  No.  3 

Saturday  Evening,  July  15 

Bach  Brandenburg  Concerto  No.  4 {Two  flutes) 
Brandenburg  Concerto  No.  6 {Two  violas) 
Cantata  No.  161  ) Conducted  by 
Cantata  No.  80  J Hugh  Ross 

Sunday  Afternoon,  July  16 

Bach  Suite  No.  1 
Suite  No.  2 

Violin  Concerto  in  E major  (Ruth  Posselt) 
Cantata  No.  12 
Cantata  No.  50 

Saturday  Evening,  July  22 

Mozart  Eine  Kleine  Nachtmusik 
“Haffner”  Serenade 
Piano  Concerto  — 467  C major 
(Lukas  Foss) 

Symphony  No.  34  in  C (K.  338) 

Sunday  Afternoon,  July  23 

Mozart  Symphony  in  B flat  No.  33  (K.  319) 
Concerto  for  Two  Pianos 
(Luboshutz  & Nemenoff) 

Serenade  in  C minor  {Wind  octet) 
Symphony  in  C major,  “Jupiter” 


SERIES  A 

Thursday  Evening,  July  27 

Beethoven  Symphony  No.  3 (“Eroica”) 
Sibelius  Symphony  No.  2 

Saturday  Evening,  July  29 

Bruckner  Symphony  No.  7 
Debussy  Two  Nocturnes 
La  Mer 

Sunday  Afternoon,  July  30 

Conducted  by  Leonard  Bernstein 

Shapero  Adagietto 
Diamond  Timon  of  Athens 
Foss  The  Song  of  Songs 

(Ellabelle  Davis) 

Brahms  Symphony  No.  2 


The  Berkshire  Music  Center 
SERGE  KOUSSEVITZKY,  Director 

The  Berkshire  Music  Center,  a major  part 
of  the  activity  at  Tanglewood,  will  be  in  ses- 
sion from  July  3 to  August  13.  There  are 
three  orchestras  in  the  school,  a chorus,  and 
departments  for  composing,  conducting, 
opera,  and  chamber  music. 

Numerous  instrumental,  choral  and  operat- 
ic performances  throughout  the  season  are 
open  to  members  of  the  Society  of  Friends  of 
the  Berkshire  Music  Center.  A voluntary 
contribution  to  the  support  of  the  Center  con- 
stitutes membership  in  this  Society.  All 
Festival  subscribers  will  be  invited  to  join. 

A school  catalogue,  or  further  information 
about  the  school  events,  will  be  sent  on  re- 
quest. Address  Berkshire  Music  Center, 
Symphony  Hall,  Boston  15,  Mass. 


Gould  “Spirituals,”  for  String  Choir  and 
Orchestra 

Wagner  Prelude  and  Love-Death, 

“Tristan  and  Isolde” 


Saturday  Evening,  August  5 

Conducted  by  Victor  de  Sabata 


Bach 

Mozart 

Berlioz 


Sinfonia  from  the  Christmas  Oratorio 
Symphony  in  E-flat  major,  K.  543 
Overture  “The  Roman  Carnival” 


Ghedini  Pezzo  Concertante 
Beethoven  Symphony  No.  5,  in  C minor 


Sunday  Afternoon,  August  6 

Conducted  by  Leonard  Bernstein 

Ravel  Suite,  “Mother  Goose” 

Aiborada  del  Gracioso 
Piano  Concerto 

(Leonard  Bernstein) 

Berlioz  Romeo  and  Juliet  (Excerpts) 


SERIES  C 

Thursday  Evening,  August  10 

Bach  Mass  in  B Minor 

(In  two  parts)  at  5:00  and  8:15 

Adele  Addison  David  Lloyd 

Eunice  Alberts  James  Pease 

Saturday  Evening,  August  12 

Conducted  by  Eleazar  de  Carvalho 

Berlioz  Harold  in  Italy 

(Joseph  de  Pasquale) 

Ibert  Escales 

Villa-Lobos  Choros  10 

Sunday  Afternoon,  August  13 

Prokofieff  Symphony  No.  6 
Brahms  Symphony  No.  1 


Baldwin  piano 


RCA  VICTOR  RECORDINGS 


PROGRAMS  SUBJECT  TO  CHANGE 


* Except  August  10 


TICKET  INFORMATION 

Remaining  Reserved  Seats  for  Each  Concert 


'Bach  Concerts 

July  8 $4.00  July  15 $4.00 

July  9. General  Admission  Only  July  16 $4.00 

.^Mozart  Concerts 

July  22 

July  23 

Shed  Concerts 

July  27,  29,  30 $2.50,  $4.00,  Box  Seats  $6.00 

August  3,  5,  6,  10,  12,  13 $2.50,  $4.00,  $5.00  and  Box  Seats  $6.00 


General  Admission  Only 
General  Admission  Only 


All  tickets  now  on  sale  at  Tanglewood  (address  Tanglewood,  Lenox,  Mass.) 

Telephone  Lenox  600;  checks  payable  to  Boston  Symphony  Orchestra,  Inc. 
General  Admission  to  grounds  $2  — On  sale  the  day  of  each  concert. 


Festival  Rehearsals  — Admission  to  three  Saturday  morning  rehearsals 
(July  29,  August  5,  August  12)  at  10  a.m.,  $1  each,  proceeds  for  the  benefit 
of  the  Orchestra’s  Pension  Fund. 


For  listing  of  hotel  or  guest  house  accommodations  in  the  Berkshires,  write  the  Berkshire 
Hills  Conference,  Pittsfield,  Massachusetts,  which,  through  the  cooperation  of  local 
chambers  of  commerce  and  similar  organizations,  will  endeavor  to  secure  reservations. 


1 FRIDAY,  AUGUST  11 . . . Events  from  6 to  11  P.  M. 

(RAIN  or  SHINE) 


ft 


Tanglewood  on  Parade 


For  the  Benefit  of  the  Berkshire  Music  Center 

★ ★ ★ 

PROGRAM 


THE  BERKSHIRE  MUSIC  CENTER  IN  OPERATION  . . . 6:00 

Simultaneous  sessions  of  each  department 

In  the  Shed — Orchestra  In  the  Theatre-Concert  Hall 

SHORT  SYMPHONIC  WORKS  OPERA  SCENES 


In  the  Orchard — Chorus 
DEMONSTRATION 
REHEARSAL 


In  the  Chamber  Music  Hall 
PROGRAM  BY  THE 
CHAMBER  MUSIC  DEPT. 


LAWN  PARTY — Picnic  Supper  ...... 

All  are  invited  to  bring  a picnic  supper  and  to  make  use  of  the  buffet  and  refreshment  carts. 


7:00 


GALA  CONCERT— In  the  Shed  . . . . . . 8:30 


BOSTON  SYMPHONY  ORCHESTRA 

SERGE  KOUSSEVITZKY,  conducting 


PROGRAM 

HAYDN  Symphony  No.  92,  in  G major,  “Oxford” 

1 Adagio  spiritoso 
II  Adagio 

III  Menuetto:  Allegretto 

IV  Presto 

PROKOFIEFF  “Peter  and  the  Wolf,”  a Symphonic 

Tale  for  Children.  Op.  67 

Narrator: 

MRS.  ELEANOR  ROOSEVELT 

SHORT  INTERMISSION 

DVORAK  Symphony  No.  5,  in  E minor,  “From  the  New  World” 

I Adagio;  Allegro  mol  to 
1 1 Largo 

III  Scherzo 

IV  Allegro  con  fuoco 


\ 


/ 


ANNOUNCEMENT  (Immediately  after  the  Concert) 

[ DOOR  PRIZE 

1st  Prize — Acrosonic  Piano  (donated  by  the  Baldwin 
Piano  Co.) 

2nd  Prize — A generous  package  of  RCA  Victor  recordings 

Followed  by 

WALTZING  ON  THE  LAWN  (By  the  Main  House) 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLE  WOOD  — LENOX,  MASSACHUSETTS 


TANGLE  WOOD  ON  FARADE 
A Concert  by  the  Orchestra  of  Department  II 
Friday,  August  11,  1950  at  6; 00  pem0  in  the  Music  Shed 


PROGRAM 

Andriessen  Berkshire  Symphonies 

I Poco  adagio;  allegro  giusto 

Conductor  - Jurriaan  Andriessen 


Saint-Saens  "Mon  coeur  s?ouvre 

a ta  voix"  from 
"Samson  et  Delila11 

Contralto  - Rosalind  Elias 
Conductor  - Irwin  Hoffman 


Debussy 


Prelude  to  "The  Afternoon 
of  a Faun" 

Conductor  - Charles  Schiff 


Brahms  Concerto  for  Violin 

in  D major,  0p«  77 

I Allegro  non  troppo 

Soloist  - Robert  Gerle 
Conductor  - Wolfgang  Schanzer 


Copland  El  Salon  Mexico 

Conductor  - Irwin  Hoffman 


BALDWIN  P I A N 0 
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BERKSHIRE  MUSIC  CENTER 


SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLE  WOOD  — LENOX,  MASSACHUSETTS 

TANGLE  WOOD  ON  PARADE 
A Concert  by  Students  of  Chamber  Music , Composition  and  Choral  Singing 
Friday,  August  11,  1950,  6:00  p.m.  - Chamber  Music  Hall 

? R 0 f,  R A M 


Beethoven 


I Allegro  vivace  con  brio 

Violin  - Faye  Friedman 

Piano 


Schubert 


Trio  in  D major 
Op.  70,  No.  1 


Violoncello  - Carl  Kaye 
Joyce  Pauli 

Der  Hirt  auf  dem  Felsen 


Clarinet  - Leland  Hunger 
Ravel 

Soprano  - Sara  Carter 
Poulenc 

Horn  - Ralph  Pottle 


Soprano  - Antonia  Weiss 

Piano  - Kurt  Saffir 


Five  Greek  Songs 
Fiano  - Donald  Smith 
Sonata 

Trumpet  - James  Goldrich 


Trombone  - Simeon  Trudeau 

'f*  ^ V 'Is  'C  V '1^ 

i 1 d i n g - W h i t e Sonata 


*D  r u c k m a n 


Piano  - Robert  Parris 

Duo 


Violin  - Zvi  Zeitlin  Piano  - Jurriaan  Andriessen 

'P  v V V ~V" 

The  Madrigal  Group 


M o r 1 e y 
Gibbons 
Marenzio 
di  Lassus 
Monteverdi 
M o r 1 e y 

* Student  of  Jacques  Ibert 


Dainty,  Fine,  Sweet  Nymph 
The  Silver  Swan 
Scaldava  il  sol 
Matona,  Lovely  Maiden 
Non  piu  guerra,  pietate 
Fire,  Fire  My  Heart 

**  Student  of  Aaron  Copland 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLE  WOO  D -L  E N OX,  MASSACHUSETTS 
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TANGLE  WOOD  ON  PARADE 


THE  OPERA  DEPARTMENT 
Dr.  Jan  Pepper,  Acting  Head 
presents 


GIANNI  SCHICCHI 
Opera  in  One  Act 

Libretto  by  Giovacchino  Forzano  Musics  by  Giacomo  Puccini 

Directed  by  Sarah  Caldwell  Piano  - John  Cunningham 

Friday,  August  11,  1950  at  4:30  p.m.  - Theatre-Concert  Hall 


Gianni  Schicchi 
Lauretta  (his  daughter) 

Zita  ( a cousin  to  Buoso 

Rinuccio  (Zita?s  newphew,in  love  with  Lauretta) 
Gherardo  (Buoso*s  nephew) 

Nella  (his  wife) 

Gherardine  (their  son) 

Betto  ( of  Signa,  a cousin  to  Buoso) 

Simone  (a  cousin  to  Buoso) 

Marco  (his  son) 

La  Ciesca  (Marco *s  wife) 

Master  Spinellcccio  (Physician) 

Amantio  Di  Nicolao  (Notary) 

Guccio  ( a dyer) 

Pinellino  (Shoemaker) 

Buoso  Donat i 


The 

Relatives 
of 
Buoso 
Donat  i 


Mac  Morgan 
Nancy  Trickey 
Edith  Evans 
Mario  Lalli 
John  Patterson 
Marguerite  Willauer 
Andreas  Lehner 
Robert  Minser 
Albert  Basso 
Richard  Riddell 
Nell  Foster 
Gilbert  Whitney 
Morton  Shames 
Gilbert  Whitney 
Robert  Dunlap 
Leo  Van  Wit sen 


The  action  takes  place  in  1299 > in  Florence,  in  the  bed-chamber  of  Buoso  Donati 


Assistant  to  Miss  Caldwell 
Scenery  designed  and’  painted 

Scenic  Supervision 
Costume  Supervision 
Stage  Manager 
Lighting  technician 
Assistant  Electrician 
Musical  Assistants 
Properties : 

Make-up  and  wigs 
House  Staff 


John  Cunningham 

by  Henry  Holland,  Frank  Miller  and 
Dorothy  Troupin 
Go  Philippe  de  Rosier 
Leo  Van  Wit sen 
Robert  Ackart 
Nathaniel  Merrill 
Silas  Edman 

Lee  Shaynen  and  Louis  Lane 

Ellen  Berk'  wit z,  assisted  by  Peter  Herford 

Judy  Thompson  and  Dorothy  Troupin 

Associated  Make-up  Artists 

Harvey  Genereux,  Harold  K.  Porter, 

William  Lahart 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLEWOO  D — L ENOX,  MASSACHUSETTS 
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TANGLE  WOOD  ON  PARADE 


Friday,  August  11,  1950,  at  6:00  p.m.  — Theatre-Concert  Hall 


SCENES  FROM  OPERAS  PRESENTED  BY  DEPARTMENT  IV 
Dr.  Jan  Popper,  Acting  Head 
Assisted  by 


Sarah  Caldwell 
F.  Cowles  Strickland 
Felix  Wolfes,  Lee  Shaynen 
Go  Philippa  do  Rosier 
Leo  Van  Wit sen 
Robert  J.  Lawthers 
Nathaniel  Merrill 


Music  and  Stage  Direction 
Stage  Direction 
Conducting  and.  Coaching 
Scenic  and  Lighting  Design 
Costume  Design 
Technical  Direction 
Lighting  Technician 


THE  MAGIC  FLUTE  (Aria  and  Dnet  from  the  Finale  of  Act  IX)  MOZART 


TOSCA 


Fapegeno 
Papagena 
First  Spirit 
Second  Spirit 
Third  Spirit 


Gilbert  Whitney 
Marni  Nixon 
Elizabeth  Murr 
Marion  Ryan 
Claire  Oxenberg 


Directed  by  F.  Cowles  Strickland 
Pianos  - Arlene  Gerstenberger  and  Jan  Popper 
Costumes  Designed  by  William  Tracy 

(Scene  from  Act  II) 


PUCCINI 


Tosca 

Scarpia 

Spoletta 


Willabelle  Underwood 
Irvin  Nordquist 
Leo  Van  Wit sen 


Directed  by  Nathaniel  Merrill 
Piano  - Dorothy  Walters 


FIDELIO  (Scenes 

Marzellina 

Jaquino 

Leonora 

Rocco 


from  Act  I)  BEETHOVEN 

Marni  Nixon 
Morton  Shames 
Nell  Anders 
Raymond  Wolansky 


Directed  by  F.  Cowles  Strickland 
Pianos  - Louis  Lane  and  Jan  Fopper 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLEWOO  D — L E N O X,  MASSACHUSETTS 
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CARMEN 


(Quintet  from  Act  II)  BIZET 


Carmen 

Frasquita 

Mercedes 

Remendado 

Dancairo 


Angelica  Sarris 
Marika  Kapravy 
Lois  Toman 
Morton  Shames 


Robert  Rodgers 


Directed  by  Robert  Rodgers 
Fianos  - Kurt  Saffir  and  Jan  Fopper 


IL  TROVATORE 


(Scone  from  the  last  Act)  VERDI 


Azuc^na 

Manrico 


Rosalind  Elias 
Sumner  Crockett 


Directed  by 
Piano  - 


Sarah  Caldwell 
Louis  Lane 


Scenic  Department: 

Robert  Ackart,  Ellen  Berkowitz,  Moritz  von  Bomhara, 

Henry  Holland,  Frank  Miller,  Dorothy  Troupin,  assisted 
by  Peter  Herford  and  David  Wood. 

Costume  Execution: 

Mary  Denison,  Noemi  de  Rosier,  Gertrude  Moore , William  Tracy. 
Properties : 

Ellen  Berkowtiz,  assisted  by  Peter  Herford,  Judy  Thompson, 
and  Dorothy  Troupin. 

Assistant  Electrician  Silas  Edman 

Make-up  and  wigs  Associated  Make-up  Artists 

Stage  Manager  and  AssTt.  to  Scenic  Designer  Robert  Ackart 
House  Staff .... .Harvey  Genereux,  Harold  K.  Porter,  William  Lahart 


BALDWIN  PIANO 


: ' • ; 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLEWOO  D — L E N O X,  MASSACHUSETTS 
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TANGLEWOOD  ON  PARADE 
Demonstration  Chorus  Rehearsal 
Under  the  Direction  of  Hugh  Ross 
Friday,  August  11,  1950  at  6:00  p.m.  , Orchard  Rehearsal  Stage 

PROGRAM 

Berenice  Robinson  Psalm  113 


3 t a r e r 


Five  Froverbs  on  Love 
Rehearsed  by  Owen  Brady 


S t r o u s e 


Four  Madrigals 


BALDWIN  PIANO 


The  Berkshire  Music  Center 

SERGE  KOUSSEVITZKY,  Director 

Through  the  generosity  of  Mrs.  Coolidge  and  the  Elizabeth 
Sprague  Coolidge  Foundation  in  the  Library  of  Congress 


PRESENTS 

Five  Concerts 

OF  THE  MUSIC  OF 

Johann  Sebastian  JBach 

(March  21,  1685-JuIy  28,  1750) 


Evenings  at  8:15  . July  19,  26  - August  1,  2,  9,  1950 

IN  THE 

THEATRE  - CONCERT  HALL 

TANGLEWOOD  . LENOX,  MASSACHUSETTS 


First  Fro  gram  • Wednesday y July  19 

JAMES  FRISKIN,  Piano 

Three  Preludes  and  Fugues  from  the  Well-Tempered  Clavier 
Book  I,  No.  I,  in  C Book  II,  No.  15,  in  G 

Book  II,  No.  14,  in  F sharp  minor 

Chromatic  Fantasia  and  Fugue 

INTERMISSION 

Aria  with  Thirty  Variations  (the  Goldberg  Variations): 


ARIA ANDANTE 


1. 

Allegro  moderato 

16. 

Ouverture  — Maestoso;  Allegro 

2. 

Andantino 

17. 

Vivace 

3. 

Canone  All’  Unisono  — 

18. 

Canone  Alla  Sesta  — Allegretto 

Poco  andante 

19. 

Allegretto 

4. 

Poco  piu  Allegro 

20. 

Allegro 

5. 

Allegro  vivace 

21. 

Canone  Alla  Settima  — Andante 

6. 

Canone  Alla  Seconda 

22. 

Tranquillo 

7. 

Un  poco  vivace 

23. 

Allegro  vivace 

8. 

Allegro 

24. 

Canone  All’  Ottava  — 

9. 

Canone  Alla  Terza  — Moderato 

Andante  con  moto 

10. 

Fughetta  — Un  poco  animato 

25. 

Adagio  espressivo 

11. 

Allegro  e leggiero 

26. 

Allegro 

12. 

Canone  Alla  Quarta  — Moderato 

27. 

Canone  Alla  Nona  — 

(in  modo  contrario) 

Un  poco  vivace 

13. 

Andante 

28. 

Allegro  moderato 

14. 

Allegro  moderato 

29. 

Brillante 

15. 

Canone  Alla  Quinta  - — Andante 

30. 

Quodlibet  — Allegretto  giocoso 

(in  modo  contrario ) 

ARIA  DA  CAPO  E FINE 

Second  Fro  gram  • Wednesdayj  July  26 

THE  ROTH  STRING  QUARTET 
FERI  ROTH,  Violin  SANDOR  SALGO,  Viola 

JOZSEF  SMILOVITS  Violin  IMRE  HARTMANN,  Violoncello 

Die  Kunst  der  Fuge  ( The  Art  of  Fugue ) 

(. Arranged  for  String  Quartet  by  Roy  Harris  and  M.  D.  H.  Norton) 

Group  7;  Simple  Fugues 

Contrapunctus  1:  Main  theme 
Contrapunctus  2:  Main  theme,  dotted  rhythm 
Contrapunctus  3:  Main  theme  inverted 
Contrapunctus  4:  Main  theme  again  inverted 
Contrapunctus  5:  Main  theme  direct  and  inverted 


SHORT 


INTERMISSION 


Group  2:  Fugues  in  Contrary  Motion 

Contrapunctus  6:  Same  as  No.  5 with  diminution 
Contrapunctus  7:  Adding  augmentation 

Group  3:  Double  and  Triple  Fugues 

Contrapunctus  8:  Triple  Fugue  for  three  voices 
Contrapunctus  9:  Double  Fugue 
Contrapunctus  10:  Double  Fugue 

short  intermission 

Group  4:  Mirror  Fugues  ( literally  invertible,  note  for  note) 
Contrapunctus  11:  Triple  Fugue 
Contrapunctus  12:  Mirror  Fugue 
Contrapunctus  13:  Three  voices  mirror  fugue 
Contrapunctus  14:  The  unfinished  quadruple  fugue 


Third  Trogram  • Tuesday , August  i 

ALEXANDER  SCHNEIDER,  Violin 
For  Violin  Unaccompanied:— 

Sonata  in  G Minor 

Adagio  Fuga  ( Allegro ) Siciliano  Presto 

Partita  in  B Minor 

Allemande  — Double  — Courante  — Double  ( Presto ) — Sarabande 
Double  — Tempo  di  Bourrde  — Double 

intermission 

Sonata  in  A Minor 

Grave  Fuga  Andante  Allegro 


Fourth  Trogram  • Wednesday j August  2 

ALEXANDER  SCHNEIDER,  Violin 
For  Violin  Unaccompanied: — 

Partita  in  D Minor 

Allemande  Courante  Sarabande  Gigue  Chaconne 

Sonata  in  C Major 

Adagio  Fuga  Largo  Allegro  assai 

intermission 

Partita  in  E Major 

Preludio  — Loure  — Gavotte  en  Rondeau  — Minuets  1,  2 — Bourree  — Gigue 


Fifth  Program  • Wednesday , August  9 

Under  the  direction  oj  ALEXANDER  SCHNEIDER 
Partita  in  E Minor  for  Violin  and  Continuo 

Prelude  Adagio  Allemande  Gigue 

ALEXANDER  SCHNEIDER,  Violin  ERWIN  BODKY,  Harpsichord 
ALFRED  ZIGHERA,  Cello 


Sonata  for  Flute,  Violin  and  Gontinuo,  in  G Major 

Largo  Vivace  Adagio  Presto 

GEORGES  LAURENT,  Flute  ERWIN  BODKY,  Harpsichord 

ALEXANDER  SCHNEIDER,  Violin  ALFRED  ZIGHERA,  Cello 


INTERMISSION 


DAS  MUSI KALISCH E OPFER  (The  Musical  Offering) 

( Composed  on  a theme  by  Frederick  the  Great  and  dedicated  to  him  in  1747) 


Ricercare  {Five  Canons ) 

Canon  perpetuus 

Canon  a 2:  Violini  in  unisono 

Canon  a 2:  Per  motum  contrarium 

Canon  a 2:  Per  Augmentationem  in  motu  contrario 

Canon  a 2:  Per  tonos 

Trio  Sonata 

Largo  Allegro  Andante  Allegro 


Canone  Perpetuo  {Three  Canons ) 

Canon  a 2 Canon  a 2:  Quaerendo  invenietis  Canon  a 4 


Fuga  Canonica:  in  Epidiapente 
Ricercare  a 6 

GEORGES  LAURENT,  Flute 
ERWIN  BODKY,  Harpsichord 
ALEXANDER  SCHNEIDER 
ALFRED  KRIPS,  Violin 


JOSEPH  dePASQIJALE,  Viola 
EUGEN  LEHNER,  Viola 
Violin  ALFRED  ZIGHERA,  Cello 
MISCHA  NIELAND,  Cello 


BALDWIN 


PIANO 


THEATRE-CONCERT  HALL  — TANGLE  WOOD,  LENOX,  MASSACHUSETTS 


Thursday  Evening,  July  20th,  1950 


The  Berkshire  CMusic  Center 

Serge  Koussevitzky,  Director 

PRESENTS 

THE  RICCI  TRIO 

Ruggiero  Ricci,  Violin  Joseph  de  Pasquale,  Viola 

George  Ricci,  Cello 


PROGRAM 


Beethoven Trio  in  C minor , Op.  9 , No.  3 

Allegro  con  spirito 
Adagio  con  espressione 
Scherzo:  Allegro  molto  e vivace 
Finale:  Presto 


Hindemith Trio,  Op.  3 4 

Toccata 

Langsam  und  mit  grosser  Ruhe 
Maessig  schnelle  Viertel 
Fuge 


INTERMISSION 


Dohnanyi Serenade,  Op.  10 

I  Marcia:  Allegro 

II  Romanza:  Adagio  non  troppo,  quasi  andante 

III  Scherzo: Vivace 

IV  Tema  con  variazioni:  Andante  con  moto 
V Rondo:  Allegro  vivace 


BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLEWOO  D — L E N O X,  MASSACHUSETTS 


First  Faculty  Recital 
E.  Power  Biggs,  Organ 
Saturday,  July  8,  1950  at  4^00  pom.  - Shed 

ORGAN  MUSIC  OF  JOHANN  SEBASTIAN  BACH 

I 

Prelude  and  Fugue  in  E-flat  major 

II 

Chorale-Prelude:  Deck  Thyself,  My  Soul,  with  Gladness 

III 

Pastorale  in  F major 
IV 

Passacaglia  and  Fugue  in  C minor 


This  program  is  based  on  that  of  the  memorable  concert 
given  by  Felix  Mendelssohn  in  the  summer  of  1$40  to  raise 
funds  for  a memorial  to  Johann  Sebastian  Bach.  Robert 
Schumann  attended  the  concert  and  wrote  in  a review: 

,?Would  that  I could  record  last  evening  in  these  pages 
with  golden  letters l Again  I thought  how  we  are  never 
finished  with  Bach,  how  he  seems  to  grow  more  unfathomable 
the  oftener  he  is  heard.  The  best  illustration  of  his 
words  will  always  be  found  in  the  music  itself.  Mendelssohn 
laid  before  us  the  most  precious  jewels,  in  magnificent 
diversity  and  ever-increasing  intensity.51 


■ 


BERKSHIRE  MUSIC  CENTER 
SERGE  KQUSSEVITZKY,  DIRECTOR 
TANGLEWOO  D — L ENOX,  MASSACHUSETTS 
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Second  F acuity  Recital 
E,  Power  Biggs,  Organ 
Saturday,  July  15 » 1950  at  4 s 00  pem0  - The  Music  Shed 

ORGAN  MUSIC  OF  JOHANN  SEBASTIAN  BACH 

I  Fugue  in  G Minor 

II  Six  ’’SchUbler**  Chorale  Preludes 

Wachet  auf,  ruft  uns  die  Stimme 
(Sleepers  lake,  a Voice  is  Calling) 

Wo  soli  ich  fliehen  hin 
(0  ..hither  Shall  I Flee) 

Wer  nun  den  lieben  Gott  Idsst  walten 
(If  Thou  but  Suffer  God  to  Guide  Thee) 

Meine  Seele  erhebt  den  Herrn 
(My  Soul  Doth  Magnify  the  Lord) 

Ach  bleib  bei  uns,  Herr  Jesu  Christ 
(abide  with  Us,  Lord  Jesus  Christ) 

Kommst  du  nun;  Jesu,  vom  Himmel  herunter 
(Comest  Thou  now,  Jesu,  from  Heaven  above) 

III  Toccata  in  F major 


The  '’SchUbler**  Chorale=-Preludes  are  a set  that 
Bach  himself  must  have  esteemed  highly,  for  when 
a fare  opportunity  for  the  publication  of  some  of 
his  organ  works  presented  itself  in  1746  he  selected 
these  six  works  — all  derived  from  his  cantatas  — 
for  distribution  by  the  Thuringian  publisher, 

Johann  Georg  Schlibler8 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLE  WOOD  — LENOX,  MASSACHUSETTS 
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Third  Faculty  Recital 
E.  Power  Biggs,  Organ 
Saturday,  July  22,  1950  at  4^00  p.ra.  - The  Music  Shed 

ORGAN  MUSIC  OF  JOHANN  SEBASTIAN  BACH 


Toccata,  Adagio  and  Fugue  in  C major 


Chorale  Prelude  - When  to  Thy  Throne  I Approach 


Prelude  and  Fugue  in  B minor 


Though  Bach  was  proficient  on  several  other 
instruments,  the  organ  was  his  first  love  in 
music.  Bach  began  his  musical  life  by  composing 
organ  variations  on  chorale  melodies,  and  on  his 
death  bed,  a half  century  later,  he  still  drew 
his  musical  inspiration  from  this  same  source. 

Just  200  years  ago,  in  July  1750,  stricken  with 
blindness,  Bach  went  right  on  composing.  The 
biographer  Spitta  writes . . . "An  organ  chorale 
was  floating  in  his  soul.. and  he  wanted  to 
complete  it.  Bach  dictated,  and  Altnikol 
(his  son-in-law  and  pupil)  wrote,  the  exquisite 
Prelude  "When  in  the  hour  of  deepest  need"  - 
subtitled  also  by  Bach  "When  I Thy  Throne  Approach." 


The 


Student 


Council 


The  Student  Council  for  the  1950  season  consisted  of  the 
following  students,  elected  at  the  beginning  of  the 
second  week  of  the  session? 


Department 

I 

Margaret  Hillis 
Charles  Schiff 

Department 

II 

Robert  Armer 
Patricia  Davis 

Department 

III  - 

Georgia  Akst 
Hector  Campos-Parsi 

Department 

IV 

David  Black 
Nancy  Trickey 

Department 

v 

Richard  Boerlin 
Kathleen  Henry 
Jacqueline  Druckman 
Thomas  Holt 

Miss  Katharine  Wolff  served  as  Student  Advisor.  The 
Student  Council  met  several  times  a week  at  lunch  hour. 

Since  there  were  happily  no  outstanding  student  problems, 
the  Student  Council  was  able  to  devote  its  attention  to 
planning  the  various  student  entertainments. 

There  were  two  student  parties,  one  on  the  opening  night 
of  the  session  to  help  the  new  students  become  acquainted, 
and  another  toward  the  end  of  the  session  to  raise  money 
for  the  Student  Council  Maintenance  Fund.  The  latter  raised 
$196.20,  bringing  the  Maintenance  Fund  to  $3^0.54  which  may 
be  used  at  the  discretion  of  the  Administration  to  help  needy 
students  to  attend  the  Music  Center. 


he  Tanglewood  Alumni  Association 


The  Alumni  Association^  principal  activity  at  Tanglewood 
this  summer  was  to  arrange  an  Alumni  Weekend,  when  all  former 
students  of  the  Music  Center  not  currently  enrolled  as 
students  were  invited  to  attend  the  various  activities* 
Members  of  the  Alumni  Association  prepared  and  presented  a 
concert  of  the  music  of  Mozart,  of  which  the  program  follows* 

THE  TANGLEWOOD  ALUMNI  ASSOCIATION 
presents 

A Concert  of  Music  by  Mozart 


Saturday,  July  15,  1950  at  2*00  p.m0  - Chamber  Music  Hall 


PROGRAM 


Sonata  for  Piano  in  C Major,  K*  330 

Irene  Rosenberg 

Aprite  un  Pof  from  The  Marriage  of  Figaro 

Per  Questa  Sella  Mano , Concert  Aria  with  Contrabass  Obbligato 

James  Pease,  Baritone 
Mr*  Georges  Moleux,  Contrabass 
Wolfgang  Schanzer,  Accompanist 

Quintet  for  Wind  Instruments  and  Piano  in  E-flat,  K*  L52 

I Largo 

II  Allegro  Moderato 
III  Larghetto 
IV  Rondo:  Allegretto 

Oboe  - Raymond  Toubman 
Clarinet-Diran  Chertavian 
Bassoon  -Gunther  Jacobius 
Horn  - Wayne  Barrington 
Piano  - Irene  Rosenberg 


9 


. 

: 


Dormitories 


<§c  Transportation 


Dormitories : The  students  of  the  1950  season  were  housed 

as  follows: 

Wheatleigh  - - 99  men 

Lenox  School  - 111  women 

Tents  at  the  lake  front  10 

Hawthorne  Cottage  ~ 1 (caretaker) 

j 

Red  Barn  -----  T (caretakers) 

The  balance  of  the  students  (171)  lived  in  outside 
accommodations . 


Transportation t Bus  service  was  provided  between  Tanglewood 

and  Lenox  School  for  residents  of  that 
dormitory  as  a part  of  the  dormitory  service,, 
Mr.  Joseph  Cowhig  of  Lenox  provided  this 
service. 


Buildings : The  principal  building  work  of  the  season  was 

the  alteration  of  Wheatleigh  to  accommodate 
about  100  men.  This  involved  a large  kitchen 
installation  and  considerable  alterations  to 
the  basement.  The  necessary  alterations  on  the 
first  and  second  floors  were  rather  slight, 
requiring  only  an  additional  staircase  from  the 
basement  to  the  first  floor  and  a shower  room 
on  the  main  floor. 


I 


FRIENDS  OF  THE  BERKSHIRE  MUSIC  CENTER 


The  Friends  of  the  Berkshire  Music  Center  continued 
activities  for  the  fifth  season0  There  was  a total 
of  4606  contributions  totalling  $23,741.^1  . Of 

t 

this  total  $1000  was  given  expressly  for  the 
Tanglewood  Revolving  Scholarship  Fund,  and  $1657. 71 
was  the  result  of  the  resale  of  tickets.  This 
compares  with  former  seasons  as  follows: 


Year 

Number 

Total 

Contributions 

Average 

Contributions 

1946 

- 

$13,285.93 

- 

1947 

23,540.91 

$3.00 

1948 

3851 

20,449.13 

5.33 

1949 

3970 

27,654.54 

6.94 

1950 

4606 

23,741.31 

6.24 

Against  the  1950  contributions  must  be  charged 
direct  expenses  of  $3,742.69,  as  against  $4,231.12 
in  1949  and  $2,230.66  in  1943. 


A p 


p e n d i x : 

Application  Forms 
List  of  Students  of  the  1950  session* 


Please  do  not  write 
in  this  space. 


Fasten  small 
photograph  here. 

Berkshire  Music  Center 

SERGE  KOUSSEVITZKY,  Director 

AT  TANGLEWOOD 
Between  Lenox  and  Stockbridge,  Mass. 

APPLICATION  FOR  ADMISSION  


r95° 


School  Term:  July  3 to  August  13,  1950.  Applications  must  be  returned  before  May  1,  1950  Date: 


Name: Sex:  Male  □,  Female  □ 

Last  First  Middle 


Present  or  School  Address: 


Permanent  Address: 


Age: Date  of  Birth: Place  of  Birth:  

Education:  Schools  attended.  Location  Date  of  attendance  Degrees  or  Diploma 

High  School  

College 

Graduate  or  professional  school 

Music  School  

Principal  Music  courses  and  Instructors  in  any  of  the  above  schools 

Course: Instructor: 


Other  music  study  ( specify ): 

Present  Occupation  ( other  than  musical ): 
Present  Musical  Activities: 


Are  these  musical  activities  professional?  Yes  □,  No  □. 
Previous  Professional  Experience: 


General  Information:  Have  you  ever  applied  for  admission  before?  Yes  □,  No  □,  Year 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  □,  No  □,  Year 

For  the  purpose  of  forming  the  Festival  Chorus , please  fill  in  the  following: 

My  voice  is:  Soprano  □,  Alto  □,  Tenor  Qj  Bass 

Do  you  wish  to  apply  for  dormitory  accommodations?  Yes  □,  No  □. 

For  a list  of  hotel  or  guest  house  accommodations  in  the  Berkshire  other  than  the  dormitories , please 
address  the  Berkshire  LIills  Conference,  Pittsfield,  Massachusetts. 

Do  you  intend  to  enroll  under  the  G.I.  Bill  of  Rights?  Yes  □ No  □,  Public  Law  346  □ or  16  □. 

If  you  are  a veteran  and  eligible  under  the  G.I.  Bill,  but  do  not  intend  to  take  advantage  of  it,  please 
explain  briefly: 


Students  who  enroll  under  the  G.I.  Bill  of  Rights  must  present  their 
Certificates  of  Eligibility  at  the  time  of  registration  at  Tanglewood. 


PLEASE  FILL  IN  REVERSE  SIDE 


Departmental:  Please  check  the  Department  for  which  you  wish  to  apply: 

Note:  The  schedule  of  each  Department  is  planned  as  a full-time  activity;  in  general,  students  may  not  have  active  status  in  more 
than  one  division.  All  students  are  given  the  greatest  possible  opportunity  to  observe  the  activities  of  the  other  Departments. 
All  students,  except  members  of  Department  II  and  Active  Singers  and  orchestra  students  in  Department  IV,  are  expected  to 
take  part  in  the  Festival  Chorus. 

Applicants  will  receive  supplementary  application  forms  requesting  more  detailed  information  regarding  qualifications.  Applicants 
for  active  status  in  Departments  I,  II,  IV  and  V may  be  asked  to  present  themselves  for  auditions  or  interviews  during  the  Spring 
of  1950.  Applicants  for  Department  III  may  be  asked  to  submit  scores. 

Dept.  I.  Conducting:  Orchestral  Conducting,  Active  □,  Auditor  □. 

Choral  Conducting,  Active  □,  Auditor  □. 

(Applicants  for  the  course  in  Operatic  Conducting  and  Coaching  should  apply  under  Department  IV.) 

Dept.  II.  Orchestra  and  Chamber  Music:  □ (Instrument ) 

Dept.  III.  Composition  □ 

Dept.  IV.  Opera:  Opera  Dramatics:  □ (Voice: ),  Song  Repertoire  □, 

Operatic  Conducting  and  Coaching  (pianists)  □,  Stage  Directing  □, 

Scenic  Arts  □,  Costuming  □,  Opera  and  Chamber  Orchestra  □. 

Libretto-writing  □,  Auditor  □,  Instrument 

Dept.  V.  Choral  Singing:  □ Voice:  Soprano  □,  Alto  □,  Tenor  □,  Bass 

Have  you  ever  sung  in  a chorus?  Yes  □,  No  □.  If  so,  where? 

Dates:  

Orchestra  and  Chamber  Music  □,  Instrument 

Please  list  a few  of  the  most  difficult  pieces  you  can  play,  to  give  some  indication  of  your  technical 
proficiency: 


Additional  Activities  (open  to  all  students):  Do  you  wish  to  join  the  course  in  Solfege?  Yes  □,  No 
Do  you  wish  to  join  the  course  in  Harmonic  Analysis?  Yes  □,  No  □. 


This  form,  with  a small  photograph  of  the  applicant  attached  to  the  front,  should  be  mailed  as  soon  as  possible  to: 

Thomas  D.  Perry,  Jr. 

BERKSHIRE  MUSIC  CENTER 

BOSTON  SYMPHONY  ORCHESTRA,  INC. 

SYMPHONY  HALL  — BOSTON  I 5,  MASSACHUSETTS 

( from  June  i to  August  20:  Tanglewood — Lenox , Massachusetts ) 

General  tuition  is  fi^o.  A registration  payment  of  $15  is  due  upon  receipt  of  notice  that  the  application  is  accepted.  The  balance 
of  the  tuition  is  payable  on  or  before  the  day  of  registration. 


PLEASE  FILL  IN  THE  REVERSE  SIDE 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
. TANGLE  WOO  D — L E N O X,  MASSACHUSETTS 

Special  application  for  admission  to  the  1950  class  - 
in  orchestral  conducting 


Applicants  for  this  work  must  have  the  following  qualifications: 

1.  A knowledge  of  the  technique  of  composition  - form,  harmony* 
counterpoint,  fugue,  and  instrumentation; 

2.  Sufficient  proficiency  as  pianist  to  read  scores  fluently,  ability 
to  transpose  at  sight;  also  the  ability  to  play  one  or  more 
orchestral  instruments; 

3.  It  is  also  desirable  for  applicants  to  have  had  some  experience  in 
conducting,  and  that  they  be,  generally,  not  over  35  years  of  age; 

4.  The  applicant  should  ask  two  of  his  teachers,  or  musicians  of 
reputation,  to  submit  letters  regarding  his  capabilities  directly 
to  this  office. 

The  requirements  indicated  above  will  be  rigidly  observed  in  the 
selection  of  the  small  group  of  active  participants.  More  latitude 
may  be  allowed  in  the  selection  of  auditors. 

In  addition  to  the  information  supplied  on  the  General  Application 
for  admission  to  the  Berkshire  Music  Center,  which  all  applicants  for 
this  course  in  orchestral  conducting  must  previously  have  returned, 
the  following  information  must  be  supplied:  • • 

Date 

1 . Name ...... 

(Last)  (First)  (Middle) 

2.  Address  . 

(Street  and  Numbeb)  (City) 

3.  Do  you  wish  to  enroll  as  an  active  participant 


4«  Age  Present  occupation 

5.  Have  you  studied  music  theory 

Where With  Whom. Dates 


□ 


( State 


or  as  an 
Auditor 


□ 


Please  fill  in  the  reverse  side 


6.  What  other  instruments  have  you  studied: 


Instrument 

How  many  years  Where  With  Whom 

7«  Have  you  played  in  any  orchestra,  band  or  ensemble: Professional 

Name  Place  Instrument  Date  or  Amateur 

• ••••••••*•••••••#•••••••••••••••• 

B.  Have  you  sung  in  a chorus: 


What  Chorus 

Voice  Date 

9.  Have  you  studied  conducting:  Orchestral  Choral 


Where  

10-Have  you  conducted  an  orchestra,  band  or  chorus : 

Name . . Place . .Date 

List  several  of  the  works  which  you  have  conducted: 


11. List  here  the  names  and  addresses  of  the  musicians  from  whom  you 
have  requested  recommendations: 


Name :..... 

Name : 

This  form  should  be  mailed  as  early  as  possible  to 

Thomas  D.  Perry,  Jr. 

. . . Berkshire  Music  Center 

Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall  - Boston  15,  Massachusetts 

\ 1' mm  June  1 to  August  20  - - Tanglewood,  Lenox,  Massachusetts  ) 


— £i-V\_  in.  nhe  side  — 


BERKSHIRE  MUSIC  CENTE  R 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLE  WOO  D— L E N O X,  M ASSACH  U SETTS 

Special  application  for  admission  to  the  1950  class 

in  choral  conducting 


•.mbers  of  this  class  should  have  a general  knowledge  of  the  main 
rlities  of  musical  styles  since  1450,  and  a special  knowledge  of 
1.  literature  of  choral  music . They  must  have  had  experience  in 
.horal  singing  and  conducting,  and  it  is  highly  desirable  that  they 
be  able  to  play  the  piano. 


Date  : ______ 

1-  Name: . . . 

(last)  ■■  (first)  (middle) 

Address;  

(street  and  number)  (city)  (state) 

3.  Do  you  wish  to  enroll  as  an  active  participant  j j or  as  an 

L Auditor 

Age  .....  Present  occupation;.  ......  . 

Specific  duties:.  ..............  

In  what  choruses  have  you  sung:  ...  ....... 


Study  of  conducting,  orchestral  or  choral,  giving  places,  dates, 
:eachers : 


. What  conducting  have  you  done  ? Give  names  of  groups,  places , dates 


. Give  a representative  chronological  list  of  choral  works  which  you 
have  sung: 

oo  + aoooaoaaoaoaaoaoooaaaaeooaaooo** 


- Please  fill  in  the  reverse  side  - - 


Gi\re  a representative  chronological  list  of  choral  works  which  ycj 
have  conducted:  (Programs  may  be  submitted) 


0 Have  you  had  any  experience  in  accompanying  choral  rehearsals: 
Give  a representative  list  of  works  which  you  have  playedo 


ooo«o**o«*to««o«o»«o*o«0oe»o**o«oo 

1 Can  you  play  on  the  piano  a four-part  choral  score  of  a contrapuntal 
motet  or  madrigal:  

Can  you  transpose  a piano  accompaniment  at  sight:  ______ 

x.  Will  it  be  possible  for  you  to  be  present  for  an  audition  in 

New  York  at  a time  to  be  arranged  by  correspondence:  __ __ 

Why  do  you  want  to  take  this  course: 


© 


This  form  should  be  mailed  as  early  as  possible  to  - 


Thomas  D.  Perry,  Jr. 

Berkshire  Music  Center 
Boston  Symphony  Orchestra,  Inc. 
Symphony  Hall  - Boston  15,  Massachusetts 


- Please  fill  in  the  reverse  side  - - 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLE  W G O D — L E N OX,  MASSACHUSETTS 

Special  application  for  orchestra  and  chamber  music  - 1950 


In  addition  to  the  information  on  General  Application  for 
admission  to  the  Berkshire  Music  Center,  applicants  must 
give  the  following  information: 

Date : 


1 , Name : ... ..... 

(Last)  (first)  (middle) 

2.  Address:  

(street  and  number)  (City)'  (State) 

3 • Orchestral  Instrument: 

Detailed  information  regarding  instruction  on  this  instrument: 
School  Location  Teacher  Dates 


5o  Detailed  information  regarding  experience  in  orchestral  pj ayiup 
school,  amateur  or  professional,  with  names  of  organizations , 
conductors,  and  dates: 


Orchestra  members  are  expected  to  have  an  elementary  knowledge 
of  harmony,  theory  and  the  elements  of  music. 

Indicate  here  any  courses  or  instruction  you  have  had: 


Please  fill  in  the  reverse  side  - - 


7.  Have  you  had  any  instruction  in  Chamber  Music: 


With  Whom: 


How  Long: 


State  briefly  your  Chamber  music  experience: 


8.  Name  several  representative  works  for  your  instrument  which 
you  are  prepared  to  play: 


9o  Name  one  piece  of  your  own  choice,  indicating  your  stage  of 
advancement,  which  you  wish  to  play  if  you  attend  an  audition; 


1C.  Would  it  be  possible  for  you  to  attend  an  audition  in 

New  York  or  Boston  at  a time  to  be  arranged  by  correspondence. 


, NOTE : If  you  cannot  attend  an  audition,  please  ask  two  of 
your  teachers  or  two  musicians  of  reputation  to 
write  directly  to  this  office  regarding  your 
competence  as  an  orchestral  player. 


This  form  should  be  mailed  as  early  as  possible  to 


Thomas  D.  Perry,  Jr. 

Berkshire  Music  Center 
Boston  Symphony  Orchestra,  Inc. 
Symphony  Hall  - Boston  15,  Massachusetts 


Please  fill  in  the  reverse  side  - 


BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLEWOO  D — L E NOX,  MASSACHUSETTS 

lllllllllllllllll(IlllllllUlllllltlllHllltlllll!IIIIIIillllllllllllllllllllllll!]I!IIIIIIHIIIIIIIilllliltllit!llilllIIIII(T1IUIililllllllJllllllIt!lllll|{IIIIIIIIIiIlllllll)llllliIIiilllllllflllllI(llIlllllllllllllltlilllillll!!IIHtilill!t!i::i! 

Chamber  Music  ~ 1950  - 


Name  

Instrument  

Have  you  had  instruction  in  Chamber  Music  ? YES  _______  NO  

With  Whom.. How  Long  

Have  you  taken  part  in  public  performances  of  Chamber  Music? 
If  so,  what  works  did  you  perform: 


What  chamber  music  works  have  you  studied  or  played  privately 
with  friends. 


Name  six  works  you  would  wish  to  study  and  which  you  will  be 
prepared  to  rehearse  at  Tanglewood: 


Considering  that  your  schedule  will  be  a full  one,  would  you 
prefer  one  and  a half  or  three  hours  of  Chamber  Music  instruction 
daily:  

For  violinists  and  pianists  only  - 

Do  you  wish  to  study  violin  and  piano  sonatas  ? YES  NO  


Please  return  this  form  as  soon  as  possible  to 

Thomas  D.  Perry,  Jr. 

Berkshire  Music  Center 
Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall  - Boston  15,  Massachusetts 
(after  June  1 - - Tanglewood  - Lenox,  Massachusetts) 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLEWOO  D — L ENOX,  MASSACHUSETTS 

iM:iiiiiiiiiiiiiiiiiiiiimtiiiiiiuiiiiiiiiiii(iiMiiiiiiiiiiiiiiiiiiiiiiiimitiiiiiitiiiimiiiiiiimiiiiiitiiiifiiiiiiiiiiiiiiiiitiii(iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiii!iiiiiiiiiiiiiiiiiiiiiiiiMiiiiiiiii!iii!i!iiii!i1 


AUDITION  REPORT 

Date: .19  • Where:  . . . 

Name:  .....  Student  of  . 

Address: School  . . . 


City:  Age 

Prepared  Composition  played:  


Instrument 


Work  used  for  Sight  Reading  Test 

Gradings:  3 

1.  Tone  Poor  1 


000 


2.  Technique  Poor 

3.  Phsasing  Poor 


□ 

A . Reading  Poor  □ 


Fair  a , Good  ] | , Excellent  n 

Good  [ 1 ^ Excellent  ] 1 

Good  1 1 Excellent 


} Fair  ] j 

Fair 


□ . 

Good  j 1 Excellent  j j 


□ 

Fair  | 1 

Recommended  for  ADVANCED  ORCH.j  ] OPERA  ORCH.^j  SECOND  ORCH. 
acceptable  for  ADVANCED  ORCH.j 1 OPERA  ORCH.I— l SECOND  ORCH. 

Not  Acceptable  □ 


O 


'□ 


□ 


Aemarks : 

1. 

2. 

Faculty  Signatures 

TANGLEWOOD  AUDITIONS  - - Date 

Remarks : . 


3. 

4. 


Faculty  Signatures 


19  . (to  be  filled  in  AFTER) 

(audition  at  Tanglewood) 


Assigned  to  Department  II  - - (advanced)  Orchestra  □ 

Assigned  to  Department  IV  - - (opera-chamber)  Orchestra  □ 

Assigned  to  Department  V - - (second)  Orchestra  □ 


Faculty  Signature, 


vri 


BERKSHIRE  MUSIC  CENTER 


SER.GE  KOUSSEVITZKY,  DIRECTOR 

* * : < : : i v?vv  <;*v ‘ . 

TANGLEWOO  D — L E N O X,  MASSACHUSETT  S 

■ - * : ;.i  . . . . . 


*•  . Special,  application  for  admission 
to  the  1950  C'lass  in  composition. 


In  addition  to  the  information  supplied' on  the  General  Application  for 
admission  to  the  Berkshire  Music  Center,  applicants  for  this  course 
oust  give  the  following  information. 


Date : 


Name : . , 

(last) v 

• (first)m 

(middle ) 

Address : 

(street  :and  number). 

(city) 

(state)  . 

Have  you 
Harmony, 

studied : 

Where. ......... 

With 

Whom. . , 

Counterpoints .... 

• ■ r.'f  : :rir  • •, 

n li  0 r*  g 0 • 0 0 jo,  0 » v 0 
Where • • • < 

■With 

Whom. . , 

Orchestration. ..... 

With 

Whom. . , 

. r>: 


t+,  List  some  of  your  compositions: 


CO? 


0 0 0 0 0 0 9 


• 0 * 0 0 0 0 


. Are  some  of  these  works  published  ? 

Name:  .............  Publisher:  .......  .Date:.  . . 

Name:  .............  Publisher:  .......  .Date:.  . . 

6.  List  the  more  important  performances  of  your  compositions,  if  any, 
giving  names  of  compositions,  dates,  names  of  the  organizations  or 
artists  performing,  time,  radio  performances,  etc: 

Name  Date  Performed  by 


- Please  fill  in  the  reverse  side 


vri 


BERKSHIRE  MUSIC  CENTER 


SE.R.GE  KOUSSE  VITZKY,  DIRECTOR 
TANGLEWOO  D — L E N O X,  MASSACHUSETTS 

• ♦ S < : ■ J : j , . 

:iitnnii!iiiuiiiiiiiii(iiiiiiiiiiiiiiiiuiiiiiiiiMiiii(tiiiiiiiiiiMiiuiiiiiiiiiiriiiitiiiiiiiiiiiitiHiiiiiiiiiJiil{itit/iiiiniiiiiiiuri>riiiiiiiiiiii!nii;iiitiiiTiiiiH!iiniirtiwitiiiiMi»iii!iM«iiiiiiiiiiii(miiMiii/ii!iiiim!iitmi(itt!. 

*■  - Special,  application  for  admission 
to  the  1950  c-lass  in  composition. 


In  addition  to  the  information  supplied-on  the  General  Application  for 
admission  to  the  Berkshire  Music  Center,  applicants  for  this  course 
nust  give  the  following  information. 


1 . Name : 


(last)  !- 


Date : 


(first )m 


(middle ) 


2. 


3. 


Address:  .......... 

( street ';and  number 

Have  you  studied: 

Harmony Where... 

Counterpoint-.'*'. ....  Where . .•  . 

•'  • , -nov 

Orchestration......  Where... 


(city)  (state)  . 

......  With  Whom.. ....Date. 

a-* . . v.  .With  Whom ......  Date . 

. ....  v With  Whom. ..........  Date . 


4.  List  some  of  your  compositions: 


00000 


o o • o 


0 O 0 


0000000 


• o • © o o o 


. Are  some  of  these  works  published  ? • 

Name:  .............  Publisher:  .......  .Date:.  . . 

Name:  .............  Publisher:  . . .Date:.  . . 

6.  List  the  more  important  performances  of  your  compositions,  if  any, 
giving  names  of  compositions,  dates,  names  of  the  organizations  or 
artists  performing,  time,  radio  performances,  etc: 

Name  Date  Performed  by 


o 


- Please  fill  in  the  reverse  side  - 


7o  What  instrument  have  you  studied:  Where. 

With  Whom .Dates. 


5 o 


Have  you  studied  singing:  ..Where 

With  Whom  . Voice . .........  Dates 


9.  Have  you  been  the  recipient  of  any  award  or  fellowship 
Give  the  titles  and  dates  of  any  such  awards: 


Title .Date 


Date 


o o • e o 


■ Date 


NOTE:  Applicants  must  submit  with  this  application  letters  of 

recommendation  from  two  former  teachers  or  from  two  musicians 
of  reputation. 


ON-  REQUEST,  applicants  must  be  prepared  to  submit  one 
orchestral  and  one  chamber  music  work,  one'  composition 
for  the  piano  and,  if  possible,  one  song. 

Manuscripts  submitted  will  be  returned’  "by  registered 
mail,  if.  requested,  to  the  applicant. 


This  form,  together  with  letters  of  recommendation,  should  be 
mailed  early  as  possible  to  - - 


. . Thomas  D.  Perry,  Jr. 

Berkshire  Music  Center 
Boston  Symphony  Orchestra,  Inc. 
Symphony  Hall  - Boston  15,  Massachusetts 


( from  June  1 to  August  20  - Tanglewood  - - Lenox,  Massachusetts  ) 


- Please  fill  in  the  reverse  side 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLE  WOOD  — LENOX,  MASSACHUSETTS 

Special  application  for  admission  to  the  opera  department  - 1950 


All  applicants  for  active  participation  in  the  Opera  Department  must 
fall  in  questions  1-9  inclusive.  Singers  applying  for  Opera 
dramatics  must  also  fill  in  10  ~ 12  . Others  need  fill  in  only 
questions  1,  2,  3,  4,  5,  and  9. 


Date : 


1 Name: , 

(last)  ('first*) (middle) 

2,  Address: 

(street*  an d ' ri umb  e r *) t'City*) rotate) 

3 o Applicant  for  Opera  Dramatics  | [ Voice  ..  Song  Repertoire^ 

, 

Operatic  Conducting  and  Coaching  (pianists  ) □ Stage  Directing  .* 
Scenic  Arts  □ - Costuming  □ ’ Libretto- writing  □*  Auditor 

' - Date  of  Birth: Place  of  Birth: 

5 Present  Occupation: 

C,  Information  regarding  training  in  field  checked  above: 


7c  List  performances  in  which  you  have  appeared,  have  directed, 
with  which  you  have  otherwise  been  connected,  giving  places , 
and  details  regarding  your  participation: 


S * Will  it  be  possible  for  you  to  be  present  for  an  interview  or 
audition  in  Boston*  New  York,  Philadelphia,  or  Cleveland  - 
(list  preference) 


Please  fill  in  the  reverse  side 


iOJ 


State  briefly  your  purposes  in  taking  this  course:  i;:;:;;.., ....... 


I The  following  questions  to  be  filled  in  only  by  Singers 
applying  for  Opera  Dramatics: 

0 (a)  Height  (b)  Weight.  (c)  Voice  

Lu  List  of  operatic  roles  studied:  ...  


-i/'„  LIST  three  or  more  arias  or  parts  of  operatic  scenes  which  you 
will  be  prepared  to  perform  at  an  audition,  and  the  language 
which  they  will  be  sung:  


Letters  from  two  former  teachers  should  be  submitted  directly  f v..i 
ul'.e  teacher  to  this  office. 


Md  s application  should  be  mailed  as  scon  as  possible  tp  - - 


Thomas  D.  Perry,  Jr. 

Berkshire  Music  Center 
Boston  Symphony  Orchestra,  Inc. 
Symphony  Hall  - Boston  15,  Massachusetts 


( from  June  to  August  20  - Tanglewood  - Lenox,  Massachusetts  ) 


- Please  fill  in  the  reverse  side 


•ri 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLEWOO  D — L E N O X,  MASSACHUSETTS 

lllllill!ll!lll!IlllllllllliilllllllllillllIllljIlllllllllllillllllllMIIIIIIIIIIIIIIIIIIIIIII!llllllilllllllllllllllllllllllllllllllllllllllllllllllllllilllllllllllllliilllll!lllllllllllllllllllllllllllllllllilillllllll!ll(tllllllllllllll!lllllli:ill> 


Song  Repertoire  Questionnaire  for  Vocalists  - 1950 


Name 


Voice 


O ft  o 


o © o 


Do  you  wish  to  have  coaching  in  Song  Repertoire  in  addition  to 
your  other  work  at  Tanglewood  . 


YES 


NO  O . O « « O • 


If  so,  answer  the  following: 

Have  you  had  vocal  coaching  ? YES........  NO....... 

With  Whom. How  long  

Approximately  how  many  songs  have  you  studied  of  Mozart  ..... 

Beethoven  .....  Schubert  .....  Schumann  .... 

Debussy  ......  Faure*  ......  Wolf.  ...... 

State  briefly  what  you  would  wish  to  accomplish  in  this  department 
at  Tanglewood. 


o o 


o o 


o o 


o o 


• o © 


o o o 


o o 


• o o o o o o 


O ft  O ft  o o o 


0 


Please  return  this  form  as  soon  as  possible  to  - 

Thomas  D.  Perry,  Jr. 

Berkshire  Music  Center 
Boston  Symphony  Orchestra;  Inc. 

Symphony  Hall  - Boston  15,  Massachusetts 

( after  June  1 - Tanglewood  - - Lenox,  Massachusetts  ) 


B E.R  KSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZK  Y, . DIRECTOR 
TANGLEWOOD- LENOX,  MASSACHUSETTS 

(UllllllllllllllltllHIIIIlIIlIllllltflllMIIIIIMIIlllllllllllHlllllllllllllllllllllllllinillllllllllHIIIUIIIIIIIIIIIIIIIIIlillllllllllllllltllUlllllUilHlIlllirilllliniillllllillllllJllllllillllllllllMIlllllllllllIIIMltlllllirirMIIHIIIIIIi 

Application  for  Student  Aid  - 1950 


Scholarships  at  the  Berkshire  Music  Center  are  in  the  form  of 
grants  toward  tuition  from  the  Tanglewood  Revolving  Scholarship  Fund, 
which  is  based  upon  gifts  from  RCA  - Victor  in  connection  with  the 
sales  of  its  "Berkshire”  model  radio-victrol'as.  Recipients  of  Student 
Aid  are  asked  to  submit  a statement  of  their  intention  to  contribute  ■ 
an  amount  equal  to  their  grant,  without  interest,  to  the  Scholarship 
Fund  after  an  unspecified  period  when  they  are  in  a position  to  do  so . 
This  statement  does  not  constitute  a legal  note  or  claim  upon  the 
student rs  estate,  but  is  intended  as  a serious  statement  of  . the 
student’s  willingness  and  expectation  to  make  such  a contribution. 

Grants  from  the  Scholarship  Fund  are  in  general  limited  to 
students  of  orchestral  conducting  ( active  ),  orchestral  instruments 
in  Departments  II  and  IV,  composition,  opera  ( active  ) , and  chorus 
leaders  in  Department  V . No  funds  are ' available  for  living  expenses 

These  grants  are  made  within  the  limits  of  the  funds  available 
to  the  students  who  best  satisfy  the  requirements  of  musical  ability 
financial  need,  and  good  character.  The  purposes  of  the  grants  is  to 
enable  students  who  woulfl  otherwise dje  urra'ble  d©  eo  to  attend  the 
Music  Center.  Grants  are  not  intended  as  prizes  for  musical  excellent 
and  it  is  expected  that,  students  who  are  able  to  attend  without 
"inancial  help  will  not  apply  for  aid.  For  this  reason,  students- -who 
are  entitled  to  benefits  under  the  G.I.  Bill  are  ordinarily  not 
considered  eligible  for  Student  Aid.  ‘ * 


Date:  

1 . Name : 

(last)  (first)  (middle) 

2.  Address:  .....  ......... 

3.  Have  you  held  scholarships  in  any  other  schools  ? . . .•  .:  < . . . . 

What  School : ...........  ..... 

What  year  ( s ) : 

Name  of  Scholarship:  .....  . Amount  ...... 

......  o o • Amount  ...... 

4.  If  you  are  still  a student,  give  the  name  of  the  person  who  is 
financially  responsible  for  your  education: 

Name :... 

Address: 

Relationship:.  ..........  Occupation:  ......... 

5.  If  you  are  a professional  musician,  what  is  your  present  position? 


Please  fill  in  the  reverse  side 


r » * * v * ■«  » - * 

6.  Give  the  names  and  addresses  -of  two  persons  ( not  related  to  you  ) 
who  are  acquainted  with  your  personal  qualifications  and  circumstanc 
and  to  whom  we  may  refer  regarding  this  application. 

Name : 

Addhess  : . . 

Name : 4 * ; . . . . 

Address:  1 .........  * 1 ...  . 

, ' . ; . ; ...  . • 4 ' : i ' '•••'•-  ; . 

7 • Give  two  names  and  addresses  of  teachers  in  the  field  of  music  with 
whom  you  have  studied,  or  of  directors  of  musical  institutions  which 
you  have  attended: 

Name: V 

Address : 

Name : . . ■ 

Address  : 

8.  Are  you  eligible  for  financial  assistance  from  the  Veterans 

Administration  under  the  G.  I.  Bill  of  Rights  ( Public  Law  3^6  or 
16  ) ? 

If  so,  please  give  reason  for  this  application  for  student  aid: 


. Please  estimate  the  amount  of  the  grant  you  feel  will  be  necessary 

to  enable  you  to  attend  the  Music  Center:  $ . 

( Not  more  than  $150.  for  tuition . ) 

.0. Remarks  concerning  this  application  that  may  be  helpful  for  the 
Scholarship  Committee  in  making  the  awards: 


This  form  completely  filled  in,  should  be  mailed  as  soon  as  possible  to 


Thomas  D.  Perry,  Jr. 

Berkshire  Music  Center 
Boston  Symphony  Orchestra,  Inc. 
Symphony  Hall  - Boston  15,  Massachusetts 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY,  DIRECTOR 
TANGLEWOO  D — L E N O X,  MASSACHUSETTS 

iiiiiiiiiiiiiiiiiiimimiiiiiiiiMiiiiiiiMiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiimiiiiiiiiiiiiiiiniimiiMiiiiiiiiiMiiiiiiiMiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiii!iiiiiiiii!iiiiMiiiiiiiniii.'i!iiiii!;rim 


Reference  for: 
Dept,  applied  for: 
Amount  requested: 


Your  name  has  been  given  as  a reference  by  the  above-named 
student,  who  has  applied  for  student  aid  to  attend  the  session 

of  the  Berkshire  Music  Center.  The  tuition  charge  is  $150  for  the  six 
week  session.  Living  costs  for  the  session  are  estimated  at  an 
additional  $225  - $250,  exclusive  of  travel. 

Student  aid  at  the  Berkshire  Music  Center  is  in  the  form 
of  grants  toward  tuition  from  the  Tanglewood  Revolving  Scholarship 
Fund,  which  is  based  upon  gifts  from  RCA-Victor  in  connection  with 
the  sales  of  its  "Berkshire"  model  radio-phonographs.  Recipients  of 
Student  Aid  are  asked  to  submit  a statement  of  their  intention  to 
contribute  an  amount  equal  to  their  grant,  without  interest,  to  the 
Scholarship  Fund  after  an  unspecified  period  when  they  are  in  a 
position  to  do  so  . This  statement  does  not  constitute  a legal  note 
or  claim  upon  the  student’s  estate,  but  is  intended  as  a serious 
statement  of  the  student’s  willingness  and  expectation  to  make  such 
a contribution. 

These  grants  are  made  within  the  limits  of  the  funds 
available  to  the  students  who  best  satisfy  the  requirements  of 
musical  ability,  financial  need,  and  good  character.  The  purpose 
of  the  grants  is  to  enable  students  who  would  otherwise  be  unable 
to  do  so  to  attend  the  Music  Center.  Grants  are  not  intended  as 
prizes  for  musical  excellence,  and  it  is  expected  that  students  who 
are  able  to  attend  without  financial  help  will  not  apply  for  aid. 

For  this  reason,  students  who  are  entitled  to  benefits  under  the 
G.  I.  Bill  are  ordinarily  not  considered  eligible  for  Student  Aid. 

It  is  our  aim  to  distribute  these  grants  intelligently 
and  to  those  students  who  most  need  them.  It  will  be  greatly 
appreciated  if  you  will  assist  us  by  commenting  upon  the  applicant 
in  the  light  of  your  knowledge  of  him  and  of  the  above  requirements. 
Space  for  your  comments  will  be  found  on  the  reverse  side,  and  a 
stamped  envelope  for  reply  is  enclosed. 

Your  remarks  will  of  course  be  held  confidential. 

Faithfully  yours, 


Thomas  D.  Perry,  Jr. 

Berkshire  Music  Center 
Boston  Symphony  Orchestra, Inc . 

Symphony  Hall 

Boston  15,  Massachusetts 


Concerning  the  applicant’s  character: 


Concerning  the  applicant’s  musical  talent  and  accomplishment: 


Concerning  the  applicant’s  financial  situation: 


In  your  estimation,  is  it  possible  for.  the  applicant  to  attend 
without  student  aid  - or  with  less  than  the  amount  requested? 


Other  remarks  that  may  be  helpful: 


Signature : 


: ^ ,Wi  — w-1  ■ w--  .,  ...  . 

BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLEWOO  D — L ENOX,  MASSACHUSETTS 
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To  All  Recipients  of  Student  Aid: 


Student  aid  for  tuition  at  the  Berkshire  Music  Center 
is  drawn  from  the  Tanglewood  Revolving  Scholarship  Fund, 
which  is  based  upon  gifts  from  RCA-Victor  in  connection  with 
the  sales  of  its  "Berkshire"  model  radio-victrolas,  introduced 
at  Tanglewood  in  the  summer  of  1947.  In  order  to  continue 
this  Fund  and  to  ensure  that  student  aid  will  be  available 
to  talented  young  musicians  in  future  years,  all  recipients 
are  asked  to  submit  a statement  of  their  intention  to  contribute 
an  amount  equal  to  their  grant,  without  interest,  to  the 
Scholarship  Fund  after  an  unspecified  period  when  they  are  in 
a position  to  do  so.  All  recipients  are  requested  to  sign 
and  return  to  this  office  one  copy  of  enclosed  form,  keeping 
the  second  copy  for  their  own  records.  This  form  does  not 
constitute  a legal  note  or  claim  upon  the  student’s  estate, 
but  is  intended  as  a serious  statement  of  the  student’s 
willingness  and  expectation  to  make  such  a contribution  to 
help  continue  the  Revolving  Fund. 


Thomas  D.  Perry,  Jr. 


INC. 


BOSTON  SYMPHONY  ORCHESTRA, 

SYMPHONY  HALL 
BOSTON  15,  MASSACHUSETTS 


STUDENT  AID  ACKNOWLEDGMENT  . 


I hereby  acknowledge  a credit  of  $ toward  tuition  from  the 
Tanglewood  Revolving  Scholarship  Fund  of  the  Berkshire  Music 
Center.  When  circumstances  permit  I shall  undertake  to  contribute 
a like  amount  to  this  Fund,  and  believe  I shall  be  able  to  make  a 

first  payment  by  January  of (year)  and  the  balance  by 

. It  is  understood  that  this  statement 

does  not  constitute  a claim  on  my  estate  or  my  family,  but  is  a 
serious  statement  of  my  intention  to  help  continue  the  Tanglewood 
Revolving  Scholarship  Fund. 


Date : 


Signature : 


THIS  COPY  IS  FOR  YOUR  OWN  RECORDS. 


BOSTON  SYMPHONY  ORCHESTRA,  INC. 

SYMPHONY  HALL 
BOSTON  15,  MASSACHUSETTS 


STUDENT  AID  ACKNOWLEDGMENT 

I hereby  acknowledge  a credit  of  $ toward  tuition  from  the 
Tanglewood  Revolving  Scholarship  Fund  of  the  Berkshire  Music 
Center.  When  circumstances  permit  I shall  undertake  to  contribute 
a like  amount  to  this  Fund  and  believe  I shall  be  able  to  make  a 

first  payment  by  January  of  _(year)  and  the  balance  by 

. It  is  understood  that  this  statement 

does  not  constitute  a claim  on  my  estate  or  my  family,  but  is  a 
serious  statement  of  my  intention  to  help  continue  the  Tanglewood 
Revolving  Scholarship  Fund. 


Date : 


Signature : 


THIS  COPY  MUST  BE  SIGNED  AND  RETURNED  TO  THE  BERKSHIRE  MUSIC  CENTER 
OFFICE  BEFORE  THE  STUDENT  AID  CAN  BE  FINALLY  GRANTED. 


Opening  Address 

O F 

SERGE  KOUSSEVITZKY 

AT  THE  8TH  SESSION  OF  THE  BERKSHIRE  MUSIC  CENTER  ON  JULY  2,  I95O 


The  opening  day  of  the  eighth  season  of  the 
Berkshire  Music  Center  is  also  a day  of  rejoicing 
for  me. 

It  marks  my  reunion  with  you  after  a year  of  vast, 
novel,  and  enriching  experiences;  and  we  know 
that  every  new  experience  brings  new  understand- 
ing and  new  joy. 

We  enter  into  life  with  joyous  expectations.  Deep 
in  our  hearts  is  the  desire  for  greater  expression  of 
the  powers  and  gifts  that  lie  within  us.  To  fulfill 
this  desire  we  take  steps  to  expand,  to  uncover  our 
yet  unused  resources  — bold  steps  into  the  un- 
known that  often  must  be  taken  on  faith  alone. 

As  I am  about  to  relate  my  recent  experiences, 
I shall  not  speak  of  steps,  — rather  of  flights  taken 
around  the  world. 

As  a mere  traveller  I marvelled  at  the  infinite 
variety  and  beauty  of  God’s  universe:  exotic  Brazil, 
enchanting  tropical  Havana;  the  land  of  Israel 
with  its  mystic  past  and  miraculous  present;  Rome 
in  its  Holy  Year;  Brussels,  Paris,  and  finally  London. 

As  an  artist,  I experienced  deep  satisfaction  from 
my  work  with  the  orchestras  I conducted,  the 
artistic  atmosphere,  the  reception  of  audiences,  and 
the  contact  with  the  musical  life  of  the  countries 
I visited. 

As  an  observer,  I was  able  to  contemplate  and 
give  thought  to  facts  that  were  enlightening  and 
revealing. 

Speaking  first  of  the  South  American  and  tropical 
countries,  I observed  that  the  rich  reserve  of  natural 
resources,  talent  and  the  innate  warm  feeling  and 
love  for  music  were  inspired  by  a lack  of  organiza- 
tion, discipline,  a general  passivity,  and,  partic- 
ularly, by  the  material  insecurity  of  the  musicians. 

In  Israel,  the  material  question  simply  does  not 
arise.  It  is  the  poorest  country  in  the  world  today, 
yet  the  richest  in  spirit.  Imagine  a country,  just 
reborn,  which  battled  its  way  to  the  walls  of 
Jerusalem,  to  the  promised  Mount  Zion;  a country 
put  on  its  own  feet,  striving  for  life,  liberty,  and 


progress;  a country  in  need  of  everything  — funds, 
food,  materials,  homes,  essential  commodities, 
elementary  comfort.  In  Israel,  one  does  not  live  to 
gain  but  to  give.  It  is  a small  but  cultured  and 
choice  population  to  whom  the  symbol  of  the 
Promised  Land  has  become  a living  reality. 

Today,  as  in  Biblical  times,  the  Israeli  fisherman 
is  also  a prophet,  — the  shepherd,  a statesman.  It 
is  as  if  you  are  dissolved  in  the  centuries  or  the 
centuries  are  dissolved  in  you.  The  past  and  present 
of  the  old  and  new  Testaments,  the  revelations  of 
the  future  are  all  part  of  one  and  rooted  to  the  soil. 

The  stones  of  Jerusalem  bespeak  the  ageless 
prophecies  fulfilled  in  the  City  of  David  . . . and 
music  is  as  deeply  rooted  in  the  hearts  of  the  people 
as  is  the  memory  of  their  beloved  David,  the  poet, 
the  musician,  the  king. 

It  is  impossible  to  describe  the  insatiable  longing 
for  music  and  the  meaning  it  holds  for  the  Israeli 
people.  To  them,  it  is  a healing,  a purifying  force, 
a source  of  comfort,  a release  for  emotion. 

They  will  walk  from  the  rural  parts  of  the 
country,  hiking  from  a remote  settlement  (or 
“kibbutz”)  to  hear  a concert  by  their  Tel-Aviv 
orchestra  of  which  they  are  proud. 

That  orchestra  deserves  special  mentioning. 
Founded  by  the  late  Bronislaw  Huberman,  14 
years  ago,  the  Israel  Philharmonic  Orchestra  not 
only  survived  the  crucial  war  period  in  Palestine, 
but  heroically  carried  out  its  schedule  during  and 
regardless  of  the  crisis. 

It  is  a splendid  orchestra  with  sound  traditions, 
representing  a true  artistic  value,  a means  of  com- 
munication, and  of  cultural  relations  of  the  people 
of  Israel  with  the  outside  world. 

After  Israel,  Rome  may  well  be  compared  to  a 
magnificent  museum,  where  every  step  recalls  an 
epoch,  marked  by  a masterpiece  of  art  of  rare 
beauty  or  a monument  of  imposing  proportion  and 
form.  If  Jerusalem  is  ageless,  Rome  is  eternal. 

On  the  last  day  of  March  at  noon,  I was  over- 


looking  the  tower  of  David  in  Jerusalem;  in  the 
evening  l was  seeing  the  dome  of  St.  Peter’s  in  Rome. 

I was  back  in  the  familiar  European  surroundings. 

Each  of  the  European  orchestras  I conducted 
had  its  distinct  qualities.  However,  in  this  con- 
densed message  I am  concerned  with  topics  of  more 
vital  interest  and  importance  to  you. 

I shall  mention  my  first  acquaintance  with  a 
movement  of  which  I heard  before,  but  until  now 
had  no  opportunity  to  observe  closely.  It  is  the 
movement  known  as  “Jeunesses  musicales”  started 
10  years  ago  almost  simultaneously  in  Belgium  and 
France,  interrupted  by  war,  and  revived  with  new 
vigor  by  the  present  generation  and  youth  of 
Europe. 

This  movement  is  progressing  by  leaps  and 
bounds  and  becoming  a most  wide-spread  youthful 
activity  of  European  musical  life. 

1 was  told  that  the  numerous  summer  festivals 
in  every  part  of  the  continent  have  sprung  largely 
as  a result  of  the  active  interest  of  the  young  people, 
members  of  the  “Jeunesses  musicales,”  who  or- 
ganize meetings,  lectures,  group  performances,  and 
concerts  among  themselves,  awakening  interest, 
acquiring  better  taste,  knowledge,  and  a sense  of 
discrimination;  thus  giving  a new  living  impetus 
to  music. 

The  former  centralization  of  music  in  Europe, 
confined  almost  entirely  to  its  capitals  and  a few 
famous,  exclusive  spots,  is  now  being  disseminated, 
so  that  music  becomes  accessible  to  all. 

This  is  a blessed  sign  — doubly  blessed,  since  it 
is  due  to  the  partisanship  and  pioneering  efforts  of 
the  musical  youth. 

Being  called  upon  to  conduct  a Beethoven  pro- 
gram for  the  celebration  of  the  10th  anniversary  of 
the  “Jeunesses  musicales”  in  Brussels  and  asked  to 
comment  on  the  movement,  I said: 

“ ‘Jeunesses  musicales’  is  a movement  to  which 
I attribute  one  of  the  most  important  functions  in 
our  epoch  of  moral  disintegration,  of  opposite 
fronts,  of  hostile  language,  of  adverse  sentiments  and 
opinions. 

“The  future  belongs  to  the  young;  it  rests  with 
the  youth  of  today  to  protect  the  future  against 
the  signs  of  sickness  of  our  time;  to  forge  lasting, 
invincible  links;  to  create  one  single  human  front, 
a common  language  and  harmony,  a world-wide 
accord. 

“What  are  the  links  of  spiritual  communion 
among  the  peoples  of  the  world?  They  are  the  fine 
arts,  and  particularly  music,  the  most  perfect  art, 
the  highest  expression  of  the  soul,  the  language  ac- 
cessible to  all  — indeed  universal. 

“Let  youth  rally  around  music,  let  them  find  in 
music  the  incentive  for  unity,  confidence  and 
integral  harmony.” 

I used  the  word  “Universal”  with  intention, 
because  it  represents  the  true  missionary  task  that 
lies  today  before  every  man  of  culture,  education, 
art,  and  especially  before  the  musician. 


Dr.  Torres  Bodet,  the  distinguished  chairman  of 
UNESCO  pointed  out  the  need  of  the  “spirit  of 
universality”  — A remarkable  man  and  leader, 
Bodet  understands  that,  unless  the  “spirit  of 
universality”  is  attained  and  upheld,  the  world  has 
little  chance  to  recover. 

It  is  not  for  the  external  force  of  a dominant 
minority  to  oppress  mankind,  but  for  this  internal 
“creative  minority”  to  lead  man  to  the  spirit  of 
universality. 

It  was  said:  “Art  is  not  a thing  — it  is  a war”  — 
and  it  was  also  said  — “The  artist  labors  in  the 
shadow  of  God.”  How  significant  become  these 
words  when  the  shadow  of  political  adversities  falls 
across  our  century  . . . how  appropriate  and  mo- 
mentous becomes  the  celebration  of  Johann 
Sebastian  Bach,  the  creative  giant  in  music,  who 
labored  in  the  shadow  of  God,  who  remains  to  this 
day  a summit  for  the  creative  spirit  of  man. 

The  music  of  Bach  is  being  played  this  year  in 
every  corner  of  the  earth.  Two  hundred  years  ago, 
Bach  gave  his  immortal  message  to  men  — he  gave 
it  in  his  music.  Is  it  not  today  a world  celebration, 
a cosmic  rejoicing,  a revelation,  a winning  battle 
of  the  “spirit  of  universality?” 

In  Tanglewood  we  shall  join  forces  in  our 
homage  to  Bach,  studying  arduously  and  eagerly, 
penetrating  into  the  mystery  of  his  creative  mind, 
rendering  extensively  the  inexhaustible  wealth  of 
Bach’s  music. 

The  labor  in  the  shadow  of  Bach  will  clarify  our 
mind,  enrich  our  knowledge,  deepen  our  percep- 
tion and  strengthen  our  spirit.  During  the  past 
seven  years  we  have  kept  the  tradition  of  Tangle- 
wood  on  a high  level.  Let  us  maintain  our  stand- 
ing. Let  us  grow  further. 

There  is  much  to  improve  and  to  achieve  within 
our  realm  and  within  our  country.  We  must  re- 
member that  the  outside  world  expects  us  to  carry 
high  standards,  that  our  country  relies  on  us  and  on 
our  cultural  progress. 

When  we  ask  our  government  for  the  security 
and  support  of  the  Arts  and  for  the  establishment 
of  a department  of  the  Fine  Arts,  we  ourselves  must 
grow  in  stature  and  consciousness,  so  as  to  stand  by 
in  readiness  to  participate  in  the  important  step 
and  evolution  in  our  artistic  life.  We  must  direct 
Art  into  proper  channels  guiding  it  with  a firm, 
strong  and  secure  hand,  yet  preserving  its  freedom. 
To  molest  the  freedom  of  Art  is  an  unpardonable 
crime.  We  must  strive  for  opportunities,  but  safe- 
guard Art  from  the  subtle  evil  of  opportunism.  It 
is  an  evil  which  must  be  foreign  to  youth.  And  to 
youth  I will  say;  Keep  your  courage,  your  fair  and 
free  judgment,  your  faith  in  Art.  Keep  yourself 
clear  and  clean.  Keep  the  spirit  of  unity  and  youth, 
spread  it  among  your  fellow  musicians,  and  it  will 
lead  you  on  a true  spirit  of  universality. 

“The  hour  will  strike”  — said  the  great,  youth- 
ful Pushkin  a century  ago,  “when  peoples  of  the 
world  forgetting  strife  will  into  one  great  family 
unite.” 


Tanglewood,  Lenox , Massachusetts 


BERKSHIRE 
MUSIC  CENTER 


SERGE  KOUSSEVITZKY, 


TANGLEWO 


Director 
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1950 


THE  TRUSTEES  OF  THE 


BOSTON  SYMPHONY  ORCHESTRA 


ANNOUNCE  THE  EIGHTH  SESSION  OF  THE 

Berkshire  Music  Center 

SERGE  KOUSSEVITZKY,  DIRECTOR 


AARON  COPLAND,  Assistant  Director 
Ralph  Berkowitz,  Executive  Assistant  to  the  Director 
Thomas  D.  Perry,  Jr.,  Executive  Secretary 
GEORGE  E.  JUDD,  Manager 


July  3rd  to  August  13th,  1950 


TANGLE WOOD 

HOME  OF  THE  BERKSHIRE  FESTIVAL 


BETWEEN  STOCKBRIDGE  fc?  LENOX,  MASSACHUSETTS 


The  Faculty 


SERGE  KOUSSEVITZKY,  Director 
Aaron  Copland,  Assistant  Director 
Ralph  Berkowitz,  Executive  Assistant  to  the  Director 


Orchestral  Conducting  and  Orchestra 
Serge  Koussevitzky 
Assisted  by: 

Leonard  Bernstein  Richard  Burgin 

Eleazar  de  Carvalho  Howard  Shanet 

Lukas  Foss 

Members  of  the  Boston  Symphony  Orchestra 

Chamber  Music 

Gregor  Piatigorsky,  Head  William  Kroll,  Associate  Head 

Assisted  by: 

Jean  Bedetti  Fernand  Gillet 

Simeon  Bellison  Ruth  Posselt 

Ralph  Berkowitz  Zvi  Zeitlin 

Members  of  the  Boston  Symphony  Orchestra 

Composition 

Aaron  Copland  Jacques  Ibert 

Assisted  by  Irving  Fine 

Opera 

Boris  Goldovsky,  Head  (on  leave  of  absence) 

Jan  Popper,  Acting  Head 
Assisted  by: 

Sarah  Caldwell  Felix  Wolfes 

Leo  Van  Witsen  And  others , to  be  announced 

Choral  Conducting  and  Chorus 

Hugh  Ross  Robert  Shaw  (on  leave  of  absence) 

Assisted  by  Edward  Barret 

Solfege 

Katharine  Wolff 


Analysis 

Julius  Herford 


Boston  Symphony  Orchestra  Faculty 

Violin 

Richard  Burgin,  Concertmaster 
Alfred  Krips,  Assistant  concertmaster 


Einar  Hansen 

Vladimir  Resnikoff 

Clarence  Knudson 

George  Zazofsky 

Viola 

Joseph  de  Pasquale 
Georges  Fourel 

Horn 

Willem  Valkenier 
James  Stagliano 

Eugen  Lehner 

Violoncello 

Trumpet 
Georges  Mager 

Samuel  Mayes 
Alfred  Zighera 

Trombone 

Doublebass 

Jacob  Raichman 

Georges  Moleux 

Harp 

Flute 

Bernard  Zighera 

Georges  Laurent 

Oboe  and  English  Horn 

Timpani 
Roman  Szulc 

Louis  Speyer 

Clarinet 

Rosario  Mazzeo 

Piano 
Lukas  Foss 

Bassoon 

Organ 

Raymond  Allard 

E.  Power  Biggs 
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The  Berkshire  Music  Center 

The  Trustees  of  the  Boston  Symphony  Orchestra  announce  that 
the  eighth  session  of  the  Berkshire  Music  Center,  Serge  Kous- 
sevitzky,  Director  will  be  held  during  the  summer  of  1950  at  Tangle- 
wood,  between  Stockbridge  and  Lenox,  Massachusetts.  There  will 
be  a six- week  session  beginning  July  third  and  continuing  through 
August  thirteenth,  with  a faculty  of  distinguished  musicians  including 
the  principals  of  the  Boston  Symphony  Orchestra. 

Dr.  Koussevitzky  had  for  years  wished  to  provide  a center  where 
young  musicians  could  add  to  their  professional  training  and  enlarge 
their  artistic  experience  under  the  guidance  of  eminent  musicians 
and  teachers.  In  1936  the  estate  “Tanglewood”  was  given  to  the 
Boston  Symphony  Orchestra.  This  gift,  together  with  the  participa- 
tion of  the  Orchestra  in  the  Berkshire  Festival  concerts  during  the 
summer  months,  provided  a combination  of  time,  place,  faculty, 
and  atmosphere  that  permitted  the  carrying  out  of  Dr.  Koussevitzky’ s 
plan.  The  Berkshire  Music  Center  was  initiated  at  Tanglewood  by 
Dr.  Koussevitzky  in  1940  and  established  by  the  Boston  Symphony 
Orchestra  with  Dr.  Koussevitzky  as  Director. 

The  purpose  of  the  Berkshire  Music  Center  is  to  provide  an  oppor- 
tunity for  music  study  in  connection  with  the  Berkshire  Festival  Con- 
certs. It  is  not  a school  for  technical  musical  training,  but  rather  a 
place  where  provision  is  made  for  the  study  of  music  on  an  advanced 
level  through  experience  in  actual  musical  performance.  As  Dr. 
Koussevitzky  has  said,  “Obviously  we  cannot  hope  to  give  funda- 
mental courses  and  instruction  on  the  same  basis  as  they  are  intro- 
duced in  conservatories,  colleges,  and  music  schools.  What  we  want 
to  give  our  students  is  constructive  advice  and  a practical  method 
which  will  stimulate  their  gifts,  round  out  their  abilities  gained  during 
their  years  of  study,  and  broaden  their  acquaintance  with  music.” 
The  work  of  the  Berkshire  Music  Center  is  carried  on  in  the  five 
departments  described  below.  Each  regular  student  is  enrolled  in 
the  department  of  his  major  interest,  which  furnishes  a planned  full 
time  activity.  Each  student  has  certain  rehearsal  and  participation 
obligations  to  his  department.  Beyond  these  obligations  the  greatest 
possible  latitude  is  allowed  to  permit  students  to  observe  and  profit 
from  the  activities  of  other  departments. 

The  courses  of  study  at  the  Music  Center  emphasize  group  per- 
formance. Students  participate  actively  in  orchestral,  chamber 
music,  choral  or  operatic  performances.  Individual  instruction  is 
given  only  as  it  relates  to  group  performance  — sectional  rehearsals 
for  the  orchestras  and  coaching  for  chamber  music  and  for  operatic 
roles.  No  academic  credit  or  certificate  of  achievement  is  given. 
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All  regularly  enrolled  students  of  the  Music  Center  are  entitled  to 
attend  the  concerts  of  the  Berkshire  Festival,  designated  rehearsals 
for  these  concerts,  concerts  by  visiting  artists  and  chamber  music 
groups,  and  all  student  and  operatic  productions. 

The  student  body  is  limited  in  number.  In  the  first  four  depart- 
ments active  participants  are  selected  on  the  basis  of  auditions  and 
interviews  held  during  the  spring.  In  the  fifth  department,  and  for 
status  as  auditors  in  the  first  and  fourth  departments,  students  are 
considered  on  the  basis  of  their  qualifications  as  set  forth  in  their 
applications  and  letters  of  recommendation.  Students  must  be  18 
years  of  age  or  over. 

DEPARTMENT  I CONDUCTING 

ORCHESTRAL  CONDUCTING 

Three  students  can  be  accepted  in  this  department  for  active  study  with 
Dr.  Koussevitzky.  They  will  rehearse  the  orchestra  of  Department  II  and 
conduct  it  in  performance.  Their  course  of  study  will  consist  of  private 
lessons  with  Dr.  Koussevitzky  and  preparation  of  the  orchestra  under  the 
supervision  of  Dr.  Koussevitzky,  Mr.  Bernstein,  Mr.  Burgin  and  Mr. 
de  Carvalho. 

A much  larger  number  of  applicants,  enrolled  as  auditors,  attends  these 
rehearsals  and  has  three  classes  a week  with  Mr.  Bernstein,  Mr.  Foss  and 
Mr.  Herford  in  score  analysis,  conducting  problems  and  rehearsal  technique. 
Auditors  also  may  attend  the  rehearsals  of  the  Boston  Symphony  Orchestra 
for  the  Berkshire  Festival  concerts. 

There  will  be  opportunity  for  the  formation  of  an  orchestra,  if  found 
practical,  from  among  the  auditors  (many  of  whom  are  usually  experi- 
enced orchestral  players)  to  be  rehearsed  by  members  of  the  class  in  turn 
under  faculty  supervision.  Such  an  orchestra  would  provide  actual  con- 
ducting experience  for  members  of  the  auditors’  class. 

Auditors  are  selected  on  the  basis  of  qualifications  as  stated  in  their  ap- 
plication forms  and  on  recommendations  submitted.  Active  students  are 
selected  by  Dr.  Koussevitzky. 

CHORAL  CONDUCTING 

This  is  a course  of  study  in  the  technique  and  methods  of  choral  con- 
ducting through  actual  practice.  A limited  number  of  well-qualified  students 
is  chosen  for  active  status  on  the  basis  of  interviews  arranged  during  the 
spring,  if  convenient,  or  at  Tanglewood.  Each  active  member  of  the  class 
has  an  opportunity  to  conduct  performances  during  the  session  on  programs 
prepared  under  the  supervision  of  Mr.  Ross  and  Mr.  Barret. 

Another  group  of  students  of  less  advanced  attainments  is  formed  into  a 
class  for  the  study  of  the  principles  of  choral  conducting  and  individual 
technique.  Both  groups  have  three  classes  per  week  with  Mr.  Ross  and 
Mr.  Barret  on  rehearsal  problems  and  techniques.  They  form  the  nucleus 
of  the  various  choral  groups,  such  as  the  Festival  Chorus,  which  performs 
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with  the  Boston  Symphony  Orchestra  in  the  Berkshire  Festival  concerts,  and 
the  Small  Choir. 

During  the  1949  session  at  Tanglewood  such  representative  works  as 
Palestrina’s  Missa,  Iste  Confessor , Haydn’s  The  Seasons , Brahms’  Fest-und 
Gedenkspriiche,  and  the  Stravinsky  Mass  were  studied  and  performed  by  the 
choral  conducting  students. 

DEPARTMENT  II . . . 

ORCHESTRA  & CHAMBER  MUSIC 

ORCHESTRA 

A full  symphony  orchestra  is  made  up  of  students  who  have  acquired 
musical  and  technical  competence  and  who  wish  a greater  experience  in  the 
art  of  orchestral  playing.  Each  week  the  orchestra  is  assigned  a number  of 
compositions  chosen  to  present  a variety  of  problems  in  performance.  These 
works  form  the  program  for  the  weekly  concert  given  by  the  orchestra  in  the 
Music  Shed.  Dr.  Koussevitzky  plans  to  conduct  at  least  one  week.  Other 
rehearsals  and  performances  are  conducted  by  Mr.  Bernstein,  Mr.  Burgin, 
Mr.  de  Carvalho,  the  active  students  of  orchestral  conducting  and  guest 
conductors. 

Members  of  the  orchestra  first  have  the  opportunity  to  study  their  parts 
with  the  principals  of  the  Boston  Symphony  Orchestra  in  weekly  sectional 
rehearsals.  Regular  rehearsals  are  of  three-hour  length  and  are  devoted  to 
the  preparation  of  the  weekly  program.  One  three-hour  period  a week  is 
devoted  to  a reading  rehearsal  to  enlarge  the  students’  acquaintance  with 
the  symphonic  repertoire. 

The  six  weekly  concerts  during  the  1949  session  included  such  orchestral 
works  as  Mendelssohn’s  Italian  Symphony , Copland’s  Third  Symphony, 
Beethoven’s  Fourth  and  Sixth  Symphonies  and  Mahler’s  Fifth. 

Applicants  for  this  department  are  chosen  on  the  basis  of  auditions  held 
during  the  spring  of  1950. 

CHAMBER  MUSIC 

Members  of  the  orchestras  of  Departments  II  and  IV  meet  daily  for 
chamber  music  instruction.  New  groups  of  strings,  winds,  brass  and  piano  in 
various  combinations  are  formed  each  week  in  order  to  give  every  student 
the  opportunity  to  gain  a wide  experience  in  playing  with  other  students 
under  the  supervision  of  the  chamber  music  faculty.  An  effort  is  thus  made 
to  give  the  student  an  extensive  range  of  participation  in  the  literature. 

This  activity  is  limited  to  the  members  of  the  orchestras  of  Departments  II 
and  IV  and  to  pianists,  who  are  accepted  for  chamber  music  on  the  basis  of 
auditions  held  during  the  spring  of  1950. 

A chamber  music  concert  is  given  each  week,  the  works  and  participants 
chosen  by  Mr.  Piatigorsky  and  Mr.  Kroll.  During  the  1949  session  nearly 
one  hundred  fifty  works  were  studied  in  the  classes.  Among  the  composi- 
tions performed  in  the  weekly  concert  programs  were  the  Schumann  Piano 
Quintet,  the  Stravinsky  and  Mendelssohn  Octets,  the  Prokofieff  Quintet, 
Beethoven’s  String  Quartet  Opus  95,  and  Messiaen’s  Quartet  for  the  End  of  Time. 
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SONATAS  FOR  VIOLIN  AND  PIANO 


Miss  Posselt  offers  a course  of  intensive  study  in  the  classic  and  modern 
sonata  literature  to  a selected  group  of  violinists  and  pianists  from  Depart- 
ments II  and  IV. 


SONG  REPERTOIRE 

Mr.  Berkowitz  offers  instruction  in  song  repertoire  interpretation  to  active 
singers  in  the  Opera  Department,  chorus  leaders  in  Department  V,  and 
pianists  in  Department  II.  The  repertoire  consists  of  the  great  classic  songs 
and  song  cycles  as  well  as  less  known  works  and  ensemble  pieces  by  represen- 
tative composers. 

DEPARTMENT  III COMPOSITION 

This  department  offers  individual  instruction  in  advanced  work  for  a 
limited  number  of  exceptionally  talented  students  to  be  equally  divided  in 
number  between  the  classes  of  Mr.  Copland  and  Mr.  Ibert.  The  course 
is  directed  toward  the  student  of  postgraduate  caliber  whose  previous 
technical  studies  and  experience  have  prepared  him  for  work  in  the  large 
forms.  There  are  one  individual  lesson  of  one  and  a half  hours  and  two 
two-hour  classes  weekly,  or  their  equivalent.  Students  are  encouraged  to 
take  part  in  the  performance  of  music  by  the  various  groups  such  as  the 
Festival  Chorus.  In  addition  there  is  a weekly  Composer’s  Laboratory 
Concert,  at  which  works  by  the  student  composers  are  performed  and 
discussed. 

For  admission,  letters  of  recommendation  are  required  from  two  former 
teachers  or  from  two  musicians  of  reputation.  Those  whose  recommenda- 
tions are  acceptable  may  be  asked  to  submit  scores  of  an  orchestral  composi- 
tion, a chamber  work,  piano  pieces  and  songs. 

DEPARTMENT  IV OPERA 

OPERA  DRAMATICS  FOR  SINGERS 

The  chief  aim  of  the  summer’s  work  is  the  exploration  of  all  paths  in 
operatic  performance  consistent  with  dramatic  truth  and  believable  charac- 
terization. There  is  a three-hour  daily  class  devoted  to  the  musical  and 
dramatic  realization  of  scenes  from  standard  operas.  At  this  time  each  singer 
receives  individual  instruction  in  operatic  acting  and  benefits  from  a complete 
analysis  and  criticism  of  present  day  methods  of  operatic  mise  en  scene. 

Members  of  the  Opera  Department  faculty  give  a series  of  lectures  on  the 
technique  of  the  stage,  the  principles  of  operatic  dramaturgy,  methods  of 
study  of  score  and  text,  Italian,  French,  German  and  English  diction,  and 
other  subjects  dealing  with  the  practice  and  theory  of  opera. 

A number  of  Evenings  of  Opera  are  presented,  consisting  of  scenes  and 
acts  from  various  operas,  as  well  as  a major  production  combining  the 
forces  of  the  Opera  Department.  The  major  productions  in  recent  seasons 
have  been  the  American  premiere  of  Benjamin  Britten’s  Peter  Grimes  (1946), 
the  American  premiere  of  Mozart’s  ldomeneo  (1947),  the  revival  of  Rossini’s 
The  Turk  in  Italy  (1948),  Gluck’s  Iphigenia  in  Tauris  and  the  American 
premiere  of  Britten’s  Albert  Herring  (1949). 
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Active  singers  in  the  Opera  Department,  a selected  group,  are  chosen  on 
the  basis  of  auditions  held  during  the  spring  of  1950.  A larger  number  are 
accepted  as  auditors  in  the  department. 


CONDUCTING,  COACHING  AND  STAGE  DIRECTING 

Great  stress  is  laid  upon  collective  efforts  by  independent  student  groups 
working  on  special  projects.  Each  of  these  student  groups  includes  the 
necessary  number  of  singers,  coaches,  conductors,  and  stage  directors,  and 
devotes  itself  to  selected  projects,  leading  eventually  to  performance  of 
scenes,  acts,  and  complete  operas  in  the  several  Evenings  of  Opera  presented 
during  the  session. 

Admission  to  the  Conducting,  Coaching  and  Stage  Directing  activity  is 
on  the  basis  of  auditions  and  interviews  during  the  spring  of  1950. 

SCENIC  DIVISION 

The  study  of  scenic  design  and  construction  is  carried  on  by  the  project 
method.  All  techniques  of  design,  construction,  painting  and  lighting  are 
considered.  Students  in  this  division  join  with  singers,  stage  directors,  and 
conductors  in  the  preparation  of  assigned  operatic  excerpts.  Qualifications 
should  include  a feeling  for  music,  the  theatre  and  design.  Actual  theatrical 
experience  while  desirable  is  not  required. 

COSTUME  DIVISION 

The  Costume  Division  offers  a course  of  study  in  design  and  execution  of 
theatrical  costume  and  make-up.  Instruction  emphasizes  dramatic  and 
musical  mood,  authenticity  of  period,  balance,  harmony  and  contrast  of 
color.  The  ability  to  render  costume  sketches  is  desirable  but  not  essential. 
Requirements  for  admission,  however,  include  experience  in  sewing,  by 
hand  or  by  machine. 

For  the  Scenic  and  Costume  Divisions  students  are  selected  on  the  basis 
of  information  contained  in  the  application  form,  letters  of  recommendation 
(two  are  required)  and,  in  some  cases,  interviews. 


LIBRETTO-WRITING 

This  activity  offers  a course  of  study  including  lectures  on  the  relation- 
ships of  music  and  drama;  the  techniques  of  combining  musical,  verbal  and 
theatrical  expression;  a study  of  the  outstanding  librettos  of  the  past;  practical 
experiments  in  converting  specified  portions  of  novels  and  plays  into  operatic 
texts;  and  contribution  of  original  texts  suitable  for  operatic  composition. 
In  addition  to  study  and  experience  in  dramatic  writing,  qualifications  for 
admission  should  include  a familiarity  with  European  languages  and  a flair 
for  music.  Applicants  are  selected  on  the  basis  of  recommendations  and 
material  submitted. 


OPERA  AND  CHAMBER  ORCHESTRA 

Enrollment  in  the  orchestra  of  Department  IV  offers  the  qualified  student 
an  opportunity  for  a wide  musical  experience.  This  orchestra  of  about  forty 
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players  devotes  three  rehearsals  each  week  to  the  operatic  repertoire  under 
the  supervision  of  Mr.  Popper.  The  orchestra  performs  at  the  various 
Evenings  of  Opera  and  for  the  major  opera  production. 

Two  rehearsals  each  week  under  the  direction  of  Mr.  Burgin  and  Mr.  de 
Carvalho  are  devoted  to  the  repertoire  for  chamber  orchestra,  offering  a rare 
opportunity  to  study  a rich  body  of  music.  Several  concerts  are  given  with 
soloists  chosen  from  the  orchestra.  During  the  1949  session  such  works  were 
performed  as  Beethoven’s  First  Symphony,  the  Mozart  Concerto  for  Flute 
and  Flarp,  and  Guarnieri’s  Flor  de  Tremembe. 

Another  important  phase  of  the  summer’s  work  is  participation  of  the 
members  of  this  orchestra  in  the  chamber  music  activity  of  Department  II, 
under  the  direction  of  Mr.  Piatigorsky  and  Mr.  Kroll.  Chamber  music 
classes  are  held  daily,  and  there  is  a weekly  student  concert  of  works  ranging 
from  the  great  classic  quartets  of  Haydn  and  Mozart  through  modem  ex- 
amples of  chamber  music  from  the  works  of  Hindemith  and  Prokofieff. 

Members  of  the  orchestra  of  Department  IV  also  take  part  in  the  prepara- 
tion and  performance  of  instrumental  ensembles  for  the  concerts  of  the  Small 
Choir,  for  illustration  of  lectures  on  many  phases  of  musical  art,  and  for 
study  of  compositions  by  Tanglewood  composers  in  the  weekly  Composers’ 
Laboratory  Concerts. 


DEPARTMENT  V . . . 

CHORAL  SINGING  & ORCHESTRA 

This  is  the  largest  division  of  the  Berkshire  Music  Center.  Its  activities 
are  designed  for  music  students,  college  students,  teachers,  amateurs  — for  all 
who  wish  a summer  of  living  and  working  in  music.  The  principal  activities 
of  the  department  include: 

FESTIVAL  CHORUS:  All  members  of  Department  V,  together  with  most  of 
the  other  students  of  the  Music  Center,  are  members  of  the  Festival  Chorus. 
This  chorus  rehearses  six  hours  a week  with  Mr.  Ross  and  Mr.  Barret  in  the 
preparation  of  major  works  to  be  performed  under  the  direction  of  Dr. 
Koussevitzky  at  the  Berkshire  Festival  concerts  of  the  Boston  Symphony 
Orchestra  in  the  Music  Shed.  In  1949  the  Festival  Chorus  participated  in 
Liszt’s  Faust  Symphony , Villa-Lobos’  Mandu-cdrard,  and  the  American  premiere 
of  Benjamin  Britten’s  Spring  Symphony.  The  major  choral  work  planned  for 
the  1950  session  is  the  Bach  B minor  Mass. 

SMALL  CHOIR:  This  is  a group  of  about  forty  qualified  singers  who  are 
chosen  after  auditions  at  Tanglewood  for  additional  choral  participation 
under  Mr.  Ross  and  Mr.  Barret.  This  group  studies  intensively  and  presents 
several  concerts  of  works  for  chorus,  both  a cappella  and  with  instrumental 
ensembles,  in  connection  with  the  classes  in  Choral  Conducting.  It  also 
forms  the  nucleus  of  a special  chorus  to  perform  with  the  Boston  Symphony 
Orchestra  in  the  Bach-Mozart  series  of  the  Berkshire  Festival. 

A limited  number  of  especially  qualified  applicants,  who  will  be  selected  by 
audition,  will  be  awarded  student  aid  for  special  work  as  chorus  leaders  and 
for  solo  work  with  the  Small  Choir.  They  will  have  the  opportunity  also  for 
participation  in  the  Song  Repertoire  classes. 
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MADRIGAL  GROUP:  A selected  group  of  choral  singers  studying  works  from 
the  medieval,  renaissance  and  baroque  literatures  under  the  direction  of 
Mr.  Ross. 

ORCHESTRA:  The  orchestra  of  Department  V is  formed  of  students  who 
have  not  yet  reached  professional  standards  of  musical  and  technical  pro- 
ficiency. Its  purpose  is  to  provide  orchestral  activity  of  an  intensive  nature 
which  serves  to  fulfill  the  student’s  basic  needs  and  further  his  artistic  quali- 
ties. At  the  same  time  the  Department  V Orchestra  offers  a place  for  the 
non-professional  musician  who  desires  further  orchestral  training  and  experi- 
ence. Three-hour  rehearsals  are  conducted  daily  by  Mr.  Shanet  and  there 
are  weekly  sectional  rehearsals  with  Boston  Symphony  Orchestra  faculty 
members.  Three  concerts  given  by  the  Department  V Orchestra  in  the  Music 
Shed  during  the  1949  session  included  such  representative  works  as  Bee- 
thoven’s Second  Symphony,  the  Mozart  Sinfonia  Concertante  for  Wind 
Instruments  and  the  Fourth  Symphony  of  Dvorak. 

In  addition  to  preparing  the  concerts  to  be  given  in  the  Music  Shed, 
the  orchestra  of  Department  V will  devote  many  of  its  rehearsals  to  reading 
of  standard  works,  such  as  the  symphonies  of  Beethoven  and  Brahms,  in 
order  to  familiarize  its  members  with  representative  compositions  from  the 
symphonic  literature.  If  possible,  some  members  of  the  orchestra  will  have 
the  opportunity  to  read  concertos  with  the  orchestra  in  these  sessions. 

Chamber  music  instruction  will  be  available  to  members  of  this  orchestra 
with  the  chamber  music  faculty. 

Admission  to  the  Department  V Orchestra  is  based  upon  the  information 
given  in  the  application  form  and,  when  possible,  audition. 

OTHER  ACTIVITIES  . . . 

OPEN  TO  ALL  DEPARTMENTS 

LECTURES:  A regular  series  of  lectures  is  given  by  members  of  the  faculty  and 
guest  lecturers  on  various  aspects  of  music,  often  with  musical  illustrations  by 
members  of  the  student  body.  These  lectures  are  under  the  general  super- 
vision of  Mr.  Copland  and  Mr.  Herford. 

VIOLIN  LECTURES:  Mr.  Burgin  will  give  four  lectures  for  string  players, 
discussing  problems  encountered  in  the  performance  of  the  Bach  solo  violin 
sonatas,  and  in  scales  and  melodic  patterns  of  contemporary  music. 

HARMONIC  ANALYSIS,  as  related  to  musical  form,  a series  of  classes  held 
twice  a week  under  Mr.  Fine. 

SOLFEGE,  under  Miss  Wolff.  Two  classes  per  week  are  devoted  to  a study 
of  elementary  solfege  and  two  classes  to  advanced  solfege. 

FORUM  MEETINGS  with  Mr.  Copland  as  Moderator  are  held  with  a panel 
of  speakers  chosen  from  the  faculty,  the  student  body,  and  guests. 

BERKSHIRE  FESTIVAL  CONCERTS:  All  regularly  enrolled  students  are 
admitted  to  the  concerts  of  the  Berkshire  Festival. 

BOSTON  SYMPHONY  ORCHESTRA  REHEARSALS:  Certain  designated  re- 
hearsals for  the  Berkshire  Festival  concerts  are  open  to  the  students  of  the 
Music  Center. 
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GENERAL  INFORMATION 


Application  for  admission  should  be  made  on  the  enclosed  application  form. 
Applicants  are  notified  of  whatever  auditions,  interviews,  or  further  particu- 
lars are  required.  Applicants  for  conducting,  orchestra,  composition  and 
opera  receive  supplementary  application  forms  requesting  more  detailed 
information.  Since  each  department  offers  a full  time  activity  students  can- 
not be  enrolled  in  more  than  one  department. 

Notification  of  acceptance  or  rejection  of  applications  is  sent  out  during 
the  early  part  of  May,  1950. 

Registration  is  held  at  Tanglewood  from  Thursday,  June  29,  to  Sunday, 
July  2. 

Tuition:  $150,  includes  admission  to  the  Berkshire  Festival  Concerts.  A 
registration  payment  of  $15  is  due  upon  notification  of  acceptance.  The 
balance  of  the  tuition,  $135,  is  payable  in  advance  or  at  the  time  of  registra- 
tion. 

Age  Limit:  18  years  or  over. 

Dormitory  accommodations  for  men  and  women,  about  100  of  each,  are 
available.  Reservation  must  be  made  through  the  Music  Center  in  advance. 
The  rate  for  the  six-week  session  is  $175,  including  two  meals  (breakfast  and 
dinner)  daily.  The  dormitory  fee  is  payable  in  full  in  advance  or  at  time  of 
registration.  The  Music  Center  does  not  have  accommodations  for  married 
couples  or  families.  For  information  on  hotel  and  guest  house  accommodations  other 
than  the  dormitories , please  address  the  Berkshire  Hills  Conference , Pittsfield,  Massa- 
chusetts. 

Lunch  & Refreshments  are  served  at  the  Tanglewood  Cafeteria  on  the 
grounds. 

Expenses  for  the  session  vary  widely  with  the  individual.  Minimum  ex- 
penses, including  tuition,  but  exclusive  of  travel,  are  estimated  at  $375 
to  $400. 

Private  Instruction,  either  instrumental  or  vocal,  is  not  a part  of  the 
course  of  study  at  the  Music  Center.  Students  who  wish  private  lessons  are 
requested  to  make  individual  arrangements  with  members  of  the  faculty 
after  arrival  at  Tanglewood. 

Pianos  for  the  use  of  the  Berkshire  Music  Center  are  generously  provided 
by  the  Baldwin  Piano  Company. 

G.  I.  Bill.  The  Berkshire  Music  Center  is  an  approved  place  for  education 
under  Public  Laws  346  and  16,  the  so-called  G.  I.  Bill  of  Rights.  Qualified 
veterans  may  apply  through  the  Veterans  Administration  for  financial 
assistance.  Applicants  who  intend  to  enroll  under  the  G.  I.  Bill  must  present 
their  Certificates  of  Eligibility  at  the  time  of  registration. 

Student  Aid  at  the  Berkshire  Music  Center  is  in  the  form  of  grants  toward 
tuition  from  the  Tanglewood  Revolving  Scholarship  Fund  based  upon 
gifts  from  RCA-Victor  and  other  donors.  Recipients  of  Student  Aid  are 
asked  to  submit  a statement  of  their  intention  to  contribute  an  amount 
equal  to  their  grant,  without  interest,  to  the  Fund  after  an  unspecified 
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period  when  they  are  in  a position  to  do  so.  This  statement  does  not  con- 
stitute a legal  note  or  claim  upon  the  student’s  estate,  but  is  intended  as  a 
serious  statement  of  the  student’s  willingness  and  expectation  to  make  such 
a contribution. 

Grants  from  the  Fund  are  in  general  limited  to  students  of  orchestral 
conducting  (active),  orchestral  instruments  in  Departments  II  and  IV, 
composition,  opera,  and  chorus  leaders  in  Department  V.  No  funds  are 
available  for  living  expenses. 

These  grants  are  made  within  the  limits  of  the  funds  available  to  the 
students  who  best  satisfy  the  requirements  of  musical  ability,  financial  need, 
and  good  character.  The  purpose  of  the  grants  is  to  enable  students  who 
would  otherwise  be  unable  to  do  so  to  attend  the  Music  Center.  Grants  are 
not  intended  as  prizes  for  musical  excellence,  and  it  is  expected  that  students 
who  are  able  to  attend  without  financial  assistance  will  not  apply  for  aid. 

Other  Scholarships.  A limited  number  of  special  scholarships,  such  as 
the  Jascha  Heifetz  Scholarship  for  violinists,  the  gift  of  Mr.  Heifetz,  is  avail- 
able for  students  of  particular  qualifications.  Information  on  these  scholar- 
ships, and  application  forms,  will  be  sent  on  request. 

For  further  information,  please  address 

BERKSHIRE  MUSIC  CENTER 
Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston  15,  Massachusetts 

(from  June  1 to  August  20  — Tanglewood  — Lenox,  Massachusetts) 


THE  FRIENDS  OF  THE  BERKSHIRE  MUSIC  CENTER 

is  an  organization  of  several  thousand  persons  who  are  interested  in  the 
Music  Center  and  contribute  financially  to  its  support.  Dr.  Lewis  Perry 
is  National  Chairman.  Members  of  the  Friends  of  the  Berkshire  Music 
Center  are  invited  to  many  of  the  numerous  orchestral,  choral,  chamber 
music,  and  operatic  performances  given  by  the  Music  Center.  Each  season 
there  are  approximately  forty  such  performances  to  which  admission  is  by 
invitation  only. 

A voluntary  contribution  to  the  support  of  the  Music  Center  constitutes 
membership  in  the  Friends.  Contributions  should  be  sent  to  the  Friends 
of  the  Berkshire  Music  Center,  Symphony  Hall,  Boston  15,  Massachusetts 
(between  June  1 and  August  20:  Tanglewood  — Lenox,  Massachusetts). 
Checks  should  be  made  payable  to  the  Boston  Symphony  Orchestra,  Inc. 
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1 . The  Main  House  contains  the  offices  of  administration,  the  library,  and  studios. 
2.  Music  Shed,  seating  6,000,  where  the  Berkshire  Festival  concerts  of  the  Boston 
Symphony  Orchestra  are  held.  3.  Theatre-Concert  Hall,  used  for  the  Bach-Mozart 
concerts  of  the  Boston  Symphony  Orchestra  and  by  the  Opera  Department.  4.  Cham- 
ber Music  Hall,  used  for  concerts  and  lectures.  5.  Hawthorne  Cottage,  a replica 
of  the  house  in  which  Hawthorne  lived  at  Tanglewood  completed  in  1948  through 
the  generosity  of  the  National  Federation  of  Music  Clubs.  6.  The  Barn,  7.  The 
Garage,  8.  The  Rehearsal  Stage,  used  for  student  rehearsals.  9.  Main  Gate, 
Ticket  Office,  office  of  the  Friends  of  the  Berkshire  Music  Center,  and  the  Exhibition 
Room.  10.  Tanglewood  Music  Store.  11.  The  Formal  Gardens.  12.  Cafeteria, 
luncheon  served  daily. 

Tanglewood  is  an  estate  of  210  acres  given  in  1936  to  the  Boston  Symphony 
Orchestra  by  the  late  Mrs.  Andrew  Hepburn  and  Miss  Mary  Aspinwall  Tappan. 
It  was  once  the  meeting  place  of  Emerson,  Holmes,  and  Melville.  Nathaniel  Haw- 
thorne lived  at  Tanglewood  for  a year  in  1850  and  1851,  imagined  his  Tanglewood 
Tales  and  The  Wonder  Book,  and  wrote  The  House  of  the  Seven  Gables  there. 

Tanglewood  extends  from  the  northern  shore  of  Stockbridge  Bowl  in  the  town  of 
Stockbridge  to  West  Street  in  the  town  of  Lenox.  The  Main  House  commands  an 
excellent  view  of  the  southern  Berkshire  Hills  across  the  Stockbridge  Bowl. 

The  spacious  grounds  are  at  the  disposal  of  the  students.  There  are  facilities 
for  bathing  and  boating  on  the  lake,  where  the  Music  Center  maintains  a clubhouse 
and  dressing  rooms.  There  are  opportunities  for  riding,  golf,  tennis,  and  excellent 
mountain  walks  and  drives  in  the  vicinity.  Tanglewood  is  open  for  inspection 
throughout  the  year. 


WHAT  GOES  ON  AT  TANGLEWOOD 
A PAUSE  IN  MUSIC  MAKING 


THE 


QUID 

PROOF 


PRO  QUO 
OF  THE  PUDDING 


Chairman 


/-t“vhe  Boston  Symphony  Orchestra’s  school  of  music  at 
Tanglewood,  created  by  Serge  Koussevitzky,  its 
director,  will  hold  its  Eighth  session  July  3-August  13, 
1950.  You  are  invited  as  a Friend  of  the  Berkshire  Music 
Center  to  contribute  to  its  continuation.  All  members  of 
the  Society  of  Friends  are  privileged  to  attend  the  many 
performances  of  the  school. 

Four  hundred  and  fifty  students,  among  whom  are 
counted  the  most  talented  in  the  United  States  together 
with  visiting  students  from  foreign  countries,  devote  an 
intensive  six  weeks  to  the  making  of  music  under  the  direct 
supervision  of  a faculty  who  are  eminent  leaders  in  their 
particular  fields.  The  results  which  the  Berkshire  Music 
Center  produces  are  to  be  found  in  the  musical  world 
among  our  prominent  conductors,  composers,  orchestral 
players,  and  operatic  singers. 

WHAT  GOES  ON  AT  TANGLEWOOD 


A PAUSE  IN  MUSIC 

MAKING 

QUID  PRO  QUO 

THE  PROOF  OF  THE 

PUDDING 

Chairman 


There  are  probably  thousands  who  are  barely  aware 
that  something  more  than  a Festival  goes  on  at  Tangle- 
wood.  Even  those  who  have  attended  performances  by  the 
Berkshire  Music  Center  would  probably  be  astonished  if 
they  were  shown  the  full  schedule  of  school  classes,  re- 
hearsals and  joint  gatherings  for  various  musical  purposes 
over  and  above  the  concerts  and  opera  scenes  to  which 
Friends  are  invited. 

One  cannot  learn  to  be  a musician  in  a summer,  but 
most  of  the  students  have  had  a thorough  technical  ground- 
ing when  they  come  to  Tanglewood.  A concentrated  six 
weeks  of  experience  in  performance  and  personal  associa- 
tion with  Serge  Koussevitzky  and  the  principals  of  a great 
orchestra,  contribute  immeasurably  to  the  needed  artistic 
maturity  of  a player  or  singer  about  to  start  upon  a career. 


A PAUSE  IN  MUSIC  MAKING 


QUID 

PRO  QUO 

THE  PROOF 

OF  THE  PUDDING 

Chairman 
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The  Opera  Department  has  given  notable  first  produc- 
tions under  the  direction  of  Boris  Goldovsky.  Ibert’s 
“T  he  King  of  Yvetot”  will  have  its  first  American  presenta- 
tion this  season;  also  Mozart’s  “La  Finta  Giardiniera”  and 
Foss’s  “The  Jumping  Frog”,  and  various  opera  scenes. 

The  department  of  Chamber  Music , under  the  supervision 
of  Gregor  Piatigorsky,  will  give  Sunday  programs.  The 
Orchestra  will  be  directed  by  Dr.  Koussevitzky,  his  assistants 
in  orchestral  conducting,  Richard  Burgin  and  Eleazar  de 
Carvalho,  and  his  small  and  selected  group  of  conducting 
pupils.  This  orchestra  will  give  weekly  concerts.  The 
chorus  will  be  trained  by  Hugh  Ross,  and  will  give  concerts 
in  large  and  small  groups. 

The  Bach  Anniversary  this  summer  will  have  recognition 
outside  of  the  Festival  in  a series  of  five  chamber  concerts 
under  the  auspices  of  Mrs.  Elizabeth  Sprague  Coolidge. 
E.  Power  Biggs  will  give  a series  of  three  organ  recitals, 
also  devoted  to  the  works  of  Bach. 

These  concerts,  more  than  forty  in  number,  are  open  to 
the  Friends. 


QUID  PRO  QUO 


THE  PROOF  OF 

THE  PUDDING 

*S>  n.vti  n 

7 Chairman 

The  report  to  the  Rockefeller  Foundation  for  May  1,  1950, 
described  the  growth  of  the  Berkshire  Music  Center  since  an 
initial  grant  from  the  Foundation  in  1940  — 

“Ten  years  have  passed  since  a grant  helped  the  Boston 
Symphony  Orchestra  to  establish  the  Berkshire  Music  Center  at 
Lenox,  Massachusetts.  It  was  then  predicted  that  the  Center 
would  have ‘an  unusual  influence  on  the  development  of  Amer- 
ican culture,’  and  a review  of  its  contributions  over  the  decade 
provides  rich  evidence  of  the  prophetic  insight  of  the  founders. 
Both  in  the  production  of  music,  through  the  annual  Berkshire 
Music  Festival,  and  in  the  production  of  musicians,  through  its 
training  courses  for  orchestra  conductors,  composers,  and  singers, 
the  Center  has  abundantly  vindicated  the  wisdom  of  its  founders.” 

The  Friends  consist  of  well-wishers  far  and  wide  who  endorse  the 
project  with  their  names  and  with  a contribution  according  to  their 
means.  A tangible  and  immediate  reward  for  their  generosity  is  to 
attend  the  performances  by  the  School.  The  invitation  to  the  Friends 
is  limited  only  to  assure  a fair  distribution  of  tickets  for  Tangle- 
wood’s  three  auditoriums. 

A complete  calendar  of  events  will  be  sent  you  on  request. 


Address:  — Office  of  the  Friends,  Tanglewood,  Lenox,  Mass. 


THE  PROOF  OF  THE  PUDDING 


. 


-o-ruTUw  Chairman 

c> 


National  Committee 


FRIENDS  OF  THE  BERKSHIRE  MUSIC  CENTER 

it  ( Dr.  Serge  Koussevitzky  Mr.  Henry  B.  Cabot 

onorary  I quy  p gannext  Mr.  Jerome  D.  Greene 

mem  ers  ( Mrs.  Royal  Little  Mrs.  George  W.  Edman 

Mrs.  Byron  E.  VanRaalte,  Secretary 


Mr.  Philip  R.  Allen,  Boston 
Mr.  James  P.  Baxter, 

Williamstown,  Mass. 

Mrs.  Quincy  Bent,  Bethlehem,  Pa. 
Mrs.  Reginald  Bird,  Boston 
Mrs.  Robert  Woods  Bliss, 
Washington,  D.  C. 

Mr.  John  Nicholas  Brown, 

Providence,  R.  E 

Mrs.  Theodore  Brown,  Milton,  Mass. 
Mrs.  Chandler  Bullock, 

Worcester,  Mass. 

Mrs.  Winthrop  M.  Crane,  III, 
Dalton,  Mass. 

Mrs.  Bartow  Crocker,  Boston 
Mrs.  Robert  M.  Derby, 

Williamstown,  Mass. 

Mrs.  Cutler  B.  Downer,  Boston 
Mr.  Walter  Prichard  Eaton, 
Sheffield,  Mass. 

Miss  Gertrude  Ely,  Bryn  Mawr,  Pa. 
Mrs.  J.  W.  Farley,  Boston 
Mr.  Alfred  Finch,  Troy,  N.  Y. 

Mrs.  Louis  A.  Frothingham,  Boston 
Mrs.  Alvan  T.  Fuller,  Boston 
Mrs.  Henry  V.  Greenough, 

Brookline,  Mass. 

Mr.  Lauder  Greenway, 

New  York,  N.  Y. 

Mr.  Francis  W.  Hatch,  Boston 
Mrs.  Frank  L.  Hinckley, 

Providence,  R.  I. 


Mr.  James  C.  Howe,  Boston 
Mr.  M.  A.  DeWolfe  Howe,  Boston 
Mrs.  Werner  Josten, 

Northampton,  Mass. 

Mrs.  Shaun  Kelly,  Richmond,  Mass. 
Mrs.  Archibald  MacLeish, 

Conway,  Mass. 

Mrs.  David  H.  McAlpin, 

Princeton,  N.  J. 

Mrs.  Donald  McPherson, 

Chicago,  111. 

Mrs.  John  S.  Newberry, 

Grosse  Pointe  Farms,  Mich. 

Dr.  Palfrey  Perkins,  Boston 
Mrs.  Lewis  Perry,  Boston 
Mrs.  John  C.  Phillips,  Cambridge 
Mrs.  Bruce  Sanborn,  Lenox,  Mass. 
Miss  Eunice  C.  Smith,  Alton,  111. 

Mrs.  John  Swann,  Stockbridge,  Mass. 
Mr.  Edward  A.  Taft,  Boston 
Mr.  Randall  Thompson, 

Cambridge,  Mass. 

Mrs.  Byron  E.  VanRaalte, 

Hewlett,  N.  Y. 

Mrs.  Clarence  Warden, 

Haverford,  Pa. 

Mr.  Karl  E.  Weston, 

Williamstown,  Mass. 

Mr.  Edward  C.  Wheeler,  Boston 
Mrs.  Arthur  Woods, 

Washington,  D.  C. 

Mrs.  Philip  Wyman,  Cincinnati,  Ohio 


Here  is  something  marvelous  and  unique.  Will  you  help  us  even  more  generously  than  in  the  past  to 
carry  on  this  great  school  for  music  which  means  so  much  for  America?  The  Friends  have  never  failed  us. 

Yours  sincerely, 


Chairman 


BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVITZKY,  DIRECTOR 

TANGLEWOOD- LENOX,  MASSACHUSETTS 


Name 


ABELL 

Usher 

ACKART 
Robert  C. 

ADAMS 
John  M. 

ADDISON 
Adele  J. 

AKERS 

Howard  E. 

AKST 

Georgia  R. 


EBERTS 

Eunice 

ALLAIRE 
Gaston  G. 


deALMEIDA 
Antonio  J. 

AMEER 

Catherine 

ANDERS 

Nell 

ANDRIE3SEN 

Jurriaan 

ANTOUN 

Daniel 


APEL 

Lois  Beth 

APPELBAUM 

Mordecai 


Students~Sea 


Local  Address 
Wheatleigh 


Mrs.  Dunbar 
West  St.,  Lenox 

Wlieatleigh 


Lenox  School 


2$  Cole  Avenue 
Pittsfield,Mass . 

Lenox  School 


Felton  House 
Lenox 

Mrs.  Shall ey 
Lenox 


Windsor  Mt,  School 
Lenox^ 

Lenox  School 


Windsor  Mt.  School 
Lenox 

Wheatleigh 


Mrs.  F.  Walsh 
St.  Ann’s  Ave. 
Lenox 

Lenox  School 


Music  Inn  Barn 
Lenox 


son  1950 
Home  Address 

401  S.  20  St. 
Paducah , Kentucky 

Barley  Mill  Road 
Wilmington,  Del. 

75  Gilles  Road 
Hamden,  Conn. 

115  10  St. 
Springfield, Mass , 

Millikin  University 
Decatur,  111. 

101  W.  BO  St. 
c/o  Ramoy 
New  York  City 

36  Central  St. 
Andover,  Mass. 

32  Washington  Sq. 
South , 

Salem,  Mass. 

62  East  90  St. 

New  York  City- 

104  Main  St. 
Norwalk,  Conn. 

66?  Madison  Ave. 

New  York  City 


Beirut,  Lebanon 


4455  Post  Road 
New  York  City 

3969  Saxon  Ave. 
New  York  City 


Department 

I - Orch.  Con. 
Aud. 

IV  - Scenic  Arts 
Stage  Dr. 

II  - Fr.  Horn 

IV  - Dramatics 
Soprano 

V - Trombone 

III  - Comp, 

Mr.  Copland 

IV  - Dramatics 

Mezzo 

V - Chorus 

IV  - Auditor 
IV  - Fr.  Horn 
IV  - Op.  Dram, 


V - Viola 

II  - Violin 

Orch.Cond. Aud. 
Percussion 


37  Ernst  Casimirlaan  I - Orch.Cond. 
The  Hague,  Holland 


- 


Name 

Local  Address 

Home  Address 

Department 

ARMER 

Robert  J. 

Wheatleigh 

930  Thayer  Avenue 
Los  Angeles,  Cal. 

II 

- Flute 
Piccolo 

ARMON 
Ruth  S. 

Lenox  School 

6307  N. Broad  St. 
Philadelphia,  Pa. 

V 

- Chorus 

AUSTIN 

Virginia 

Mrs.  Crosby 
Walker  Street 
Lenox 

7842  Gilbert  St. 
Philadelphia,  Pa. 

V 

- Chorus 

AVALLONE 

Vincent 

Mrs . Drury 
North  Street 
Pittsfield 

289  Franklin  Ave. 
Hartford,  Conn. 

II  and  V 
String  Bass 

BACKER 

Margareta 

Mrs.  Frank. Decker 
Fairview  Avenue 
Lenox 

50  Woodbine  Rd. 
Belmont,  Mass. 

IV 

- Auditor 

BA.LAZS 

Ronald 

Wheatleigh 

36-03  Ditmars  Blvd. 
Astoria,  L.  I. 

II 

- Violin 

BARNETT 

Richard 

Lenox  Hotel 
Lenox 

I6I7I  Normandy 
Detroit,  Mich. 

II  - IV  Timpani 
Percussion 

BARNHART 

Catherine 

Bird  Sanctuary 
Lenox 

I87  West  Home  St. 
Westerville,  Ohio 

II 

- VidLcncelLo 

BEATO 

Jose  Luis 

Wheatleigh 

Steinhart  251 
Marianao,  Havana 
Cuba 

II 

- Violin 

BECKMAN 

Frederick 

Mrs  o Crosby 
Lenox 

. 4935  N.  9 St. 
Philadelphia,  Pa. 

I - Orch.Cond. 
Auditor 

BENDETT 

Sonya 

Lenox  School 

34  W.Main  St. 
Mystic,  Conn. 

II 

and  V Oboe 

BEN  J Alii  N 
Gertrude 

Lenox  School 

809  W.  52  Terrace 
Kansas  City,  Mo. 

V 

- Chorus 

BENNER 

Raymond 

Wheatleigh 

5641  Arlington  St. 
Philadelphia,  Pa. 

IV 

- String  Bas:- 

BENNETT 

George 

Queechy  Lake 

10  Elmdorf  Drive 
Scarsdale,  N.  Y. 

II 

- Violin 

BERKO WITZ 
Ellen 

Yokun  Avenue 
Lenox 

7871  Spring  Ave. 
Elkins  Park,  Pa. 

IV 

- Scenic  Art 

BERG 
Jean  E. 

Lenox  School 

618  N.  Ivar 
Temple  City,  Cal. 

IV 

- Flute 

BERMAN 

Estelle 

Windsor  Mt.  School 
Lenox 

47  Allen  St. 
Boston,  Mass. 

V 

- Chorus 

. 
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Name 


BERMAN 

Lynn  Howell 

BERNSTEIN 

Bertha 

BIDDLE 
Lydia  S. 

BIRDSONG 

Blanche 


BLACK 
David  G. 


BLACKWOOD 

Easley  R.  Jr. 

BLAUSTEIN 

Barbara 

BLOOM 

Ira  Sheldon 

BLUM 

Walter 

BLUME 

June 

BOERLIN 

Richard 

BOYKAN,) 

Martin 


BRADY 

Owen 


BRAM 

Marjorie 

BRODIE 

Phillip  Jo 

BROWNING 

Barbara 

BUbh-KANE 

Beatrice 


Local  Address 
Wheatleigh 


Festival  House 


Lenox  School 


Mrs.  Walsh 

St.  Ann?s  Avenue 

Lenox 

Mrs.  Hughes 
Main  Street 
Lenox 

Wheatleigh 


Lenox  School 


Mrs.  Crosby 
Lenox 

Wheatleigh 


Lenox  School 


Wheatleigh 


Mrs.  Hughes 
Main  Street 
Lenox 

Mrs.  McManus 
Lake  Mahkeenac 
Beechwood 

Mrs  o Cameron 
Lenox 

Wheatleigh 


Lenox  School 


Festival  House 
Lenox 


Home  Address 


1745  S.W.  15  St. 
Miami,  Florida' 

1902  Avenue  X 
Brooklyn,  N.Y. 

Route  1,  Box  219 
Vancouver,  Wash. 

104  W.  Whaley  St. 
Longview,  Texas 


17  W.  71  St. 
New  York  City 


3901  N.  Penna.  St. 
Indianapolis,  Ind. 

Alto  Dale  Farm 
Baltimore,  Md. 

203  Washington  St. 
Weymouth , Mass . 

315  W.  36  St. 

New  York  City 

6732  S.Ridgeland 
Chicago,  111. 

144  Hartwick  Ave. 
State  College,  Pa. 

620  W.  170  St. 

New  York  City 


216  Hillside  Ave. 
Leonia,  N.  J. 


10  N. Ridgewood  Rd. 
S.  Orange,  N.  J. 

1101  Lyndhurst  Dr. 
Pittsburgh,  Pa. 

1941  N.  Second  St. 
Abilene,  Texas 

46  W.  73  St. 

New  York  City 


Department 
II  - Trumpet 

V - Chorus 

V - Chorus 

II  & IV  - Harp 

V - Chorus 

I - Orch.  Cond 
Auditor 

IV  - Libretto 
Writing 

V “ Chorus 

III  - Comp. 

Mr.  Fine 

IV  - Flute 

V - Bassoon 

III  - Comp. 

Mr.  Copland 

I “ Chor.Cond. 

II  - Viola 
II  - Trumpet 

V - Chorus 

IV  - Op.  Dram. 
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Name 

Local  Address 

Home  Address 

Department 

BUTTREY 

Gt.  Barrington 

30  West  Avvenue 

I - 

Orch. Cond. 

Mildred  I. 

Gt.  Barrington, Mass 

• 

Auditor 

CAMPOS-PARSI 

V/heatleigh 

137  College  St. 

III 

- Comp. 

Hector 

New  Haven,  Conn. 
Bloque  k-25 
Caparra  Heights 
Puerto  Rico 

Mr. 

Fine 

CANTRICK 

So.  Mountain 

Furman  University 

Ill 

- Comp. 

Robert  B. 

Cottage 

Greenville,  S.C. 

Mr. 

Ibert 

CAPLINGER 

Wheatleigh 

421  Sandhurst  Dr. 

IV  - 

Op.  Dram 

Carmon 

Dayton,  Ohio 

Bass 

CARTER 

Pelton  House 

303  E.  37  St. 

IV  - 

Op.  Dram. 

Sara 

Lenox 

New  York  City 

Soprano 

CARUS-WILSON 

Wheatleigh 

Wood  Hall 

II  - 

Violin 

Louis 

Little  Waldingfield 
Suffolk,  England 

CHANDLER 

Lenox,  Mass. 

East  Street 

V - 

Chorus 

Maybelle 

Lenox,  Mass. 

CHAPIN 

29  Northumberland 

Principia  College 

I - 

Chor.Cond. 

Louis 

Pittsfield,  Mass. 

Elsah,  111. 

CHAZANOFF 

Mrs . Owen 

710  Linden  Blvd. 

IV  - 

Tcello 

Daniel 

Lenox 

Brooklyn, N. Y. 

CHUTE 

Wheatleigh 

79  Wendell  Park 

I - 

Chor.Cond. 

Richard 

Milton,  Mass. 

CLARK 

The  Laurel 

15  Broadfield  Rd. 

IV  - 

■ Auditor 

Polly 

Stockbridge ,Mas  s . 

Hamden,  Conn. 

COOK 

Wheatleigh 

88  Glenbrook  Rd. 

III  - 

■ Comp. 

Peter  F. 

Morris  Plains, N.J. 

Mr. 

Ibert 

COOPER 

East  Lee 

237  No Harvard 

Paul  V. 

Mass. 

Allston,Mass. 

I - 

• Chor.Cond, 

CORMIER 

Windsor  Mt. School 

33  Summit  St. 

IV  - 

Trombone 

Richard 

Orange, Mass. 

CORNELL 

Lenox  School 

R..  F.  2 Hunlock  Creek  V - 

Chorus 

Dorothy 

Penna. 

COX 

Beechwood 

404  Richardson  St. 

IV  ■ 

- DramaticE 

Jasper  Jean 

Lake  Mahkeenac 

Gadsden , Alabama 
70  The  Fenway 
Boston, Mass. 

Tenor 

Name 


Local  Address 


Home  Address 


Department 


GULLING 

Stockbridge 

E.  Massachusetts  St 

..  V 

- Chorus 

Virginia 

Mass. 

Stockbridge,  Mass. 

CUNNINGHAM 

Mrs.  Owen 

2423  Wo  Main 

IV 

- Coaching 

Joseph  L. 

Lenox 

Houston,  Texas 

CORMIER 

Windsor  Mt. School 

33  Summit  St. 

IV 

- Trombone 

Richard  E. 

Lenox 

Grange,  Mass 

CROCKETT 

Wheatleigh 

95  Centennial  Ave. 

IV 

- Op.  Dram 

Sumner  A. 

Revere,  Mass. 

DANFORTH 

Lenox  School 

133  E.  BO  St. 

V - 

Chorus 

Joan 

New  York  City 

DAVIS 

Lenox  School 

96  Maynard  Rd. 

v ~ 

Clarinet 

Claudia 

Northampton , Mass . 

DAVIS 

Lenox  School 

840  Storer  Avenue 

V - 

Chorus 

Janet 

Akron,  Ohio 

DAVIS 

John 

Lake  Mahkeenac 

35  Bellevue  Rd. 

E.  Braintree, Mass. 

V - 

Fr.  Horn 

DAVIS 

Lenox  School 

1410  Ethel  St. 

Patricia 

Glendale,  Cal. 

v - 

Chorus 

DE  CASTRO 

Wheatleigh 

Huanabacoa 

Norberto 

Havana,  Cuba 

II  - 

Violin 

DELLA  PENN A 

Mrs.  Kelly 

342  W.  18  St. 

I - 

Grch.Cond 

Phillip 

Lenox 

New  York  City 

Auditor 

DENISON 

Lenox  School 

R«D<,  #2,  Mari  den 

IV  - 

Sc.  Art 

Mary  Gross 

Harrisburg,  Pa. 

V - 

Chorus 

DENISON 

Lenox  School 

R.D.  #2,  Mari den 

V - 

Chorus 

Suzanne 

Harrisburg,  Pa. 

DER  MAGERDSCIAN 

Pittsfield 

83  French  St. 

II 

& V 

John 

965  South  St. 

Bridgeport , Conn . 

Str 

ing  Bass 

DOMROSE 

Bird  Sanctuary 

Shenandoah  Consv. 

II 

Elaine 

Lenox  School 

Dayton,  Va. 

Violoncello 

DONALD 

Lenox  School 

638  Blue  Hill  Ave. 

IV 

- Auditor 

June 

Milton,  Mass. 

V 

- Chorus 

DOSHAY 

Regina 

Lenox  School 

329  E.  Devonia  Ave. 
Mt.  Vernon,  N.Y. 

II 

- Violin 

DRITSAS 

Lenox  School 

390  Wadsworth  Ave. 

Violin 

Doris 

New  York  City 

II 

& IV 
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Name 

Local  Address 

Home  Address 

Department 

DRUCKMAN 
Jack  R. 

Windsor  Mt.  School 
Lenox 

23  W.  33rd  St. 
New  York  City 

III  - Comp. 
Mr.  Copland 

DRUCKMAN 

Jacqueline 

Lenox  School 

20 4 Willowdale  Ave 
Outremont , Montreal 
Canada 

V - Chorus 

DUBNER 

Eleanor 

c/o  Monroe 
Route  133 
Stockbridge 

121  W.  79  St. 
New  York  City 

V - Chorus 

DUNLAP 
John  R. 

Wheatleigh 

4 232  El  Camino  Real 

Palo  Alto,  Cal.  IV  - auditor 

DWYER 
Jane  M. 

Lenox  School 

30  Pawling  Ave. 
Troy,  New  York 

IV  - Auditor 
V - Chorus 

EAKIN 

Charles 

Wheatleigh 

992  Columbus  Ave. 
New  York  City 

II  & IV 
String  Bass 

EIFERT  ' 

Otto 

Wheatleigh 

44  Post  Blvd. 
Carteret,  N.J. 

II  - Bassoon 

EINSTEIN 

Julian  Ralph 

Lake  Mahkeenac 
Lenox 

349  Morris  Ave. 
Providence,  R.I. 

II  - Piano 

ELIAS 

Rosalind 

Mrs.  Frank  Decker 
Lenox 

93  Mt.  Vernon  St. 
Lowell,  Mass. 

IV  - Dramatics 
Mezzo 

SfTLINGER 

Jona 

113,  Ben-Jehuda  St. 
Tel~Aviv,  Israel 

II  - Clarinet 

EVANS 

Edith 

Mrs.  Downs 
Main  Street 
Lenox 

901  W.  Butler  St. 
Philadelphia,  Pa. 

IV  - Dramatics 
Soprano 

FAJARDO 
Alberto  R. 

Wheatleigh 

Gral  Montalvo 
esq  Linea-Apt.  A 
Redencion ,Marianao 
Cuba 

II  - Viola 

PARSER 
Joel  J. 

Wheatleigh 

7933  Park  Ave. 
Elkins  Park,.. Pa. 

V - Chorus 

FEDEROWSKI 

Bernardo 

Garage 

Seranak 

Lenox 

Rua  Pedro  I no  7,  II  - Violin 
Apt. SOp , 

Rio  de  Janeiro , Brazil 
182  Claremont  Ave. 

New  York  City 
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Name 

Local  Address 

Home  Address 

Department 

FERENCZY 

Wheatleigh 

Spring  Bank 

I - Orch.Cond 

George 

Okauchee 

Wisconsin 

Auditor 

T?7  *?t  n 

X -iy  * ~JXjU 

Haskins  House 

331  Mallwyd  Rd. 

II  - Violin 

Joseph  M. 

Lenox 

Merion,  Pa. 

FINE 

Wheatleigh 

5040  No  7th  St. 

II  - Violin 

Burton  D. 

Philadelphia, Pa. 

FINTZ 

967  Rushleigh  Rd. 

II  & IV  Harp 

Jeanne  C. 

Lenox  School 

Cleveland  Hts.  Ohio 

FIRTH 

Wheatleigh 

175  Main  St. 

II  & V - 

Everett 

Sanford,  Maine 

Timpani 

Percussion 

FISHBACH 

Lenox  School 

915  Washington  Ave 

.11  k IV 

Joyce 

Brooklyn,  N.Y. 

Viola 

FLEMING 

Lenox  School 

1922  N.Park  Ave. 

V - Violin 

Jean 

Philadelphia, Pa. 

V - Chorus 

FLOYD 

Lenox  School 

5-266  Beeler  St. 

I -■  Chor.Cond 

Janet  E. 

Pittsburgh, Pa . 

FOLMER 

Lake  Mahkeenac 

360  N.  10  St. 

II  - Fr.  Horn 

Harry 

Lenox 

Lebanon,  Pa. 

' 

FOSTER 

Lenox  School 

33  Woodward  Ave. 

IV  - Opera 

Nell  S. 

Athens,  Ohio 

Dramatic: 

FOX 

c/o  Alec  Halpin 

62  Pleasant  St. 

Herbert 

West  Street 

Brookline , Mass . 

III  --  Comp. 

Lenox 

Mr.  Fine 

FREUNDLICH 

Wheatleigh 

304  w.  105  St. 

V - Flute 

Ralph 

New  York  City 

FRIEDMAN 

Lenox  School 

214  Rutgers  St. 

II  --  Violin 

Faye 

New  Brunswick, M. J. 

FRIEDMAN 

Lenox  School 

4373  Westmount 

V - Chorus 

Myrna 

Montreal , Canada 

FRY 

Lenox  School 

Clapboard  Ridge  Rd 

.IV  - Auditor 

Evelyn 

Greenwich,  Conn. 

V - Chorus 

GALLER 

Beatrice 

Lenox  School 

4869  Victoria  Ave.  V - Chorus 
Montreal,  Canada 

GANDELMAN 

Henrich 

Garage 
Seranak 
Lenox  School 

Rua  Beniamin  Batista  III  - Comp. 
18  Ap.  202,  Mir.  Copland 
Rio  de  Janeiro , Brasil 

Name 

Local  Address 

Home  Address 

Department 

GARBER 

Lake  Mahkeenac 

1425  Russell  N. 

I - Orch. Cond. 

Harvey 

Lenox 

Minneapolis , Minn . 

Auditor 

GARGULAK 

Richard 

Wheatleigh 

345d  E.  52  St. 
Cleveland, Ohio 

I - Orch. Cond. 
Auditor 

GARRETT 

Dorthe 

Lenox  School 

65  Park  Drive 
Boston,  Mass. 

IV  ~ Auditor 

GARRIGUS 

Woodford 

c/o  Phillips 
Church  St. 
Stockbridge 

40S  Cleveland  Ave. 
Ashland, Ohio 

IV  - Oboe 

GENDRAL 

Frances 

Lenox  School 

32  Rutland  St. 
Boston,  Mass 

V - Chorus 

GEORGS 

Daniel 

Wheatleigh 

391  S.  Quaker  Lane 
W.  Hartford,  Conn. 

V - Chorus 

GERLe 

Robert 

Wheatleigh 

905  W.  California 
Urbana,  Illinois 

II  - Violin 

GERSHKOVITZ 

Abraham 

Wheatleigh 

1014  Grand  Ave. 
Newport,  Kentucky 

I - Chor.Cond 
V - Chorus 

GERSTENBERGER 
Arlene  E. 

Lenox  School 

9 Sargent  Ave. 
Lawrence,  Miass. 

IV  - Coaching 
Piano 

GIESE 

Richard  W. 

Curtis  Hotel 
Lenox 

159  East  25thSt. 
New  York  City 

II  - Violin 

GILLETT 

Marguerite 

Lenox  School 

2429  S.W.  32nd  Ave. 
Miami,  Florida 

II  - Violin 

GINTOVT 

Henry 

Wheatleigh 

3~ A Baker  St. 
Dover,  N.  H. 

•II  - Violin 

GLAESER 

Edith 

44  Livingston 
Pittsfield,Mass . 

R.  D.  # 2 
Schoharie,  N.Y. 

II  - Viola 

GOGUEN 

Gerard 

Mrs.  Perry 
Eastern  Avenue 
Pittsfield 

355  Beech  St. 
Fitchburg,  Miass. 

II  - Trumpet 

GOLDMAN 

Miss  Downs 

6175  N.  17  St. 

I - Orch. Cond. 

Lynora 

Lenox 

Philadelphia, Pa. 

Auditor 

GOLDRICH 

James 

Wheatleigh 

3353  Clarendon  Rd. 
Cleveland  Hts,Ghio 

IV  - Trumpet 

GOLDSTEIN 

Arthur 

Lake  Mahkeenac 
Lenox 

SB35  23  Ave. 
Brooklyn,  N.Y. 

II  - Fr.  Horn 
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Name  3 

Locals  Address 

Home  Address 

Department 

GOODJGHN 

Mrs.  Decker 

321  E.  43  St. 

IV  - Auditor 

Arlouine 

Lenox 

New  York  City 

V - Chorus 

GOODMAN 
J erome 

Wheatleigh 

401  E.  12  St. 
Chester,  Pa. 

II  - 

Violoncello 

GOODMAN 

Marilyn 

Lenox  School 

3756  Westraount  Blvd 
Westmount , Quebec 

. V - Chorus 

GRATON 

Fernand 

Mrs.  Roy 
Sfc&ckbridge 

33  Nelson  Avenue 
Montreal,  Canada 

I - Chor.Cond 

GROSSMAN 

Mrs.  Kirby 

Rt.  5,  Verna  Rd. 

V - Chorus 

Helen 

Lenox 

Louisville,  Ky. 

Leader 

GUERRISI 

Mary 

Lenox  School 

229  S.  4 St. 
Lebanon,  Pa. 

V - Chorus 

HAMLET 
Selma  B. 

c/o  Jas.  Pelton 
Lenox 

Marret  Place 
Louisville,  Ky. 

V - Chorus 

HAGEN 

Richard 

Wheatleigh 

731  Baker  St.  IV  - Flute 

Wisconsin  Rapids, Wise. 

HAMMOND 

Charles 

Wheatleigh 

51  Trumbull  St. 
New  Haven, Conn. 

IV  - Sc.  Arts 

HARBRECHT 

Ewan 

Lenox  School 

800  N.  Fuller  Ave. 
Los  Angeles, Cal. 

IV  - Dramatics 

HARDIE 

Thomas 

Wheatleigh 

Box  494 
Clifton, Texas 

I - Chor.Cond. 
Auditor 

HARNELL 

Mrs.  Lyon 

2615  S.W.  34  Ct. 

III  - Comp. 

Joseph 

Pittsfield  Road 
Lenox 

Miami,  Florida 

Mr.  Copland 

HASTE 

Bird  Sanctuary 

1514  Puebla  Dr. 

II  - 

Holly 

Lenox 

Glendale,  Cal. 

Violoncello 

HAUN 

Mrs.  Dunbar 

4206  "Walnut  St. 

IV  - Libretto 

Frederic  Eugene^.. Lenox 

Philadelphia , Pa. 
(Little  Rock, Ark.) 

Writing 

HEARD 

John 

Wheatleigh 

134  N.  9 St. 
Allentown, Pa. 

II  - Oboe 

HECHT 

Manfred 

Mrs.  Cronin 
Lenox 

7 Pomander  Walk 
New  York  City 

IV  - Dramatics 

HEFFERNAN 

Nancy 

Lenox  School 

585  Weetmor eland 
Kingston,  Pa. 

V - Chorus 

HENRY 

Kathleen 

Twin  Maples.. . 
Lenox 

1812  Wychwood  Ave. 
Toledo,  Ohio 

V - Flute 
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Name 

Local  Address 

Home  Address 

Department 

HERMAN 

Jane 

Festival  House 
Lenox 

New  York  City 

V - Chorus 

HEWITT 
Burton  S. 

Rear  Barn  Studio 
Tanglewood 

601  W.  113  St. 
New  York  City 

II  - Oboe 
E.  Horn 

HILL 

3arbara 

Lenox  School 

4340  Ingraham  Highway  II  - Viola 
Miama,  Florida 

HILL 

William 

Lake  Mahkeenac 

113  Poindexter  St. 
Jackson,  Miss. 

IV  - Bass 
Trombone 

HILLIS 

Margaret 

C/o  A.C.  Monroe 
Stockbridge 

600  W.  Sycamore  St 
Kokomo,  Indiana 

. I - Chor.Cond. 

HIRSH 

Jules 

Wheatleigh 

2326  62nd  St. 
Brooklyn,  N.Y. 

II  & V 
String  Bass 

HOELLE 
Mary  L. 

Lenox  School 

6?  Elton  Rd. 
Stewart  Manor, N.Y. 

V - Chorus 

HOFFMAN 

Irving 

So.Mt.  Cottage 

564  Riverside  Dr. 
New  York  City 

I - 0rch,.Cond. 

HOFFMAN 

Phyllis 

Lenox  School 

Woodstock 
New  York 

V - Chorus 

HOFFMAN 

Stanley 

Wheatleigh 

v 

3711  Pasco 
Kansas  City,  Mo. 

II  - Violin 

HOIS 

Charles 

Wheatleigh 

5536  Florence  Ave. 
Philadelphia,  Pa. 

II  - Trumpet 

HOLCOMB 

Dorothy 

Hampton  Terrace 
Lenox 

Garth  Woods , Drake 
Scarsdale,  N.  Y. 

1-E 

I - Chor.Cond. 

HOLLAND 

Henry 

Wheatleigh 

1144  E.  Ill  St. 
Cleveland, Ohio 

IV  - Sc.  Arts 

HOLMES 

Norma 

Mrs.  Cameron 
Lenox 

24  Sibley  Place 
Rochester,  N.Y. 

II  - Piano 

HOLMGREN 
Betty  Lee 

Mrs.  Decker 
Lenox 

21  Penacook  St. 
Concord,  N.H. 

V - Chorus 

HOLT 

Mildred 

Mrs.  Cameron 
Lenox 

150  E. Middle  Neck  Rd.  I - G.C.  Aud. 
Great  Neck,  New  York  V - Chorus 

HOLT 

Thomas 

Wheatleigh 

27  w.  91  St. 

New  York  City 

I - C.C.  Aud. 
V - Chorus 

HSU 

John 

Wheatleigh 

Shanghai , China 
(Newton  Highlands) 
(Massachusetts ) 

II  & IV 
Violoncello 
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Name 

Local  Address 

Home  Address 

Department 

JARMON 

Harold 

The  Orchard 
Lenox 

103-13  67  Road 
Forest  Hills,  NEW 

V - 

Violoncello 

JUD 

John 

Wheatleigh 

4312  W. Market  St. 
Louisville,  Ky. 

V - Chorus 

KAPLAN 

Elliot 

Mrs.  Crosby 
Lenox 

25  Avondale  Rd. 

N ewt o n C en tr e , Mas  s . 

V - Bassoon 

KAPRAVY 

Marika 

Lenox  School 

12  Poplar  Place 
Boston,  Mass. 

IV  - Auditor 

KARRAS 

Beneve 

Lenox  School 

4857  N.Talman  Ave. 
Chicago,  111. 

III  - Comp. 
Mr.  Fine 

KAYE 
Carl  E. 

Stonewall  House 
Lenox 

8 98  Avenue  Road 
Toronto , Ontario 
Canada 

II  - 

Violoncello 

KECHLEY 

Gerald 

Wheatleigh 

601  S.  Broadway 
Nyack,  New  York 

III  - Comp. 
Mr.  Copland 

KILBURN 

Nicholas 

Stonewall  House 
Lenox 

64  Strathallan  Blvd 
Toronto , Canada 

. IV  - Bassoon 

KLEEMAN 

Kenneth 

Wheatleigh 

51  Cypress  St. 
Floral  Park,  N.Y. 

II  - Bass 

Clarinet 

KLEIN 

Harvey 

Wheatleigh 

351  E.  18th  St. 
New  York  City 

V - Violin 

KLEIN 

Melvin 

Wheatleigh 

351  E. ,18th  St, 
New  York  City 

V - Violin 

KNUDSON 

Robert 

c/o  G.  Gerdin 
W.  Center  Rd. 
State  Line, Mass. 

31  Elm  Street 
Wellesley  Hills 
Mass. 

V - Trumpet 

KOI 

Zoltan 

Hawthorne  House 

2407  Ohio  Avenue 
Ashtabula, Ohio 

II  - Fr.Horn 

KOI  TO 
Hinae 

Lenox  School 

105  S. Ashland  Blvd. 
Chicago,  Illinois 

IV  - Auditor 

KOLE 

Richard 

Wheatleigh 

5611  S.  Sacramento 
Chisago,  111. 

II  - Flute 

KREBS 

Stanley 

Pelton  House 
Lenox 

4518  16th,  N.E. 
Seattle,  Wash. 

III  - Comp. 
Mr.  Ibert 
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Name 

Local  Address 

Home  Address 

Department 

KUENTZEL 

Peter 

Wheat leigh 

146  Heidelberger  Str. 
Darmstadt,  Germany 
Natfl  Soc.  Welfare 
assembly  Inc. 

134  E.  56  St.  N.Y.C. 

II  - Violin 

KUNTZ 

Gene 

Wheatleigh 

209  McKean  Ave. 
Charleroi,  Pa. 

V - Chorus 

KUNZ 

Jack 

Stonewall  House 
Lenox 

6609  Fifth  Ave.N.E. 
Seattle,  Wash. 

I - Ore. 
Cond.  Aud. 

KUPFERSTEIN 

Sylvia 

Lenox  School 

43-06  46th  St. 
Sunnyside,  L.  I. 
New  York 

V - Chorus 

LALLI 

Mario 

c/o  Joseph  Cerruti 
Housatonic  St. 
Lenox 

193  White  St. 
Springfield ,Mass . 

IV  - Op. Dram. 

LANE 

Louis  G. 

Wheatleigh 

603  W.  16th  St. 
Austin,  Texas 

IV  -Coaching 
Conducting 

LANG 

Morris 

Haskins  House 
Lenox 

1631  Grand  Ave. 
Bronx,  N.Y. 

II  & IV  ’ 

Timpani 

Percussion 

LANG 

Roslind 

Twin  Maples 
Lenox 

244  Court  St. 

Hot  Springs,  Ark. 

II  & IV 
Violin 

LEE 

Dr.  Charles 

Glendale ,Mass . 

T. 

Ill  Park  Avenue 
Worcester , Mass . 

I ~ Ohor.Cond 

LEIBOVICI 

Ellen 

415  Washington  St. 
Brookline , Mass . 

IV  - Auditor 
V - Chorus 

LEONARD 
Ronald  A. 

Wheatleigh 

173  Vermont  Ave. 
Providence,R. I . 

II  - 

Violoncello 

LERCH 

James 

Wheatleigh 

603  S.M'ain  St. 
Winston-Salem, N . C « 

I ~ Orch. 
Cond.  Aud. 

LESTER 

Nina 

Lenox  School 

Tilden , Nebraska 

V - Chorus 
Leader 

LETOURNEAU 

Claude 

Pelton  House 
Lenox 

99  de  Callieres 
Quebec  City, Canada 

I - Orch. Cond 
Auditor 

LEVINE 

Louise 

Lenox  School 

694SGroton  St. 
Forest  Hills,  N.Y. 

V - Fr.Horn 

Name 

Local  Address 
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Home  Address 

Department 

LILIENSTEIN 

Arthur 

Haskins  House 
Lenox 

975  Walton  Avenue 
Bronx,  New  York 

V - Chorus 

LILIENSTEIN 
Saul  E. 

c/o  O’Leary 
Pittsfield  Rd. 
Lenox,  Mass. 

975  Walton  Avenue 
Bronx,  New  York 

I - Orch.Cond. 
Auditor 

LINQGREN 

Blanche 

Twin  Maples 
Lenox 

Route  One 
Wenona,  Illinois 

V - Chorus 

LI PM AN 
Gloria 

Lenox  SCxhool 

2 Sickles  Street 
New  York  City 

V - Chorus 

LUCE 

James 

Dunbar’s 

Lenox 

1753  Prospect  Rd. 
Ashtabula,  Ohio 

V - Chorus 
Leader 

LUCIANO 

Nino 

c/o  Hover 
Pittsfield  Rd. 
Lenox,  Mass. 

76  Carmine  St. 
New  York  City 

IV  - Op. Dram. 

MCALLISTER 
James  E. 

Mrs,.  . Molan 
Main  Street 
Lenox 

3751  79tnSt. 

Jackson  Heights, N.Y. 

II  & IV  - Tuba 

MCCLOSKEY 

Helen 

Lenox  School 

115  Holden  Green 
Cambridge , Mass . 

IV  -Op.  Dram. 

MC  CREATH 
Susanna 

Lenox  School 

925  N. Front  St. 
Harrisburg,  Pa. 

V -Chorus 
Leader 

MC  DONALD 
Harold 

Wheatleigh 

1622  S.  51  A ve. 
Cicero ,111 . 

II-IV-V— Tuba 

MC  DONNELL 
Mary 

Stockbridge 

Mass. 

Cherry  Hill  Rd. 
Stockbridge, Mass. 

V - Chorus 

MCKEE 

Mildred 

Lenox  School 

Alma,  Nebraska 

IV  - Auditor 

MCMURRAY 

Mary 

Lenox  School 

620  Webster  St. 
Webster  City, Iowa 

I - Chor.Cond. 
V - Chor.Lead. 

MACKEY 

Richard 

Lake  Mahkeenac 
Lenox 

$5  Church  St. 
Montrose,  Pa. 

II  - Fr.Horn 

MAIN 

Alexander 

Wheatleigh 

214  Sylvan  Drive 
Winter  Park,  Fla. 

a I - Chor. 
Cond. Aud. 

IfV-  Chorus 
Leader 
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Name 

Local  Address 

Home  Address 

Department 

MAPES 

Chatham,  N.Y. 

29  Payn  Avenue 

V - 

Chorus 

Gertrude  S. 

Chatham,  N.Y. 

MARCY 

Wheatleigh 

52  Uxbridge  St. 

V - 

Flute 

Forrest  E. 

Worcester, Mass. 

MARSHALL 

Lenox  School 

35  Beekman  Place 

IV 

--  Auditor 

Nancy  L. 

New  York  City 

. V 

~ Chorus 

MARTEL 

Wheatleigh 

377  St.  Paul  St. 

IV 

- Op.  Dram 

Fernand 

Quebec,  Canada 

MARTIN 

Pelton  House 

Route  3,  Box  3132 

II 

- String 

Leslie  R. 

Lenox 

Edmonds,  Wash. 

Bass 

MATSUO 

Lenox  School 

Tokyo,  Japan 

II 

- Violin 

Yoko 

424  University  Ave. 
Rochester,  N.Y. 

MATTOX 

Lenox  School 

1120  Fontaine  Rd. 

V - 

Oboe 

Thelma 

Lexington,  Ky. 

MEISS 

Lenox  School 

Ford  Road, 

V - 

Chorus 

Stella 

Woodbridge,  Conn. 

Melick 

Wheatleigh 

190  School  St. 

II 

- Trombone 

John,  Jr. 

Watertown  72,  Mass. 

MERRILL 

Mrs.  Owen 

121  Kirks tall  Rd. 

IV 

- Scenic 

Nathaniel  C. 

Lenox 

Newtonville  60, Mass 

0 

Arts 

MEYER, 

Lenox  School 

16  West  77th  St. 

V- 

Chorus 

Anne  Louise 

New  York  24,  N.Y. 

MEYER, 

Lenox  School 

6712  McCune  Ave. 

I - 

Choral 

Leontone  A.M 

■ • 

St.  Louis,  Missouri 

Cond. Aud. 

MEYERS 

Wheatleigh 

3 Lenox  Ave., 

V - 

Trombone 

Robert  E 

East  Orange,  N.  J. 

MICHAEL 

Lenox  School 

211  Central  Park  West  V- 

Chorus 

Jacqueline 

New  York  24,  N.Y. 

MILLAR 

Mr  s o S t . L a wr e n c e 

164  So, Maple  Ave. 

IV 

- Auditor 

Dorothy  E. 

Lenox, 

Webster  Groves,  19  • 

Mo . 

MILLER 

Windsor  Mt. 

7402  Park  Ave. 

IV 

- Scenic 

Frank  Garrison  School 

Pennsauken,  N.  J. 

Arts 

MILLER 

c/o  Phinney 

205  E„  Beecher  St. 

II 

- Piano 

Frank  Gilber 

*t 

Bloomington,  111. 

MILLER 

Lenox 

New  Lenox  Road 

vV 

- Chorus 

Robert  D. 

Lenox,  Mass. 
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Name 

Local  Address 

Home  Address 

Department 

MILLER 

Rochelle 

Mrs.  Peter  Ster 
Housatonic  St. 
Lenox 

4440  N.  Kedzie  Ave. 
Chicago, 25,  111. 

I - Chor.Con 

KINKOFF 
John  B. 

Wheatleigh 

1751  Schenectady  Ave 
Brooklyn,  N.Y. 

•V  - Trumpet 

MINSER 
James  R. 

Dunbar  1 s 
Lenox 

1428  N.  Broadview 
Wichita,  6,  Kansas 

IV  - Dramatics 

MONTONI 

Raymond 

Wheatleigh 

1266  Lindlev  St. 
Bridgeport, Conn. 

II  - Viola 

MORGAN 

Mac 

Dunbar’s 

Lenox 

Westway  Road 
Southport , Conn . 

IV  - Dramatics 

MORRIS 

Ruth 

Lenox  School 

408  S.  22  St. 
Philadelphia,Pa. 

IV  - Bassoon 

MOYER 

William 

Wheatleigh 

280  Elm  Street 
0berlin,0hio 

II  - Trombone 

MULLIGAN 

Francis 

Lake  Mahkeenac 
Lenox 

484  Woodbine  Ave. 
Rochester , N.Y. 

IV  - Trumpet 

MUNGER 

Leland 

Wheatleigh 

935  Sherman  Avenue 
Jonesville,  Wise. 

II  - Clarinet 

MUNS 

George 

Wheatleigh 

511  Pritchard  Ave. 
Chapel  Hill,  N.C. 

I - Cnor.Cond. 
Auditor 

MURR 

Elizabeth 

Lenox  School 

1293  N. Saginaw  St. 
Lapee,  Michigan 

IV  - Auditor 

MURRAY 
Robert  L. 

Lake  Mahkeenac 
Lenox 

708  W.  Jefferson 
Pittsburg, Kansas 

II  - Bass 
Trombone 

MURVITZ 

Moshe 

Paddock  Club 
Lenox 

11  Massaryk  Sq. 
Tel- Aviv, Israel 

II  - Violin 

MUTCHNIK 
Marvin  E. 

Barn 

TanglewocKu 

626  S.  Kenneth  Ave. 
Chicago ,111 . 

II  - Violin 

MYSKA 

Frances 

Lenox  School 

Pleasantdale  Rd. 
Rut land, Mass. 

II  - Piano 

NAHMENSEN 

Annette 

Mrs.  Holland 
Lenox 

6536  Odell  St. 
St.  Louis, Mo. 

II  - Violin 

NISITA 

Margot 

Lenox  School 

25  Park  Place 
East  Aurora, N.Y. 

V - Chorus 
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Name 

Local  Address 

Home  Address 

Department 

NIXON 

Marni 

Lenox  School 

4333  Gentry  Avenue 
Studio  City,  Cal. 

IV  - Opera 
Dramatics 

NOLTE 

Carolyn 

Lenox  School 

24  Meritoria  Drive 
E.  Williston,  N.Y. 

I -ChorCond. 
Auditor 
V - Chorus 

NORDQUIST 

Irvin 

Beechwood 
Lake  Mahkeenac 

40  Mt.  Vernon  St. 
Cambridge ,Mass . 

IV  - Opera 
Dramatics 

OFPELT 

Robert 

Barn 

Tanglewood 

3 06  Lewis  St. 
Greenville,  N.C. 

II  ~ Viola 

ORCUTT 

Raymond 

Wheatleigh 

140S  Tennessee 
Lawrence,  Kansas 

II  - Trombone 

OXENBERG 
Claire  D. 

Windsor  Mt. School 
Lenox 

226  Henley  Road 
Woodmere,  L.I. 
New  York 

IV  - Opera 
Auditor 

PAL AS AN I AN 
Nina 

Lenox  School 

Lalezar  Nov, 
Teheran,  Iran  - 116 
International  House 
500  Riverside  Drive 
New  York  City 

II  - 

Violoncello 

PARRIS 

Robert 

Mrs.  Sheldon 
Lenox 

1245  Medary  Avenue 
Philadelphia,  Pa. 

III  ~ Comp. 
Mr.  Ibert 

DE  PASQUALE 
William 

Garage 

Seranak 

213  E.  Cliveden  St. 
Phi lad  el phi a , P a . 

II  - Violin 

PATRICK 

Julian 

Mrs.  Burleigh 
Lenox 

P.O.  Box  1985 
Meridian, Miss . 

IV  - Opera 
Dramatics 

PATTERSON 
John  J» 

Beechwood 

1706  S.  Garrison 
Carthage,  Mo. 

V 

V - Chorus 
Leader 

PATTERSON 
Dudley  R. 

Mrs.  M.  Toolan 
Lenox 

2004  Laurel  St. 
Jackson,  Miss. 

IV  - Fr.  Horn 

PAULL 

Joyce 

Mrs.  Sheldon 
Lenox 

220  W.  107  St. 
New  York  City 

II  - Piano 

PAYNE 

Evelyn 

Lenox  School 

42  Randall  St. 
Adams,  Mass. 

V ~ Chorus 

PSRICH 

Guillermo 

Wheatleigh 

Prado  312 
Havana,  Cuba 

II  - Violin 
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Name 

Local  Address 

Home  Address 

Department 

PERKINS 
Robert  W. 

Wheatleigh 

Waverly  Place 
Albany,  3,  N.Y. 

V - Chorus 

PETERSON 
Helen  P. 

Lenox  School 

177  Arnold  Ave. 
Edgewocd,  R.  I. 

V - Chorus 

V - Bassoon 

PETITPAS 
Georges  H. 

Mrs.  Leary 
Lenox 

113-14  Queens  Blvd. 
Forest  Hills,  N.Y. 

I - Chor.Cond. 

PETRANEK 

Chester 

Wheatleigh 

9321  Rosensteel  Ave. 
Silver  Spring, Md. 

II  - Viola 

PETRULIS 

Stanley 

Windsor  Mt.  School 
Lenox 

223  S. Kensington  Ave 
La  Grange, 111. 

:.  II  - Bassoon 

PICHARDO 

Luis 

Mrs.  Hover 
Lenox 

Havana,  Cuba 
159  West  77th  St. 
Mew  York  City 

IV  - Opera 
Dramatics 

PINNEY 

Elinors 

Lenox  School 

22  Wayside  Lane 
Scarsdale,  New  York 

V - Chorus 

PINTAVALLE 
John  P. 

Wheatleigh 

529  Cypress  St. 
Yeadon,  Pa. 

II  - Violin 

POTTLE 

Ralph 

Lake  Mahkeenac 
Lenox 

407  N. Magnolia  St. 
Hammond,  La. 

IV  - Fr.  Horn 

POWERS 

John 

Wheatleigh 

293  Queens  Court 
Teaneck,  N.J. 

III  - Comp. 
Mr.  Fine 

PRICE 

Arthur 

Wheatleigh 

6402  24th  Ave. 
Brooklyn, N. Y. 

II  - Viola 

QUIRK 

Thomas 

Mrs.  May 
Lenox 

13  Church  Avenue 
Woburn, Mass . 

IV  - Libretto 
Writing 

RAID 
Kal  jo 

Wheatleigh 

467  Dewey  St. 
St.  Paul,  Minn. 

III  - Comp. 
Mr.  Ibert 

RAPP 

Danice 

Lenox  School 

757  Euclid  Avenue 
Temple,  Pa. 

V - Chorus 

RATNER 

Judy 

The  Orchard 
Lenox 

340  Riverside  Drive 
New  York  City 

V - Violin 

RATNER 

Molly 

The  Orchard 
Lenox 

340  Riverside  Drive 
New  York  City 

V - Chorus 

RECHTMANN  Paddock  Club 

Mordecai (Max) Lenox 

292  Dizengoff  Road 
Tel-Aviv,  Israel 

II  - Bassoon 

Name 

Local  Address 

Home  Address 

Department 

RSDVANLY 
Marilyn  J. 

Lenox  School 

102  Sackville  Rd. 
Garden  City,  N.Y. 

V - Chorus 
Leader 

RE 1 CHE 

Valerie  F. 

Lenox  School 

2801  Miur  Way 
Sacramento.  Cal. 

II  - Piano 

REICHERTS 
Jean  M. 

Mrs.  Lynch 
Lenox 

326  So  Crescent  Ave. 
Park  Ridge,  111. 

II  - String 
Ba  3 s 

REID 

Howard  S. 

31  Dexter  St. 
Pittsfield,Mass . 

298  E.  Main  St. 
Westfield,  N.Y. 

I - OrchuCond. 
Auditor 

REISHER 

Irene 

Lenox  School 

3711  Bedford  Ave. 
Brooklyn,  N.Y. 

V - Chorus 

REMECZKY 

Katherine 

Lenox  School 

1934  Luf berry  St. 
Rahway , N . J . 

V - Violin 

RENDER 

Clarence 

Wheatl  eight 

342  Chestnut  St.N.W. 
Atlanta,  Georgia 

V - Violin 
Viola 

REZITS 

Joseph 

Wheatleigh 

1010  W.  Healey  St. 
Champaign,  111. 

II  - Piano 

RIPKARD 

Jane 

Lenox  School 

17  Fayette  St. 
Cambridge,  Mass. 

II  - Flute 

RIDDELL 
Richard  Eh 

Beechwood 

1211  So  Logan 
Denver,  Colorado 

IV  - Auditor 

V - Chorus 

Leader 

RINGLAND 

Earl 

59S  Tyler  St. 
Pittsfield 

47  Kerrigan 
Long  Beach,  N.Y. 

IV  - Opera 

Dramatics 

ROCK 

Donald 

Wheatleigh 

Valeria  Home 
Peekskill,  N.Y. 

V - Chorus 

RODGERS 

Robert 

Wheatleigh 

715  S. Normandie 
Los  Angeles,  Cal. 

IV  - Stage 
Directing 

RODRIGUEZ 
Augusto  A. 

W heatleigh 

P.0.  Box  974  I - Chor. 

San  Juan, 5, Puerto  Rico  Conducting 

ROMBERG 
Edwin  A0 

Wheatleigh 

1810  Avenue  N. 
Brooklyn,  N.Y. 

IV  - Auditor 

ROSEMARIN 

Pearl 

Lenox  School 

5340  Victoria  Ave. 
Montreal,  Canada 

II  - 

Violoncello 

ROSENTHAL 
Alfred  I. 

Wheatleigh. 

6635  McCallum  St. 
Philadelphia,  Pa. 

II  - Violin 

ROTH 

Charles 

Mrs.  Crosby 
Lenox 

6400  Lincoln  Dr. 
Philadelphia, Pa. 

I - Orch. 

Cond.  Aud 
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Name 

Local  Address 

Home  Address 

Department 

RYAN 

Marion  G. 

Lenox  School 

526  S.  Broadway 
Yonkers,  N.Y. 

IV  - Auditor 

SACHS 

Ada 

Lenox  School 

76 A Scotland  Rd. 
S.  Orange,  N.J. 

V - Chorus 

SAFFIR 

Kurt 

Windsor  Mt. School 
Lenox 

2235  Highland 
Detroit , Mich . 

IV  - Coaching 

SAGER 

Douglas 

c/o  Palmer 
Stockbridge 

1943  Wabash  Ave. 
Schenectady,  N.Y. 

V - Trombone 

SARRIS 

Angelica 

Lenox  School 

48  Benton  Road 
Belmont,  Mass. 

Opera 

IV  - Dramatics 

SAUNDERS 
Richard  E. 

Haskins  House 
Lenox 

239  E.Kingsbridge 
New  York  City 

Rd.  V - Chorus 
Leader 

SAWITZ 
Leo  A0 

Wheatleigh 

1382  St.John’s  PI 
Brooklyn,  N.Y. 

. II  - Violin 

SAYRE 

Robert 

c/o  Bashara 
Cliffwocd  St. 
Lenox 

214  Locust  St. 
Emsworth, 
Pittsburgh,  Pa. 

II  - 

Violoncello 

3CHADE 

Betty  Lou 

Mrs.  O’Brien 
Lenox 

4700  E. Jewell  Ave 
Denver,  Colorado 

. II  - Piano 

SCHANZER 
Wo lfgang 

Hawthorne 

Cottage 

8 West  75  St. 
New  York  City 

I - Orch.Cond. 

SCHERMERHORN 

Kenneth 

Lake  Mahkeenac 
Lenox 

914  Hazelwood  Ave 
Schenectady, N.Y. 

. II  - Trumpet 

SCHIFF 

Charles 

Mrs.  Fallon 
Lenox 

600  W.  116  St. 
New  York  City 

I - Orch.Cond. 

SCHIFF 

Eileen 

Lenox  School 

132  S.Kenmore  St. 
Los  Angeles,  Cal. 

IV  - Violin 

SCHMIDT 
Lois  G. 

Lenox  School 

185  Ndeamington 
Chicago,  111. 

Ave. 

IV  - Clarinet 

SCHNEIDER 
Alfred  L. 

307  Elm  St. 
Pittsfield 

5748  Moffitt 
St.  Louis,  Mo. 

II  - Violin 

SCHOEN 

Rita 

Lenox  School 

323  Eo  Gun  Hill  Rd.  IV  - Auditor 
Bronx,  New  York 

SC HON WALD 
Janet 

Lenox  School 

Oklahoma  City 
Oklahoma 

V - Chorus 
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Name 

Local  Address 

Home  Address 

Department 

SCHWARTZ 

Charles 

Wheatleigh 

25  W.  23  St. 
New  York  City 

III  - Comp. 
Mr.  Ibert 

SCHWARTZ 

Meta 

Lenox  School 

5169-A  Fark  Ave. 
Montreal , Canada 

V - Chorus 

SEGSL 

Lawrence 

Wheatleigh 

209  N. Burlington 
Los  Angeles, Cal. 

II  - Violin 

SEID 

Stuart 

Wheatleigh 

173  Van  Nostrand 
Jersey  City,N.J. 

I - Orch.Cond 
Sc  Chor.Cond. 
Auditor 

SEIDEN 
Robert  M. 

Wheatleigh 

923  New  York  Ave. 
Brooklyn,  N.Y. 

V - 

Violoncello 

SELLERS 
Nolle  3. 

Lenox  School 

A 12  E.  6th  St. 
Anniston,  Alabama 

V - Chorus 

SES3A 

Alfred 

Wheatleigh 

5519  26th  Ave. 
Kenosha,  Wise. 

IV  - Auditor 

SHAMES 

Morton 

Dunbar ’ s 
Lenox 

37  Hosmer  St. 
Mattapan,  Mass. 

IV  - Opera 
Dramatics 

SHATZ 

Carolyn 

The  Orchard 
Lenox 

225  Dahlia  St. 
Denver,  Colorado 

V - Chorus 

SHERMAN 

Naomi 

Felton 

. New  Lenox  Rd. 
Lenox 

108  N. Sycamore  Ave. 
Los  Angeles,  Cal. 

IV  - Auditor 

SHUB 

Ross 

Wheatleigh 

86-15  Elmhurst  Ave. 
Elmhurst,  N.Y. 

II  - Violin 

SIEGEL 

Rheta 

Lenox  School 

403  West  End  Rd. 
So.  Orange,  N.J. 

V - Chorus 

SINGERMAN 

Clair 

Lenox  School 

5758  Plantagenet  St 
Montreal , Canada 

.V-  Chorus 

SMITH 

Donald 

Mrs.  Kelly 
Lenox 

220  W.  104  St. 
New  York  City 

II  - Piano 

SMITH 

Stanley  R. 

Wheatleigh 

209  W. Oregon  St. 

Urbana,Ill. 

V - Fr.  Horn 

SMOLOVER 

Raymond 

Mrs . Cronin 
Lenox 

344  W.  72  St. 
New  York  City 

IV  - Opera 
Dramatics 

SNYDER 

Theodore 

Mrs.  Phelps 
Monterey, Mass. 

20  West  95  St. 
New  York  City 

III  - Comp. 
Mr.  Copland 

SUFFER 

Martha 

Lenox  School 

106  Clymer  St. 
Brooklyn,N. Y. 

IV  & V - Oboe 
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Name 

Local  Address 

Home  Address 

Department 

SP AFFORD 
Joan  S. 

Lenox  School 

326  S.Oak  St. 
Inglewood,  Cal. 

IV  - Opera 
Dramatics 

3TAGLIAN0 

Marguerite 

Mackeenac  Shores 
Stockbridge 

60  The  Fenway 
Boston, Mass. 

IV  ~ Opera 
Dramatics 

STANISLAVV 

Cecile 

Hillsdale 
New  York 

200  W.  90  St. 
New  York  City 

I - Auditor 
V - Chorus 

STEINBOCK 

Evalyn 

Lenox  School 

414  Albermarle  Rd. 
Brooklyn,  N.Y. 

II  - 

Violoncello 

STEINER 

Diana 

Lenox  School 

5900  Warrington  Ave 
Philadelphia,  Pa. 

.11  - Violin 

STEVENSON 

Henry 

Hawthorne  Hill 
Lenox 

2600  Henry  Hudson 
Parkway 
New  York  City 

I - Auditor 
V - Chorus 

STEWART 

Eleanor 

Lenox  School 

304  Hillside  Ave. 
Nutley,  N.J. 

II  - Violin 

STONE 

Richard 

Hillsdale 
New  York 

615  W.  246  St. 
New  York  City 

V - Violin 

STRAND 

Margaret 

Lenox  School 

352  E.  Washington 
Ionia,  Michigan 

IV  Clarinet 

STURGIS 
Charles  J. 

Windsor  Mt.  School 
Lenox 

725  Starkweather  Ave. 

Cleveland,  Ohio  II  - Stir.  Bass 

SUTYAK 

Michael  A. 

Mrs.  Walsh 
Lenox 

51li  Belgreen  PI. 
Pittsburgh,  Pa. 

V - Clarinet 

SUYCOTT 

Forrest 

Mrs.  Owen 
Lenox 

529i  Iowa  Ave. 
Iowa  City, Iowa 

III  - Comp. 
Mr.  Ibert 

SWIFT 

Cynthia 

Lenox  School 

Brewster , Mass . 

II  - Viola 

TAYLOR 

Clifford 

So.  Mountain 
Cottage 

17  Sacramento  St. 
Cambridge,  Mass. 

II  - Clarinet 

TENGWALL 

Ruth 

Lenox  School 

1458  Winona  St. 
Chicago,  111. 

II  - Violin 

THOMAS 

Haul 

Wheatleigh 

1334  Ninth  Ave.  So. 
Fargo,  N.  D. 

II  ~ 

Violoncello 

THOMPSON 

Judith 

Lenox  School 

4145  Congress  St. 
Fairfield,  Conn. 

V - Chorus 

■ 
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Name 

Local  Address 

Home  Address. 

Department 

THOMPSON 
Richard  H. 

Barn  Studio 
Tangle wood 

68  Wachusett  Rd, 
Needham,  Mass. 

II  - Str.  Bass 

THORNER 

Eliahu 

Paddock  Club 
Lenox 

59  Jabotinsky  St. 
Tel- Aviv, Israel 

II  - Oboe 

TOMAN 

Lcis 

Lenox  School 

8 Dincan  St. 
Millburn,  N.J. 

IV  - Auditor 

TRACY 

William 

Windsor  Mt . School 
Lenox 

5530  Woodland  Ave. 
Philadelphia,  Pa. 

IV  - Costuming 

TRESSEL 

Willard 

Mrs.  3ashara 
Lenox 

950  Winchester  Ave. 
Lincoln  Park,  Mich. 

II  - Violin 

TgICKEY 

Nancy 

Beechwood 

502  W,  113  St. 
New  York  City 

IV  - Opera 
Dramatics 

TROUP IN 
Dorothy 

Lenox  School 

1152  Beacon  St. 
Brookline ,Mass . 

IV  - Sc.  arts 

TRUDEaU 

Simeon 

Windsor  Mt.  School 

50  Gloucester  St. 
Boston,  Mass. 

IV  - Trombone 

ULINE 

Nancy 

Lenox  School 

652  E.Van  Buren  St. 
Nappanee,  Indiana 

II  - Fr.  Horn 

UNDERWOOD 

Willabelle 

Mrs.  Decker 
Lenox 

Del  Norte 
Colorado 

IV  - Opera 
Dramatics 

USSING 

Marie  Louise 

Lenox  School 

Sofienej  11 
Lyngby,  Denmark 

V - Chorus 

VAN  DAM 
Sonya 

Camp  Beaupre 

Lenox 

866  W.  Rcxbury 
Parkway 

Chestnut  Hill, Mass. 

IV  - Auditor 
V ~ Chorus 

VOLKMAN 

Barry 

Wheat  leigh 

106 5 Jerome  Ave. 
Bronx,  New  York 

I - Chor.Cond. 

VON  BOMHARD 
Moritz 

Shepherd  Estate 
Lenox 

51  E.  55th  St. 
New  York  City 

IV  - Sc  0 Arts. 
Stage  Directin 

VOSBURGH 

Theodore 

Mrs.  Casey 
Lenox 

15  Lexington  Ct. 
Midland,  Mich. 

I - Orch. Corid. 
auditor 

WALKER 

Leander 

Wheatleigh 

711  Stanley 
Stillwater,  Okla. 

II  - Bassoon 

WALSH 

Donna 

Lenox  School 

916  Warren  Ave. 
Seattle,  'Wash. 

II  - Violin 
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Name 

Local  Address 

Home  Address 

Department 

WALTERS 

Dorothy 

Lenox  School 

7137  Euclid  Ave. 
Chicago,  111. 

IV  - Coach 

WECHSLER 

Samuel 

Blantyre 

Lenox 

101  Central  Pk.  West 
New  York  City 

V - General 
Auditor 

WEERTS 

Richard 

Wheatleigh 

2209  N. Sheridan  Rd. 
Peoria,  111. 

II  - Clarinet 

WE H RLE 

Numa  Andre 

Wheatleigh 

137  W.  Brooks  St. 
Galesburg,  111. 

I - Chor.Conc 

WEINSTEIN 

Harold 

Mrs.  Soules 
Lenox 

3700  Dennlyn  Rd. 
Baltimore,  Md. 

IV  - Auditor 

WEISS 

Alfred 

Wheatleigh 

395  E.  28  St. 
Paterson,  N.J. 

IV  - Libretto 
Writing 

WEISS 

Antonia 

Windsor  Mt. School 
Lenox 

12  Princess  Mary 
Avenue 

Jerusalem,  Israel 

IV  - Opera 
Auditor 

WELTSCH 

Ruth 

Windsor  Mt. School 
Lenox 

1 4 West  86  St. 
New  York  City 

IV  - auditor 

V - Chorus 

WHEATLAND 

Barbara 

Mrs.  Owen 
Lenox 

11  Grey  Gardens  W. 
C amb  ridge, Ma  s s . 

V - Chorus 

WHITAKER 

James 

Wheatleigh 

37  Tunnel  Blvd. 
Chattanooga,  Tenn. 

V - Trumpet 

WHITNEY 

Gilbert 

Dunbar v s 
Lenox 

231  Park  Drive 
Boston,  Mass. 

IV  - Stage 
Directing 

WIEHE 

Lawrence 

Wheatleigh 

408  No  16  St. 
Mt.  Vernon, 111. 

V - Trombone 

WIELAND 

Alice 

Hickory  Farm 
Tyringham, Lenox 

320  Park  Avenue 
New  York  City 

I - Chor.Conc 
V - Chorus 

WILDING- WHITE 
Raymond 

Wheatleigh 

295  Beacon  St. 
Boston,  Mass. 

III  - Comp. 
Mr.  Ibert 

WILLIAMS 
John  Eo 

Mrs.  Rollison 
Lenox 

2400  Maryland  St. 
Gary,  Indiana 

I - Orch.Cond 
Auditor 

WILMERS 

Susanne 

Mrs.  Howland 
Lenox 

5588  Chamberlain 
St.  Louis,  Mo. 

II  - 

Violoncello 

WILSON 

Harlalee 

Lenox  Hotel 
Lenox 

666  Iowa  St. 
Ashland,  Oregon 

II  - Violin 

WINTERH ALDER 
Hugo 

Wheatleigh 

4 Seventh  St. 
Canisteo,  N.Y. 

II  - Viola 
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Name 

Local  Address 

Home  address 

Department 

WING 

Edwin 

The  Orchard 
Lenox 

Hotel  Hemenway 
Boston,  Mass. 

IV  - Auditor 

WOLANSKY 

Raymond 

Mrs a Hughes 
Lenox 

4614  Gifford  nve. 
Cleveland,  Ohio 

IV  - Opera 
Dramatics 

WOLCOTT 
Holly  A. 

Lenox  School 

1444  No  Lakeshore  Dr 
Chicago,  111. 

'.IV  - Libretti 
Writing 

WOLFSON 

Chester 

Bramen * s 
Stockbridge 

1949  Tenbrooick  Ave. 
Bronx,  N.  Y. 

IV  - Fr.Horn 

WOOD 

James  D. 

Mrs.  Crosby 
Lenox 

45  Frederick  St. 
Newtonville,Mass. 

IV  - Clarine- 

WORTHINGTON 

Randall 

Wheatlsigh 

R.F.D.#  1 
Worthington  Rd. 
Washington  Ct. House 
Ohio 

V - Chorus 

YARIN 

David 

Lenox  Hotel 
Lenox 

73  Harvard  St. 
Chelsea,  Mass. 

V - Violin 

ZELLER 

Frederick 

Wheatleigh 

514s  E.King  St. 
Lancaster,  Pa. 

V - Chorus 

ZENORINI 

Arline 

Lenox  School 

48  Bridle  Way 
Palisade,  N.J. 

IV  ~ Auditor 

V - Chorus 

ZULALIAN 

Elizabeth 

Lenox  School 

1680  Beacon  St. 
Brookl i ne , Ma s s . 

V - Chorus 
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